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Abstract

Objective: Taking the red culture of the Xiangshan Revolution as the research object, through the
integration of online and offline research data, the graphics that accurately convey the red history
of Xiangshan and deeply reflect the red spirit of Xiangshan were extracted, and applied to the cul-
tural and creative design of the Xiangshan Revolution Memorial Hall, in an attempt to help the
spread and inheritance of the red culture with the times. Methods: Based on the literature re-
search method and field investigation method, the data were collected and integrated, and the red
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elements were refined and innovative graphic design were carried out by using the principles of
graphic design and the basic principles of color. Results: Through the graphic design and applica-
tion of the red culture of the Xiangshan Revolution, a set of red graphics and practical cultural and
creative products in line with modern aesthetics were obtained. Conclusion: The feasibility of this
graphic design method is verified, and a new idea is provided for the visual design of red culture
communication.
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Figure 1. Frame diagram of Xiangshan revolutionary historical graphic design ideas
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Figure 2. Framework diagram of the extraction of elements in Beijing
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Figure 3. Framework diagram of the extraction idea of entering Xiangshan elements
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Figure 4. Framework diagram of the extraction of elements from the liberation of China
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Figure 5. Framework diagram of the extraction of elements for the preparation of New China
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Figure 6. Don’t forget the original intention element extraction idea framework diagram
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Table 1. Element graphic transformation
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Figure 7. Rush to Beijing to take the graphic combination design
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Figure 8. Entered the Xiangshan graphic combination design
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Figure 9. Liberate the whole of China’s graphic combination design
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Figure 10. Graphical movement line schematic
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Figure 11. New China prepares for the design of graphic combinations
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Figure 12. Don’t forget the original intention of graphic combination design
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Figure 13. The graphics are colored
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Figure 14. Drawing coloring line art

B 14. B EakiE®

2.5. BEXEL

Y5 Z R BRIES TS, MINTFERERE KRS, REEFFEE WG WA s
fENL, AN FIRZIEN G 5k 2, Xk ZoR 5 EIEAF T 0 2 A& B3R, oRAA T
JG, NTHEREEZAREAMLG , EEEEERANIANEZARNE . SR ERERFRIESEREZ
A, RHJIEETmN LB, ZIBEE, HAZIL&E= AN E G R XA . BYACE W imm 2 A5

DOI: 10.12677/design.2024.92276 838 s


https://doi.org/10.12677/design.2024.92276

PURSS

01, BT LA, TR Rom R MR A [12]0 K B IE % 4 R i) A Fy i i A% RN 2 € BT ik o, fEA%
AN R AT N SR ERC R f =L

S B AR AR R BT A R (AL, IRE LA LB RGATS, FI PTG B SR T SRR AL, 9 o 1
di . QG E A RS C R E S . AR A e, S EEE A, BEANHLRAE G
wors ANV ARER SaE. $uR LR, @F0OvE N BT $MAE a&rR, %N
{748 2 2 Rk, MM S XAKRZUG  EIEI E N e I seeR, MR ZARIEG ), ik 2
Bz

Table 2. Schematic illustration of stylized graphic processing
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Figure 15. Renderings of commemorative stamps
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Figure 16. Renderings of metal bookmarks
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Figure 17. Design of the commemorative calendar of the Xiangshan Revolution
Memorial Hall
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Figure 18. Renderings of the commemorative calendar of the Xiangshan Revolution Memorial Hall
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