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Abstract

Hanfu culture is an important part of China’s excellent traditional costume culture, and this paper
selects the Hanfu cultural loaded words that appear in Hanfu popular science texts such as Hua-
mei’s Chinese Costume and China Daily for translation research. From the perspective of Skopos,
the translation strategies, methods and techniques are discussed, which provides a certain refer-
ence for the English translation of Hanfu cultural loaded words. This paper summarizes the com-
monly used translation methods and techniques of Hanfu cultural load words, and how to main-
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tain their faithfulness and accuracy in the process of translation, while conveying the unique cul-
tural connotation and charm behind Hanfu.
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1. BHYiSHELA

IEEESR, NATESR B ENUAE ST AL K o A ] F R AR 3t < i 717 itk B pb 2% o (] 55 o o A
SRR B AR N QTR B ERA T ST IEAERE “ e ” » RE B 242 B R AT SRl B s 1 ST
RS HTH —AEE WSO T E A — AR AN, IR S T aME . M50 S C B M L
PR, [ AMERE T LT AL A o M REF F R EEALSS . RA RSN R EE” , P EIRFf%
G S A BORE A PIAA REAE [l B e FEIX — R P R A BRI BTV R BT A R
HE,

FRE H AR AE 20 tH 20 70 SRAC R 78 [ D REIR 2738 T oK KRR TR SE Y - THRE H B038 DARIE H 8% O,
A ZRIEN, 235 BRI 3% BT A S S SR 1]

HEIE R AR TT 72 A BL . FE28—Fr B, BRI « Sk e B ThREVE G 5T NBHIRHEYYE, 215
BIIEE IR RIRI R R SRR I RO, TR T — N TR0 S BT BE SRR B BRI PPAE Y, JF
PR FE T DhREUREIR M P K A8

FESE AT B, DU« HoKORSEH T H B AW AL, AT AE B B AU 4B B 1 SRS i i PR 1 [2]
BB B < ER—— 2B R BIEBRAAT MR R K, R TR OVENE, JEXTIREIR
FRELRREAT TRE— PR . ERAW B o0 TR W B DI REIR B REAT T IR AL SN 52
FERX—BRHEZN S, B BIRZ PR EOC I RE, HFEE A ORI AN RIER AR e
BEHNR[3]o S HITVTIR « VRAEX DhREUR 10 2l A UdE AT 1 VAR BB, R B AE R RN R I “ 2l
BEDLAEIR” AOJRIN, T3 — PR T O 5 ¥ [4] -

2. X HHIA

B RAEE S ARG, mAEARINUE S ARBRISCE S RIS AT R, 2R
RIS BRRIE, W2 — N RERE 5 RS0 i B U S WA R I S ST R A R 1A 5
R, B CARPE ISR R) — PRl SO EARR R AR T S R R R T R R K
B RRSCFAE A 5, B 1 DO T Het RO A AR A A 35 77 307 [5]

KRBT, R EREE, IR WRAE P E AR GO R AL . DR R A S AR i SO B
f—#B 7y, (HIEATHEDUR A B #T S, HE LA IR R % [6]. DURSCAL A AL 1
T PR L PR I s B B o R R PR A s SO XA o 353 DR SCA A7 383 A TT DA I R AN AS A
] £ GE AR ST AL Bk /0, 38 7T BLBE L T A% e R A e (0 B AR P 5 8 S B . T E [ A% 4k v R DU
SRR RE R, HSCAE R R R B, X OGP i I SO AR IR 1 RE A IR HE AR .
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3. BHIRIES TR BB G2 2RI F R A

BT O R E TR, ZE I DU SO B B2 T AR DUIRSCAR I P Sy RFAE S AL
A EEATSUIR BT BR AR DUIRSCAG RS A PR . SCE I HX China Daily - AISCE L SESCBUIRERE ST
RSB A rp R DU G R, BLE R D TE T BRI Ve DUIR SO 57 383 8 1 SRS

DRSCA 8GR, I E TR E B P E SO ANIE S, A& — MR I LR S R AT . B MY
HAFE MRS, 10 HABE R E DRI P LA SN S 188, e @R fE v b 78 7 5 18
B [ Z AT 5N AT 5 R R B AR 2 [ 7] BRI 28 H IR AR i IR 3 5 AR SC
B Z A SO SE IR, AT 3 BE IR 2 IR B ST L [ 7] BUIRSCAR i) BAT RS i, R
FE L R P R U 2 PR R P 5 9 A Rk 35 SO AZ i H 1

3.1 1Ak

A4k (domestication) /& fa ¥ UR 1R A LAk, DLEFREEE HG, KA B AR E L B H 2k 77 50k
FEIB IR HE B e IR TR EER 3 AE B RGP i3, W R GRS — P UE, FEERE
H5EE BRI, BRI T A B AR E S F[8]. VAL ER RS Bl I B SO B AR, 4R
AR 5 RO .

TERIVERL AR b, BER ATV J e i RIS, 38 B8 RS2 AR B 07 X B4 T7 AL S (M 2,
Ja S A Y B4 2 AR RE (9] O T ik H AR S AR PR UIRCCAL, SIS R Sk 2 36, FEREDUIRCAL )
IS fige U= Aot AR AR 8 T R B PR SR 22—

11 RX: 421

F: lapel

T AEDUIR R ARAKE, FEVY T IR S IR Te 0 R, (B T TR RERS B LT M B AR DU
B “AE7 WAt e RN T “lapel” , “lapel” 7E4-EH IR XN “one of the two front parts of the top of a coat
or jacket that are joined to the collar and folded back” . HittA] UL, F:SE “lapel” F& (12 PO B4, =035 &
KT HRN Tk e — IR A7 BPER, KBS “lapel” .

) 2: R B

#: cloak/mantle

“cloak” 1 “mantle” 7£24-H KRR #R & “akind of clothing without sleeves” , {HZETIR ST R 2
BN ARKX AN, SR E#T0, BT DS E e A= N 5, SHENE TR, —#&
EEHFE. R HES “cloak” A “mantle” SEXF M. (ELERIRERS “ P X" — 1] Jo X W 17l 8 %
T “cloak/mantle” , D53 HfR .

B3 R AW (BRREXE) ¥, AAFREAKE, Ly AR FH, BHERIL.
#: Zhou Fang, in his painting Lady with the Flower in the Hair, portrayed a beauty with a long gown lightly cover-

ing the breasts, revealing so and supple shoulders under a silk cape.

BEER RSB A2 PN T “silk cape” , At 1A] # “cape” )5 X 9 “a loose outer piece of clothing
that has no sleeves, fastens at the neck and hands from the shoulders, like a cloak about shorter.” MiX— & XA~

MeF i “cape” HAUERMLUE I} ER) — Rk, HEFFHEZTCM. HRE (B LE) PERAIER
LI AR
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KRBT HERAMTH, IR M . KU IR — RS [ 11—
s, PLAESSC IR RIBI, (EBPE RTINS T 08 T U I0AR, P2 R0 T LB 000, KL
P “silk cape” , SR R + HK” (077 RATSLIATEIE, AROS MR RIS (5 BOF BLRIE T
AT

32. ik

FeAk (foreignization) & i B M /E & SR R [APRIE SE SR, R UETE () 3RIA S IR AL 16 S I N 28 . AT
FA A0 DL 78 328 8 RO AR ) 22 e 1tk o ORAE R S Bl Sl RO RARFAIE AT 5 URS AR €, DB SCis fR B
S E1E RN H 1[10].

321 Hi¥
DU AR R G 1 —Moctl, BARBRIIMEE, R SCHIR 2 i H %A X R TR
B R B SO R €, PRI A ] IR SC A R A, T TR R O B SCAR I i 7 2 38 B PR B 3 T
“CERTNE” RIURSCA T R 2 R R A SRS DUR— R RS, BD AR R CR
R, B TR o BBURELR ¢ BAR” R CREE” WfTEIRE? H AR B2 N B SR “upper
garment” £l “lower garment” , [FJy “ 37 HAGE R TV 7 e LA “skirt” , EiFHN “lower garment”
S REHERA AR IR JF SO R R

Bl 4RI AR

#3: crossed collar

AT DR — KA, £ SPURMSEH SCAT, X378 0% W ENRIIAH ST IRkiE
CEM” — R E RN “crossed collar” , X —RHIRER AL JE IR .

3.2.2. Ei¥

DURAE [ FAS R 7 S A A R TS, RS R . SRR SRR T5%.  “DUR” —
A AT DL ELHER U P 5%, By “Hanfu” , (XM B35 P2 48 H AR 1Y BTy ok — 2 N X,
ALt AT PSR 5 33 v 1 75 SG3E4T #3% . China Daily 7E Brewing up an event steeped in culture —3CH %
BRI dx — 732, K HLBHE AR hanfu (traditional Chinese attire). X FPEIPE 772, RS 70 (R RIS [H 5
MRt . R EAE (P ERMGY M SEdA 8 B+ W

#15: BRI KRR\ ERTREHAR, RTFAFEOAFSE, HELECRRTR.

#3: The shenyi is made up of the upper and lower garment, tailored and made in a unique way.

GARHIE T FI3], RS RAR BN R 5 BRI TP BT, (HRAEMARAHIE, MR — > 1k,
W bR X EA R IR SO, PR RAE AN 5 25 R B HRR B ST R[] R
KT E R IE S T BRI RCR, R WORRE 1RO R R

Bl 6: R EIRA AR F B KL A g LB IR,

#3: The mianfu and the dragon robe are typical garments forancient Chinese emperors.

s Jlsore T [ AROR R A AL AT U, it 2 DU LA AL AR, BIAE B RAGRE 7 AR AR B o

hEE A RAL, B R R ERE RN BEMEN “mianfu” , GRE 1R SCREAN E AL
R SCAE RS, (BAE — SRR BRI T RSO mT ek, F AR B R — € IR Y
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3.2.3. miEE
T AL AEAE EE R R I 22 5, DR AR 22 o 6D R P ST AR R AR B S A AR, XS T R R
(25 B FERXFENL T, 26 R 5 SCA I 8 PV SR SR TR A X i) L2 Gk

B 7: B 20204 11 A 22 B, w4 R, SRR ELFE A sk R AT
# 3. Lovers of hanfu, the traditional clothing of the Han ethnic group, walk across the Wenshufang cultural block in

Chengdu, Sichuan province, Nov 22, 2020.

Seab, BN 7 AR Hanfu B ORI T & B R ) 7 SEAT R R, M ERT
HAEATH TRV

BIF 8 BRI MEAXFTRFETAMKE, AXAAZEGZBTREN, HXE. HRILFHX,

%3 The picture shows a lady in the Wei & Jin Dynasty wearing a long robe with wide sleeves and overlapping hems,

and scorpion tail shape hairstyle on temples, a kind of ancient hairstyle in the Warring States Period and Western Han Dy-

nasty.

AN IR A BN “wide sleeves and overlapping hems” R H 1o HLakAT niE
VLRI, A7 AR FRAHR I RHE, WA IR AT 54, B AR RE It 7 20K FUB% 4 “overlapping
hems” , #idth [V ERIEAE R JALBEE . BSLECE X H K.

4, &Eig

AR IR IR I B B8, 13 A% AE B ST YT AR RN Dh fE 2 fill_E 2 9638 L PR R SROm LA BIRE IR
WA BB SRR . WSCHSSIRIN A BEORE , BRI — Mo Rl iy =0, T BLER B R
TR, HESRIE F AR I W B HYIAAT B0 — R ZE T IR T RO “cage hat” SR Bt S HL A
FRETTIE, R HAREEE W REAE B LA — A, (H R RENS 2D I3 0, WO %R &
PR RO BT 2 —, JRATERIR AL o N RN — SR IR 44 10 I 3 W F B M 7. R
H A BT SO R Z UG DURCSCAL B SR S5, 5 DUIRMSR AR 22 A4/ #1351, Uik
PN “Hanfu” , &N “mamian” 5 IEEEE MR WD, RERE TOIRTE B RIA MR
A HIRERG , TR SO SRR S B IR Sk, SRR BRSO T, A Ar SN AERS, SR
RN SCIL T R S RIE M U%s, HAREEE R B, RN R 552

Hh AR SCAG AR B A SORS AT AL AR RE X830 PR DR ST 57 38 45 AT R B, X
JIR S A B 3R] 4 3B e X 9 S AT I A TR R [ 1.2] o B AE T VUIR SCAGAR DG IR 2 AR SCAS AT L
P N — L SR AN TR, FARYE AR 6 R F 63 0 B P SRS I LA R R [13]. A H BV IR 1k
A, VR H BT B R BB SRS RO 7 7. BB AL B — H Y, i 2R Mz
BRSNS & B TR 5 BT

ARSCAE H KBRS T DRSO 57080 BB 3EmE . MBI EAT kA, A BT H R R
SKER RIS, N DUIRSCA R SCA IS 4R 4L 7 — € 2%, A BT b H L5 St SO AL i % 45
FER AR T B DO IR RS JEUN,  OR B PRE I SO Ry €, JFARYE SCHG 22 7 A5 5 3 R 8 g 02 LA AR
FRE % G R SCAL o

SE
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