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Abstract: Until now, there is much study on the features of modernism that reflected in Mansfield's short
stories. However, her unique characteristic of modernism which is different from the male writers of her time
is always neglected, and there have been no due and convincing interpretation of it up to now. This paper in-
tends to make a thorough analysis of the female version of modernism in Mansfield's short stories and tries to
interpret from two new perspectives: 1) lyric poetry of alienated people’s spiritual world; 2) triviality and
transient impressions of life.
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