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Abstract

Early Chinese excellent traditional animation was deeply influenced by the Silk Road culture in the
manufacturing process including the selection of the creative themes and the design of art style or
character. This effect not only made the animation works of that period unique and glorious
greatly, but also made the China’s domestic animation production level to the high ground. Today,
we can create animation works by using high-end science and technology and more efficient im-
plementation technique, but the contemporary Chinese animation can not achieve the glory of that
period. Therefore, it is known that advanced technology and efficient equipment are not deter-
mining factors on the quality of animation works; The creation spirit includes the integration of
culture and connotation, the combination of reality and history , the worship and humbly learning
of the history and splendid culture created by our ancestors. The first step in the creation of good
worKks is to have such a spirit.

Keywords

Religious Decorative Elements, Silk Road, Local Animation, National Culture

22 % S TR E e G BhiE P Y 2]

TR
[EEYIEEWNEI|
Email: 326661420@qqg.com

Weks Hi: 20164F9H10H; M HEM: 20164F9H24H; KA HH: 20164F9H29H

XES|IF: 8. 28% b B Giahim b MR D). ZARBTFR IR, 2016, 5(2): 7-16.
http://dx.doi.org/10.12677/arl.2016.52002



http://www.hanspub.org/journal/arl
http://dx.doi.org/10.12677/arl.2016.52002
http://dx.doi.org/10.12677/arl.2016.52002
http://www.hanspub.org
http://creativecommons.org/licenses/by/4.0/

Lk

H E

EHEEEARFEmAHELES, NEIEEMRERE. RRRBRAYBITHE, MRRZET £
B SCAL IR, TSR M AU /828 AR — B S AR ) Sl 4 5 B RS R T R BOERE, B A+
il Kl KR T HIR R . BEEES, BIEMAE RSO REERfI/E B i m B SEBl i
R, SHAPERLFEETEFIR SRR, HEETH, EHHEREEENREIFARRE
EfERRERRERR; SRR BLSEU5 P 2R 456 A0 5e A Bl il STAL I 5=
FHEORE, AEZHNEERMA RMMFERKE 2.

KA
SERMTR, 2Bk, Aashim, KRR

1. 5|15

B2 2445 ) M 17390 EL R ) 300 AZ AP K HUIURT, o 1A+ FZ0T el B AV A 1 51
BB LRI, SR R b AR LR AR X . AR B 5P S A )L 11 45,
RENESTEINENENIRNET o T TRNRIITE, KEPNR AT 4TIk, Bmigy
BRI &5 SRS T2 MK T T O T BRI A (2 ORI i
FE SO IRLIRN I A 1. ATIAZ, W T — KNP L, BIZNTIRL £ 8 T LR
SN, BT ERHE NI T o A ) (B IE AR R4 0P FLf
FLTEIK S BB A0S AR R K B 26 R RSN ED T PR RO TR 2 S Tty et 3
)2 T I 5 A0 5k T T T, R TR T T <ok . 2R am
T LA A RN B 1B HC AR A B TSR AR “HCE” 1) 3D SERCRAT RIS, A
VIR LR BT 1 L € SRR IR H BEKHE R < DR (8 Bhimide i35 L L b B

A, oREAEE AT A R LT T 1 R OZDIIN 2 25 SRR H R, 9 Lo [ £y
B DL A0 5 O 0 P DI A A IR T35 0 SRTTT, RESOEE A BT 55 907 R 2 R,
e B R LA T B ek B SRS ST 45, ARV 2 3 T 443 S OB,
T B S 462 95— e 900 00 e L L AR T KOG, 5 o [ 20 K
HER TR, SEEES, WL RO AT F BN BRI AR, 48 A
) TR F U SO HBCO T, St B 5 AL A6 I AR U 2 8
VOB OGS SR TLICL S  R ARIRE S AT QLR SO S FE 5 R A
A BE QR A R TR OS82 307 BSOS o [ 0 (B WO LA J LA
.

2. BMEREM RVIRE SHEH A

L R S BT SR 5 L SO, DR R HORE Lfitesh  BUAHO4 5 075 T
26 AN FE 5 RAVRR AN R R A TR0 K2 LB U R A 300 e O 2K DL
B, EBERIEE S, A R EE L TR KM, 7 RE KSR T A
VUL I S T SRS R T R MR AT RS — F 0 )
2 NDLKARZINEN R, 36 ELATAG BER TR o S0 1T SRRV 81 T L8 SR,



Lk

A 25 T 5 3k o R0 0 4 2 FR A R £ B SO A FR R TR . SRR A B T QIR 0 5 8 SR 27
B O, T ELEIE R T 55 AR5t R 22 T G B SCAL R 22 R I 00 0, T SO o e o
KM % KRR R

W B SO A RN, R E TR T o E s S A
S A S B A UR, IE LB T AN SRR (. B SCAL R I SO T 2, BRI
S 09 A SOR MR T AR GER 2T B, UMM SCAL Ok 4, 2 e T — B4 AL R B
B0 R 5 P

R, RPN o I, KRR T TSR RI R B . AT
TP REREIT B A0 IE T B, KRR X [ R R R, BRI D E AR ], K2 AR A
B2 LR IEE N, TR RIE S EA R P X, B, R, AR BT
VOIRSEMIK . AU, REH R T S IX R R BT A T A A 0 R
WIRII[L]. TR PEICE, S OUIE R R B A S AT T, IR ELTR AR T BT HOAS B A
AT S, X BRI GREAE) . CKERE) « L) .« (BT
St MR TS b AR LB, P I A S 5 e R AT 2 AR B . AR
SRR, AT R AR R R OB T, (R B b R BLAR S BS R, R
NFEFE S5 S F e SRR [2]. ATRT 53— 5 048 G e 6 S SR 0 9 2 S5 0. 2
B L s R m IR . IEUR R B B RS RS, A AR R
BT PR RS S R R, T R S S S ARRRE[]. ATkt
S IHSE T SRR R RS, TR RS AR, Btk ST, Hi5 I8
BRI S PR TS M B 2 KR S O LR A, 1 COBIE ) TG/ D AR 2 — R, T
HIBG ARk 2 = N IO B, 25 A A BT (RIS P A PR R, B i — i B, T
TEREBNTIHATRL N, 350 0T 7k A R AR S, R 2 B AT L AR i
SRR A 2 A N MRS SN2 A4S 50 LA T 45 T o [ R 2 FEL AR, 2 B X (13
RS AATR (R ER 0 F B R B 28 T IO b RO [4]. 2002 BRIOTERE, X4 T Oh 4 A
IR R MR BT RS, M TT S E o T b 30E 3By B IR 7, et b R A
e TR B . TR R AR DU 24 I £ 2 R BB B T 314507 IR FE, 36 FLA T BRI A
VSR T KA AT (0 M T BRI BB, 97 DA U 22 B T B4 Hh o Hy—HE DR 75 £
AN EERIAG S R b, A B R AILSEIOTh 1, BURE A R bk, R
K EAIRIE(E 1, [ 2).

3. EARKAEHILE

LB AP LS E KRR LR, PR TR s a . OhHCh B AR 52 b e A
PSR DU ARS8 il o 22 SR PR IR S S BT LU ) i (A B th s A3 3 BRI RE R g PR3
AERBA R, AR, G SRR R TC 2 S 7 R 3 A L3 ) a4 .

FEEARGEH L, op AL Gl i s T E R R L R AE S 1 PE IS A B 0 AR o AR AE AN [F] I
SAS RIS A R B 2R G R A 22, (ER AR b R B — SR 3R R . AE A IAS ISR L,
HIER “HhET L CEET . UHEYT L BT MIERBL RN SR B ) B ARG RRILARATT, JFA
BIEH L FERoR B LRI B SR LU 2 AR R, B i )36 36 SRR AT AR 70 Ak il L AT 7
W RIS R 2 2k X RIBHSRMIN R . ZH “EiE” MR NURSE SR I8 B8 8LV E AR RS [5].
ez NYIEoRR Y. NYIE R, shaABca RiREIrE Mk, M. B =85, k.

©



1L

Figure 1. The Monkey King
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Figure 2. Greek mythology
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Figure 3. 17th Caves painting, King Jiandapo
of Xinjiang Kizil
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Figure 4. Nezha Conquers the Dragon King
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Figure 5. Nine Colored Deer
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Figure 6. Nine Colored Deer
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Figure 7. (Seven) Calabash Brothers
7. (EEAE) g

Figure 8. Nezha Conquers the Dragon King
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Figure 9. Kizil Buddhist Caves
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Figure 10. Cave paintings in Xinjiang Bezkilik Grottoes
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Figure 11. 76th cave paintings, Temptation witch
of Kizil Grottoes in Xinjiang
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Figure 12. The Monkey King
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