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Abstract

The Doctrine of the Mean has always been the core value of Chinese traditional philosophy. The
analysis of American poet Robert Frost’s writing attitude and representative poems in form and
content may well reveal that his complex and unique poetic style—well balanced form and content,
paradoxical yet coherent perspective towards nature and man, closely follows the middle way, a
typical Chinese philosophy, even though Frost himself seemed to have no contact with oriental
culture.
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1. 5]

2014 £ 3 H 26 H =23 E 7 NP {A%F 35 D HikF(Robert Frost, 1874~1963) 140 $ it f5. 3% Mtk
R L E, —E PR, BEZEISERFREGE N EEZ, WG] T2 IR KT A T Rk
ZHEFARE] T MR EE LR R, IR 2. ERR AMERBLE BRI B AR . R R
LR RE I 22 SCHE[L] 7 5 TSP ADL 3T S 22 B el JXUR 4t 20 5 L A 32 SCARRJGR o Ath 1) SRR e 2R
TPk A 530, SR S0, BRI T SAEA S, Fra M —UECMHEETE, S ms
—, &S E LG S R E AT G

Hh R 2 T A R AR R . FL sk, MR R ARHE SRR T, G ik,
“HhEZREL, HERTE! REBAR, ” FERZLTIIVCANEENME, 2— AN EEBRHIEREBSRE
RIS, —BANRMEEE. EROREAD L TR FHER AR, AR, R 1) “Fh”
Rfh: Bl Mk CRERT, BRI, X CdT 5 AR 2RI ASE, SRS
FOMAEAN, BREPPHEZE. R MR R CPEECEE” o BRI ANRIEE PR R
AAEEIEZ KT F, HRIERE TP FYh S TR ERMEEDR]. Sz, Pt EE
G ARMRERE, EURL AR, P, AEN, (R EWE IR TR N, = E W,

i RIS HRF I RE R, AR BB IX P R R IRE T, ARARE, AR T VRN e AR AR R RCR B R e
Framifl i E SR, HRAEE[B]. ERA L, MR 7 ERTRENERRRR I, R, R
B AT R E AR B R RS . ENE L, BEAERASHECER, AW . %
R H 5 K FLAC R, R B EERF A, WMENBARTF, BIBRIETT . IXFE—FloMuRs 85 /K 16 7F
RURABEE T K EERIFEM, NAERTS, SBIEE, ZPERM eI S, RAEMEA Sl A 7 1
WA, HEBRTEHEP B — 0N AR E%EE, PR — R e BN E R
FEASE RS, RESE.

2. 3SRt RO G EN

REAOE — PR, A AR AT AR R E R FOE S AR A LR, T R
ME B A, ToNEREREER. B EAFAE RN NES, X —IREEANE
HEMEEZARRIKE, NZARMEA, W HH RO R AECEIHT, X — IR AT E H 3
ik e itt, BUAAETEAR,

SCEAUER AL CRERMER” 88 “CNEFMEAR” 24, RE DB ZARIETTRER
RIES A S FRE, REFIHRA S5 L% B4 (Ralph Waldo Emerson, 1803~1882) 152 16 - 3
(Edgar Allan Poe, 1809~1849) N 5 HIBE IR, A& - I o i 2K R B A KM, BRIEMEA I L, i
FERA AR TR B T AR E SRS, INNEAENE R ERESENSE S, BEBAT ROMEM
[4]
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FE B DR A TR LR . SN, 7RSS [E R I 25 ORI, 2% % G A T e e %
H AT, 0XBR, BT T, B4 (Walt Whitman, 1819~1892) KAEIF Rr ik )& #4122, =ikEm
W% . PEf#E(Ezra Pound, 1885~1972). W K-i& @K (Amy Lowell, 1874~1925)F145 /K ik - AL 4F /K (Hilda
Doolittle, 1886~1961)1E7E 24 HT I RFIE X—= RIREFAR,  SRBTR 7 BN A B R BIAE 1 S B 330
(Thompson, 1942: 9). 1 B %% %' (Henry Wadsworth Longfellow, 1807~1882). # #%(Vachel Lindsay, 1879~1931,
TEM SFAE S8, 40 Bk e 3R B AE H Bl 4718 1) /N Rt

PR E R 2 S NTREN, 2 — B ENREREUESE. MEERAREFIH, kG EH
K. EWMHEHRIENE), “PRERBETP IR EE T RIRER, IR IS SO R T, T2
IFREEHE, ORE T Wrak e Ty, #A0E 74 ANEH—#miER[5]. 7

7 “VRBIE LR ( “The Figure a Poem Makes” )—3Crf, B W IARAIR HY,  “— 3N 244G
THafi, JETES, WHER, AWK, AT HER—RKSRNERMAE, (HEZIEBRELW FZfE
Wi[6]” o AR SEIRIA T RS MR B R E 2, TR, 4 BRRRA G EZAL LML, A
W ZRIL A, ARGV RN AR & BRI, BRI R 7 &Rt RAE, #1722
BT RS YE, BB BE MR G R — e B e R, AR AL, ki
TRy B A P 20 0 T AR S o SRS O 3 A 5 AN S 2 R R B SR A IES I TR R B SR
L5,

3. PERNFRE A —RE PR I

PR — R R T2 170 T HE, 131 SR A RS RE, X b 24 R XU T4, 16 B2
PR, 46 R IHAFEBIMRE7]. o WAERFKI AT T, 2 Wik 71550, SR Z8ME
R AR

SR, A RREANET, MAETE IR 7 KB BIPR C0E, BR SR RE, oK EE 71
W RGN, ALRE S IR B g 2 S NIRRT, BORIEREE, BAMAE LR, @
WIE A CE . AR S AR Bl . Hen “EHRARLLES” (Stopping by Woods On a Snowy Evening).
“ATA 4 taxfiFF A7 (Nothing Gold Can Stay).

flAEE A E R A (the sound of sense). MEEFR A RIS, fh4k7K 1 % BRA: (Emerson) Fl4E 2%
e 45r(Wordsworth) () BRI R8RS, AT e B LA RARIIE AR 19250 A, “ RRaldt 4B i 2 A2 154
RCERLY N R 1R B T 23(8]7 o« BEEMRE R K, MEH. WEZE. i aaEdn
HEHRE, —FAZEE. BHEO S R MARM RO, ) O Rra QIR 2 7 20— 1K
UM, sRARATIER, A AIANEER —#F, 2R ZU RN (R e oA A4 SR m g !

/R (K5 K—IF W Z R AUEAR) (Fire and lce—the Art and Thought of Robert Frost )—
P FF I R 2 T 9 2 R R EOXURS < BMERE 9B TR A R AR B 2 PR AR AR . At XK
OIeAE, BHIXEENE TR, HPEAEGRNEHA N9 « I, EMrstd, 2 HEE
TR T OB IR B BT R R LndE AR R L (Nothing Gold Can Stay)— i1,
AR R LUAE “AE” , SB—3RGEEARN e, IXEIEICR A RtE, HWARA ). kg
AR BT AT IR IR AR L R R 3, R AR B B YIRS R FYNE Y. &F, EUF2iEh il
(fy “PERR” —in, AR ARG IRE, AR, WA X RO F I EEREE SE T

B, BRI RS — SRR AR, B B, R NE — IR NI, LSE M B A
VTR, RERSEE I TSI . R ISR SR, HR Rl ? B AR R R
BRI IRER, A G LW 513 1 /T -

O,
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4. PENHRAZT—RAZENBRS Al
TR, B, RIS, TN LIS ARSI R ONE R R K. P 15

WG AW R BB A B . FEI AR SHERI BT 5 8. sERIE KBRZ iR 5 LR
Mg, BETEANS ANZEERE S, ZIRWEI, BOEMEL S TR FEA, JRATA IR K
PRAS, B B, BRI, SRR,

B, FRAVRAER 2 ks e g by, MR A LelI o, iR, AL, AREE, A%
ZRNTWE I, WU ZEMFEE, EEXAHERMREE.

BT Wk B R AR BB 22 28, NIRRT R 2 R KU TSI b ™ SR o — DBk =N, EAIEER
ZHC IS ENEROH I N HETHBUE, ik ttp ML UG, AR HEEiE S, HEe)
ETFE, B2AY, TH KRR KR AR, A8 Se A8 3 96 2 ks —— SR 96 2 ks MORAN B A A B R A R ff 2
il PR ARSI TR TR BRI RERS S AR A, AR A — R BB X S R 10].

bR AR R R R R IR S B IR ESEE, T B, Al T OK B SRR S8 W A
Tt WA, ABEREA AN I ST ARMEDT . ER, SRARMAEILL. s
AVEHER —1: B BRli. 03k, WBi. BREE. RIRATY R NBSLIA I B ORI B, bR
N RN, 3 TR A 2R DR A S 2 P B AR 1R, AR, 0 DUOE A B ROR AR
— SR IKMESE B E LR ATEAMEE R B, Db AR, EEPIRRNE, TREUKARE k.

952 WrkE s T H AR IR IR AT — 1R, BL—15 “Design” Jufil, 952 ek AU 52 2 4 S N T A
FER BRI e SR A, R EAE S LA R

Design it

| found a dimpled spider, fat and white,
On a white heal-all, holding up a moth
Like a white piece of rigid satin cloth----
Assorted characters of death and blight
Mixed ready to begin the morning right,
Like the ingredients of a witches’ broth----
A snow-drop spider, a flower like a froth,
And dead wings carried like a paper kite.

What had that flower to do with being white,
The wayside blue and innocent heal-all?

What brought the kindred spider to that height,
Then steered the white moth thither in the night?
What but design of darkness to appall?----

If design govern in a thing so small. [11]

A W — R ARk,
ERAGKTTREEL, #ET R
[ S N IS e

VR A B LR Z AR
EX5E TIETS

1RG0 — AN AR AL Y BE 2 Bl -—--
—HE AR, — 2R,
XK, MU

N ATMAAE R AR
BRIAH T REAEE, T
FE LALLM TE LRk
AW OAT A R ?
HETE X A REALE R ?

R e — /AR S 2

RERPRERE T AGRX - RILAE LR M 0R, AtinRE LA — R Ak, w4
—HREGR . b RS R A SRR NSRBI R BRI 2L, 5055 B2 R IR IX e SR 47 7] 52 [ TR
R, H2, WARREREZXERGERTAHENGEE, XRAMBELATECR, X EeHRR H R %R
FAL. X VDR R, BIARRA . SRUF K B AR I B2 AR AE T 1 _EE A SEREE, AR
JER A BRI e [ A0 DY 2 1 XS

L PSSR 5] SR E AR R
2L PO B A SRR R
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RE TR T BRATS K BRI KSR ER, ARSI GRS H AR NIBRIRAR |- Fst b,
PATHEHAERA B ARTENT, HH AR 218 TR 5 MR R R, BRI AUR
FLERVE  URGEHIE 5 I SR B B b, DRI o ] A P el 3 A AR A B A%, DIOAIZRE T DA
B g, FERKERIEDKOt. BRAF, BARFENIER AL, fERAE LA KR, A5
Ko BIMEA A e b, AR LA R IR W, M E ERERER N, IRIAIE K E
ERR AR AR ZE A ZIL? W T IR L, A JA L R BB AR (I8 oK b i 5 AR —Ff
MBS — 27 IRWVFIE R N R 0. RS2 BRI P -

RS TSR AN H AR, 6D HrRp B BE AT RS AR PO R BRI, — R KA i
Ky RN K UKE JOXPIR ST B EAT SRR IIBIR 1. BLKE “UK5 K" bl

Fire and Ice k5 k
Some say the world will end in fire, ANV R BT 20K,
Some say in ice. BN AT,
From what I've tasted of desire AP BREE AR5,
I hold with those who favor fire. B AEEN=ELD IR
But if it had to perish twice, {ER AR At SR B K TR IR,
I think | know enough of hate FIEFE MR Z 0K
To say that for destruction ice TRHEIA g
Is also great W]
And would suffice. [12] JE LB A 7

X R S R A T NSRRI R TR R . A VEE R SR AR SR AN B 1% IRAE VF 2 P rh A i,
B MEA 95 2 Jres BRI RO T Y NSRRI O U A A BRI 1 o SRR MU IR A B He s PR 3Rk
ATABA IO T H L PSR A — B NP I BfEds, A0 T &, AAFHE R UIR
WSy BRI IERA ity . (B X e e k4, ERINm, fE 2 LECKIRATE CAFRA T A
AR S XM R AL, R R R

N E AR AR BHER) T X LG A NVERIA B JE 35302 7 96 2 ikl i B B o [ )
R AR B, BN T AN, HABSCE, BIROAFRNEE, HEKFKHEIN L
PN, HERE -G,

WAR, T AMEET NER RS, 53T AR NAEREEE R EHRN . B 5 LR A
PR IERRR G, BEPEERVERPEAER PR 8, b ANZIRES . AT X, REPILEE, ARE
NVERI PRI E, fEOERERE b, HE TAATTO N ZE B IR S OHARATIOR U, PRBEE S5 a0 O BEAR 1 L —FE A RESR
52, MIMZEZED RS ERBCE 2 iF, AR e G REEIERMARERE T ARG LA, —El
A, AABHESRAT SR RERIEN; R EXEEERA AR, 962 MR st e I[13].

XFFNE, S 7 NAERSEL: HEAGRER. NERERES. NSARKESERE: it
G T NAERREE: RERIIRL SN N E BRI RRERITE . AEFER A5 N ]
ZAFAEANVAIE . IEAIREEAEAR ) SO R PR K, SR R SR IE, LA RALE T 5,
s AR I AL R 2, RVASIRSERF AR AR IS E, AELAR, DIAERN GAR[14]. 7

E AR TR SIS, A PERRIE MUK, AR EE I AIEAE K B AR TR I3 AR U, AR
AEER, BREAKAAT R RN T8 NAZK R MARIIIRAT B R U, sl R X 1, fib
SMATIERE, O SGEERE? BB RPN E IR SN D) “RGEFIE” AT Fe b i B ihiR -
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The road not taken
Two roads diverged in a yellow wood,
And sorry | could not travel both
And be one traveler, long | stood
And looked down one as far as | could
To where it bent in the undergrowth;

Then took the other, as just as fair

And having perhaps the better claim,
Because it was grassy and wanted wear;
Though as for that the passing there
Had worn them really about the same,

And both that morning equally lay

In leaves no step had trodden black.
Oh, I kept the first for another day!

Yet knowing how way leads on to way,
| doubted if | should ever come back.

I shall be telling this with a sigh
Somewhere ages and ages hence:
Two roads diverged in a wood, and | —

ARIEFEI R
FCH Bk b A P 5
IR R A R L —2%
*, HHREA, OIRA
A5 D6 — 2R B L U5
B EREAEEARA T,

TRIREPE 7 558,
B R, BV
BONEEE B, TAEDL.
SRR LB,
T

IBRER, PSR R AR T
A BET R A L

M, SR PR S S IR A i L !

S — 2R B 2o T — 2K I
FRIFBETA T IE 22 ] B 5 Ak

BARLELUG, SERAL,
W — i
FCH BRI PISERS, Tk,

I took the one less traveled by, FIEFE T N BRI,
And that has made all the difference. [15] ARG —PIRAHIA

KRNI R AR, R AR AT AR 2 B DRI R DL SR B T D NGB — 2k K
MM R — 22384 ARV WA D . AA 0N E A, RONEZ B,
bk () W

B0, AN BN RWARR R —T: ENEER EREREmEr, — @ 2w b,
AENBIz, TPTE, X, RARSWSEERNAE: WA AT BATR SR 7 — 28RN0
a2 PSR CGEUE R OIS NI O — AN A, BN O#EOARMEAL, JLEZEMN, it
RAEfANGE R, #a A B, H2MMBE, #ICiER 2 55 MR . Hse—um—1,
SRz RAaER, R ATEEREY, (Faad, POCER, WTssh, XMEHET TIHER. it
LS I e E S

P V0 I BT A DR AR — AR SR SR BT 9 B2 K 2 A8 A4 B i (Edward Thomas)ifii 5, 4 5 & HirkE(E7E/S
HAX, ZHE A — R B RECE, TGS &£ 7 DURARM, JF B2 W ROV Es 1 B iR A
O SIERRFEEZEITEIRN, (HREHEE 2R MERMENFICRE Z. XE—E B ERENH
D RFaR, CNTREMEAE Wit T 2 3 AR ? AR N2 h R 90 20 ke, ZIEORFR L, JF HobibAh
(R I E, #3501 (begins in delight, and ends in wisdom [16]). At 8 48 2 35 8 Pl iX J& — B R/
HAR M FR(tricky), BUAMZZEAMR, BAHREE SHRE. ahLFTh Mz, B=ZLX0, R
RHP—FPDHENE, FLb, “DHENE” RE—FEWRERE, FRITHLENE CREER A
BHo EFERFLMAT, SR HATE ML EE AT H WA SR HIXFE R B AR R 5251, &
) 3R R ASIAR A (long | stood), SRERE ). HRERE—WNE . Zh8), BREZEE, &
EHAL, ERN—HIE: XPA) AT S S TR R, Kok 23 A R A ik B ek =2,
IR IR X AR B RIE T R S IE AR B DR R R, s RIE T R S T S U NS
WFEMEM. NEERE, X2Z2FUEA RO, T, Jggfhdasnc. &FEF, “K
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AME” RBERH R ZE, R TEERSLZWAhESRE. NERE, TTRREMALEE, H©
VHEPTEGE IR Z 7y, BRRARARKREG . ARKSLR, ARG, EmhAs, “Hmomirk,
W .

BEAR s, A S AT AR A K T I S B 2 I A v UK, OB e 2 BRIAAE -, AP 2SI 458 1K B
CHE BB T AR, A M FAEEARAE R, AT OB Rk B P 57 ST ATk S 2 vT
PABIEANTE T o X AT PSR AR 59 i 2 R STAERUF RLIZO2 K o (ER MO N LS R U
RWVFR AR mE. RAEBEE G WEAFKIN, A SN NA R T B B AN, kLR,
DRIk, RUE RS A R R AT S T (R P AT PT E B R B, (R X IHR KA A . RTER A
ARBATR T NAE BTN IEFEER W RE, UK, AT N AR, A AR
MTREEYE? | XA NENER, —E /MR IR S i S I i B AR NET B, EA
A NI

DL 2 s (0 57 30, FRAN T2 A IUAB D BRATTHRG o ST HHY 25 b 2% 56 S N i e B8 PO AR AR, RAESE AL ]
NAERS, HERBEEMIN, FFZZRRMA . DUZTARR R R, T NI 245 B AE AR 2 AR 610
O, IR, SEHC. SIELEAEY T TS R FEA e TS
JERILERE, I “EROKILIES” o VWEMBERIEEE, i “BERT  BRRSRIRIIERE, i “ A
W,

5. FEMEEER

952 Wk 1 G 4 AR B A o R R KOS R T ok 2 2RI TS, AR T HH . AL
L PIRET Z KR B T ACER B0 DL LT D AR A HOE B 200 AR B R AR A — 2 TR

5.1. fBRIFEEANE

M AT BT, SRR A T 9k 2 IE 22, SR W22 MM, bR SENs, BEER
PRI BB A, R RENRIZI; b T30, 200 EASEI S A, WeEE@E A, g miEAs
s MEFREE, peEr AU SR T A e, 38 S HIRTRE, — %A . AAEZENEREAHRE, BR
RAEMIG R AT, HIZRER 40 ZASREEAL, AL R/, ARy 5 B iR et 5 N o 52 15
B, MR T B R, ST SRR, A ORGSR R T NS IR
Bk, MR REKAE, 86 %4 HAT A7 ik Je il st 56 [ S ge i B B 2 AR ak[17]

SR, IERLIXAAIEIA, BATAER B 6% Wrky A CUR AR AR AT S . /DR (11 B,
AT, fhfT 6 N, H 4 MR, BRRER, S E R, EEEE(64 K, M
HEZETAR S OARIESS, TRZ OB RIIARAE TR . AlA N 8 BB AN AT TN, i 2
FI T ZRENE, WIRRGHIRES, BRI A0, AN NERRKERSUF TN .

5.2. fbAIRERMAAIR

BT WIRR I T 2 2 AR AN, 95 IR A B 25 1T R P Bk 5 AN AN R A0 5E & B 7 AR A
FIRRERT, TR T BT JE, 2GRS BRI R .« B s 95 2 S (O B 75 BORURS #f
LT k& T SR BR A R BRI . MRS & b, ARS8 T R UF 27 L IR, B e 5 & 44t
e MMbEEES b, fhigife 7R W A ES, FMmIm TEE, b S &SI 214, e
JR B8R - 3R B R R e [ 18] 7

B, 5% WA AT A R I AN A, Al A Rt SR P & B 2= (1, Ty ) B G RT3 £ 11

O,
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FARESEAEAENT.  “IRBAT BN, DIONERIER M GE, R R AR &WE, By
RACHAEH, FTORURE A R, 967 R 19],

TR A O TR 85 LI AR OB, AR 1 CR R AR DU R AR B 4.
TR T o 24 R BURIRZ T B 1, SRIF AR, B RS LB (57 17
AEREARI S BRARRIER S RAEN 4, FARPELLA O ERENA L. B EERE4
ML RN T RIS S T . RIGRE IR %, FAR T DR AT LAIE T
R, EWMRBET IS T4 R20].

WA “RRBIEH, RS ERlrh” o (LR EK R %, Bl T
i, MR PRSI 20, (EANTI S S IR L I, RIS 0, RS YR
ZIE 2 TR

HEBL 9B R IR | R N SRR, SR TEK LR SR PRA I BB A
Gy ik 5 LA S A B T L1 4t 3 (the Golden Mean)i— #1271 &7, BRI 1
o AR R 2 IR R AR A . 7 0 AR s b R i (the middle way) S HIX R AT
N, ERRERHRE T . AR, LOBET . RSN SR,

6. L&A

WAt 2 BB RAIVE, RS UF AR B R A E X, RATAUER 1, AP 1 2R 5
At R A A S L ATV R R B R, BRI RS I, AT R e, BEHE, SR
F b, AAHRESR B A IE ARG B ik, ARG R IEME]. BRI T EEAN
AMFHAEFEENER, JFHRBIRARE, @FEBIE. XRREEIFEANTE.  “anSibm =0
BRSNS, MBS R RER . M PREER VA RS2 P, . BT DA R S PR EE 1)
s, BEAERTES, MASRGE, S#E U, MIMEESEMIG PR, BHEESmnEE
A R B [22] . 7

BARBANTCIE Wi 1 36 2 WRe 10 o R 25 B 5 v AR B SCAR I A B, (B S0 M AR Fr) A6 9% 22 177 LA
JOR 25 2 P B A R R P R . IEWARTE “ S RI—IR” — R T RIA), A EZITE
B R A, IR R A N Svb[23])7 . R MRS A2 AR TEE, MBIRRA IREES
%, BEHMNEE. KR EA& P2 0 R XA b RRECE IR T 2 EARS A TR, 15 A R ]
WRIGTS, HURFE AR
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