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Abstract

China is a country with multi-ethnic and multicultural integration and development. Regional cul-
ture carries the rich and profound historical heritage of a region, reflecting local customs and hu-
manistic spirit. Museums, as an important cultural export window, can showcase the unique charm
of traditional Chinese culture to the world. Based on the important characteristics of museums, re-
gional culture is integrated into museum display design, in order to better showcase regional cul-
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ture to the world. This article takes the Guizhou Provincial Museum of Nationalities as an example,
starting from the application of regional culture in museum display design, exploring the relation-
ship between regional culture in museum display design from three aspects: museum architectur-
al design, internal display design, and color language, and exploring the active inheritance of re-
gional cultural elements in modern display spaces.
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Figure 1. External environment of Suzhou Museum
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Figure 2. Architectural design of Guizhou Provincial
Museum
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Figure 3. Internal display of Guizhou Provincial Museum
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Figure 4. Internal display of Guizhou Provincial Museum
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