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Abstract

With the image of the Other and its construction as the focus and setting the book in the post-co-
lonialist context, this paper is to examine the effects of image construction of black women as the
gender other in the Chinese translated versions of Song of Solomon, so as to explore the relation-
ship between the translator’s awareness of construction and the effect of translation. It is found
that the two Chinese translated versions of Song of Solomon have much room to improve due to a
limit of the translator’s construction awareness and a lack of their understanding about the con-
flicting discourses in the text. This paper hopes that its conclusion can provide some reference or
suggestion when Song of Solomon is re-translated or re-printed, and also provide a new perspec-
tive on the research of translated literature.
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1. 518

A - BB CULREALY BRI « SRRV HERSCA I BARIESR, o HE it
FEME RSO E T A o 5 B RO i W R AR AR R B8 STV E A 22 0k, T A e I 2t 2 R AR
TR AZ AL AFHIE FE i L B SC A b OB R SN R 3 A SCIME SR BE R R, DL (BT 112800 /9
MBEANTEFN R, DAE TR L ILEAVIN AL, S e, HEEARNGR, mIRRAERE
JRTERSCEE SRR, BEHE RN SR S EIRECR MR VIR R

2. f &

R R EHEBH— RIS,  “fhF” SEHI, PRBEREGEE. BIRT I AN T X B,
AR B B 5 DA AR By AR B DT (68 FH A A, AT TRRBE R N RO “Ath” o “Aih
BT ORBERI. VKRR RPN, JURIETEII, EMATER, EUHEN “MhE T 2, BEke i, X
AN BARRE R PE T RO SUBAE. CETRT R il R BRXS LI, M T AR
HUREANSUGE, RGHESHGIAE, SUREM S EEE, TR Am b EEREN
ZHWTAFAE ) 6

“HhE” Je “AbEVE” R E SRR RICEARE, SHMAFREEEVINRR, T E,
BoK - B, RSN O B T . 2 TR KR T ST R R U, FETHRA BN
T, REZ TG REN “Ah” BB, 2IEAR KSR ATAGAER . £RT¥F, KM
FI7NBAE TN R, RIRHAT B 7“4l 17 (otherness, WA FN “fhtt” ), RELEHE SN
R R, IR “fhrE” R AHEMEERN, “BRT 7 —FaEa T, B AFBE, Frigs, A
Fie” [1. FEAANRE, BB GMbE, KmbgIx 2R A R E R SRR .

BoK - BEAE CULRE) g,  “HF R OCE VR AT 7S RO SO s <A
RN E O RIBEG AR Y SRt PO E R, $HERkE . BR. DHUkE —X
B30 T A RS SR RS —— B T thE S0 A 90 Y0 PR o I AP S F) o B S B AR AN il BR AR A AT ¢ R
KNSRI AL BRI S RSB R . TERSCEN L RIBUASIY, ATR% 2
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BTN, B, JEEH U G R I AR AT R B 207 (2], fEEE IR E X
B, SO “fbF 7 RACHORE, DA EREE “ 7 REERIER . AR, R
VESRAE S IR, “Al s TR GO T IR AR OR Ui A2 1515 212 24 M A5 B 5 AN AT 75 e R
PRUOMIX B A B i ST PR 75 45 B DD A5 1%

RNy “AMl” 2fs “DEORE T ZIEH . POUgn . MAREABIGRENZEA S [3].
HrIEURES « BRI, “FEE N H ARMERTSC TR R E % — DItk &, BANEAE BN EIER A
#, AN B, B T R AR AE LR BRAMA _ERUUR —FIBGE . SR
[4]. “fh3” RANEMGEREK . fEdk, BRRE DS EMA PR WRRR R LR,
BN AN T B AWPERIRFR R, RSB & o2 5 NS P b, thkmr WL A%
HRUWBRNELERGZ, WMPHEL, ABUGZEE, WAXLERR, “f¥F” BREuLhaiE
RO B A ROR o

3. E¥EH

Ja B ROCE SO R T UL RURF IR, BRI SCIU 2 AR 22 57, iy B RS 16 5 A5
WRSPHRTEZ MR R, REE « FEEMEXR « BRI EW S RSN, i aRER), -
i, M By, R A @R, M (A R ) IR A A B R R T R
HHCREMEM, ERFERES, A E AT SRR R 2, B R R SR R A mr
WEEMTEE, EMAIESR, @A RR, WA . SR, “MRE S it 2R
A — M2, BRI RTTH, BRI, o heih R AR E S, B R B RS
R MR [5]

AMA B AT B #8231 5 TE A 7 BE T AR RS OR 1. AR TR AL — TR A, At
B, TR R EAUN — T Mo R R, e M o ARV ITA TGS @M AR, JFE
R RORERTE” —F A DA I B, e —mtt “ IR eNTriEs, EiReiRumn
KRG TR E —PEAFEE AL [6]. 2 N BEA P 8 08 A REAE AR A R, o P L
PR SCAS IR R 4540 Bt 2 R R R AT X R T, 5 2, B MR RAE R
PR b ok 2 AR I B

SCHARME M JE S RO AR, IRESS MR %, NP, RILEFI VRS A
P JFSCAR IR R R TR S5, JFAR IS AU R R AN B 03 22 7 4 REAS B L, SRR IR R 4 B A5 2R B
SEAh, B EAR A JE DAREIE FA R 198 1 ok TARKII Pk . MR R 2 f R s, IR ik
TRIE T RS RE A . AR, NAEEEZHNSE5RM, ERXAREREIES R TRK
MIPkA . WER B SR Z A RO, IR X R SO (R AL A S A TR SR B IR AT T, A REE S G
A IIKES, AR MREA N B 0y 2R, SRR R B AL 2.

4. ERREHER

TERR A2, A, ARG A RS A —FERI AR VT . 7E YRR b A1 BIRAT . TR
WIRH. WA, BERA, BOHTE, BRI, KT RANOZERN “fhE 7 BIER, RERED HE
SR R RO, BRI R SO, flin, (R B Lt S Ak .

“Who were these women who, like her mother, had only one name? Celeste, Olive... Who were these
women with generalized last names? Brown, Smith... Women whose identity rested on the men they mar-
ried—if marriage applied: a Morgan, a Flood, a Blackhorse, a Poole, a Fleetwood.” [7]
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PASIEIRESC: “UREE L N, RUOATRRESE — e 2O ? WAy, AL R N
AL R WE 2 ATEH, SR — I S RVEAE T AT BN & E—— RS A, e
O — AN EER, —ANIhRiE, — Mk E R, — SR, AN IRRIRHLE” [8].

SR A R IR BoiE AR ST R T BN e A BRI A, BRI A AR 5 N RIBE S, AT
S BOR T WA BN . B2 TR, WSO8 A 2, B SO B iR A A e e in “a” iRfE
AR PR A X A1) 15 R PR R AR T R AR o IX MR AT DU AR, AT DU AN E T ], AR 2 I e R s
TEE AT, B AT — AN E e e T R, TGS PRE S R IBUA AN, AR BE
WKW  “IREFRN” 5%, FoRELNE S, (Bl THE o #le T o818 5 450, G
fitt, JESCHRA LA GAEAARS IR R K, SO BRSO R . Ak, SEBE
SR AL RZ R, FOCTE “women” FURTR “ALA” , WEAERXAWREMN T “—L”, HEE
T RSP IFAEAE VT o 7 5 LR i DA, S B AN e T ] R R BRI R, R e
KB, 2P IR SR A T AR KRS

SRR ANINIE T RN, EHAE S AR RN SR B R Fa BRI 2 . 6 T BN L th 2
REFIZR BE AT )R, (e AR RS ) A —BARE TR R HIHIR, “Squatting in a cane field, stooping in a cotton
field, kneeling by a river bank, they had carried a world on their heads.” [9]. ¥3C/&:  “ il 1S 7E H i H &,
MRAEHL L, /N[ b, B AT [10]. X2 T, EHRIECH AN B ERE, FEIENER
NELRREAR T, #FH “squatting” . “stooping” . “kneeling” =N ahial &# M T “” , #35
Z, BRX=AFETA T, SRBANALEEY, EENREFENEREERBHEN.

BRI LR (L) MBUR ¥ % Mg, “Because each had discovered years before that they were
neither white nor male, and that all freedom and triumph was forbidden to them, they had set about creating
something else to be.” [11]

AR R IXFER R “PROA MR 2 A DOk ORI, WATREA 2 A A Z BN, — VI H BRI
DR MATT 3, W AT TR B CONE RS —FoHr AR 18 7 [12]. RA)ERMA. BHH, HEEF B850,
BNV DS Sy, BRIV Rt 2 FPE AR 0 5 4y, TSI R AE S8 TR . SR N PRI
WUE 1 2 5 AE S A B O A5 3] T T IIOR A I OGE, IRTRIE, EELL (TP T80 BN
BEA I AR TR R N E RORFINTDORRCR, JHEEANE TR AT, H s iR
5RO Z AT R R

1) ZoJUAE D9ttt & T S S L H

ESR BRI NS, WHERERERB AN, BANEIFH, HAEFEDBGESM L MU E
PEPER] “Abhz” , ARZE & MEFEMERL. TR “fhF” BRAEZEKN (P T1H) HaH
BWMHS, AIERFTEHNBEFFERE, LRG3 T EZENSER, 50K R,

(AT 128 H g N (Milkman) J HACEM S « 848 (Macon Dead) & /Mt EEBEMAE, 5
AR R B VI NI I N BIRESE . WA A i i o 99 NTE /NS RT - BUd 5 A R AR,
fib ) BESE RN AH AT 5 (e, Aot D28 S X M 7R BEAR AR I AR 0 o ZEABATI A IR, 2 NER 2 AN S — it
(17, ARARN—FF0, LA & 00 5 5 BURE m BB T AFE N B AR R AR B AR IO A7 JT B A L A A1)
B EH, RBEE . AMEAMENME, WL R EN, BRA . AT RIRE TIEERL BT AT R
Goe i A R BOR G A TE AT . BT R TR R LR E, T HE 2 AR, X R
L, JEIEEEKS:, PR .

PWNRAE R CEFENR I FAT IR RN, N TREYRNE, hEEAETER, ZEBEAEXE
WM AR a0 B, TREFEIERIEX, K2 5 AR DA B, J0™ . 22T H R
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No MSEATH KM, ARG FERATT AN, TROHEE B LT TGS, 2 LS MRSE4th
bt 75, T EE T R 24 BR T R SN TR TE AL . AR PN LOLE T A2 SRR T
W+ LS HOT I SRAE, FIRZ LR, XA Timaeibat-ris, ARV 2R B Be ki A
MmUET SULBE—R, RN TR 2 . X PO AT 1 2 N RIS TAEEAL,  db AT/ A
FR P8 ) At 5 T S A0 B o B A1 T 0 SR 5 1 26 2 TR AL S R K

N TR BEAE S HbE TR R, R BN LB KB AAFIUR, DGR 7R X
IS 22 LI, Z2 AR “dry” — ] BURE U8B AT R L UGR R « AR — AR, # “felt sorry for
Ruth Forster and her dry daughters, and called her son ‘deep’. Even mysterious.” [13]

WIVE: ONERLL < ARITRFAII I PSR L e, AR LT RN, EECA
fib AL, 7 [14]

S CONERHT o RRIURR AT PN A GEIR ) 2 LR EE R, BRI/ L 7 ik NS A IE R,
HEZHL MW KR T. 7 [15]

FEMG 1 « BB, P L LR AT AR RS AR BRI, AT R AN R HAL SR AR (4 B AT
Clo BACIEIE “dry” —dEN “TRM7 , s, B0, REEIk=Z =08 s, 5+2%
Titsr EH AL R e W&, Wila /M B8, marditedn “MRRIRK” . BRBAFE A
IS0y, ABAE/INGTT AR A s ML A T S, R DhBE ANt “ i) 7 A 3G A, 53848 “sorry”
PER AREDT, LUWISCIE R MR SERTHCLE, DyAEE AR SR T PALE W AR A A R s A T E P,
HFR 7 N UL RS AR

“dry” 55 I BUERGR & IR « BAIEAN LK 5 2 18] G RIS %, AE M) s IR BOR R, e
his wife’s narrow unyielding back; his daughters, boiled dry from years of yearning; his son, to whom he could
speak only if his words held some command of criticism.” (p. 28)

e “BRETREREREERS, MR BT RKH AR BRMRSHER ZIL, A
JL Al GRAEA TR A 4 B PS4 XLT IR . 7 (p. 36)

EPRE CAMIE T REERAMNE R RO, EFEREE S AT KLY, 5
b 2 TA) o 25 i & I PR ) 2% RAMEA 4 HAt i aT k. 7 (p. 32)

EF N NEFAAEIAE “dry” P8 BT, PIPXRISCH AR ” 7 — Sopah, L
W LM ORI BB S I R ae, R TR Ab R B S . B SO R U R ARSI AN B
ST, FERENZIEEE T, KRR T G AT WK .

TEMFE B R, PINZI)LAARR I & K — MR e, FARW A RAE L, JRAEH T8
T BT 2 SR A R BE AT, T A A A R 2R L, BRI o B3 20 ) LB R BN LRI LA
Ft AR K Lo JLFTERE: — “First he displayed us, then he splayed us” . (p. 216)

B M EIATRAR, RS SAERATIR. 7 (p. 251)

BV AR ERAVEL, RJE ERBATRAR. 7 (p. 248)

FERXAM 7, ZEF VA SRIE RS mT LS, 18 RS AL I 1A R SR L, AR R A 2
LR AT I 5 D 2 2 P 0 ™ ) S Sl o N 5 3RIA KRR, A% A BLHR ” 1R 45 36 B2 R S ) “ displayed ”
A “splayed” , 7878 E JESCAUIE B 040, XGRXMERETT DT R, IXANIHE AOFTAR X AR B AT
NELBTATZ, P fiE S 7 BB 2 O R I e bn e, AR AR, (HE AT M
N, BRSO AN SRR BAT P L, B ARSI, (PR R R AR,
TR TR 1 1 AT R SR, ARSI O BRI AR AN AR, W RATE, W SO fE ) AL S R G B iR

AEVEAE SR 2 BE T PN 2 NAE DS 2N A WS N R IR BR [F) R PR Do (B ek ek, 22l AR 5 (57 4EL 4L 7

O



P2k 2B, R “not arouse the attention of Lena and Corinthians sitting like big baby dolls before a
table heaped with scraps of red velvet.” (p. 10)

AR OB EAN RSN AR A R AR P e 22, It A AR — S DR Tk S A %) AIA 7 HE R 41 (8 22 98 (1)
SRR, 7 (p. 15)

BV L AEAR SRR UL ) AATE HE T 21 22 SR AT Sk K S BT BRI AR E R R . 7
(p- 11)

AR HIFEN, PINWACMAT AN A IR T, KEE, HERAME, A B, g
N Rt AE 1) . SRS “big baby dolls” & 8], 4B R 7 g IR B ETE 5. #H
FEE R R, FEAEEREHR T, (EAMER SR BT “Buil” SRR R AN E TSR
VU2 & 54 5 B b i v At & AE 5K R ) Bt i, AN R b i B S0 TR R SCITE S 45, BT R
K, EERBRGIEARA . FABERATAEAE, 24 HRTERE Hok— MR, AoR2 i,
ERUR S S P TR X & e SR 8

2) FZETAENVERIMME TR R S LA

PN BESE i 22500 T4 85 /D UL rh i M SRR 2, AR/ N ) 7 A v BRI SAHE A
A g 2 MU 1 (0 256 P AR S AE BRAG JE Al b, A AT A AS A Pl AT 2 A7 SR T FESRIIAT, #E WA
FEATIETEAL,  dh e PR D SR R A B i & HE SR A U IR AT A T AR SR g I B i Bt 12 2R e i 4
KSLRFEXIREL, FrLl, “his wife, Ruth, began her days stunned into stillness by her husband’s contempt
and ended them wholly animated by it.” (p. 11)

BV MBI ZE iR, BT SUORBENE, SRRSO ) R ARG M 4R — R AT, NAE
XFhER 2 P AR AT — K. 7 (p. 16)

FPRE C“MbREE, ERiz, ERERITIANS, B SURMABRRETSERAMERS, MR RS R e
Wl hh R SR BB RE TR BAS T IEL . 7 (p. 12)

AR R T A ) “animate” o iR R SRy AE.LL A4 BEELLLLBTHEIR Y, HEAER
S 1] % FH SR AR A T A5 iy AN ISR ) B 22 AE SU R IR BRI, 780l 1 e MRt . B “AER
PP, BB EAKOL, ARG ER 22 1A ANt TR SZ AN, AN T S A K S 2 A
FEPOIRES o IR SUORT, 1R E A IR 20 AR R B 5t ) A SCA 2 R [R]— VERI R AN . 8 T < 3
TEAEZ P R oA, ARBR A “AhE” RBERWRIZ 1, e 2248 SR AT S R BVE L, AT RE “A
SRIMEER R, RANEGEY TEFEMYIE, AR T AT RS B R L2, J5
PR A b 1) ST IR AR R I AEARAS T RIEL Y 1 Rk 1R, A& B S ORd e TS A 1A
K, BAFAEAE . XADIRIETHEE RS, EHEAER.

TEMEH « AKX R, BEFETREFRAN, EHE NERT, “AhF” KRR EIEm 1.
W, “You are asilly woman. You made a fool of yourself. She was just trying to keep the wedding going, keep
you from fucking it up.” (p. 66)

Ve ARIEANERTT. REE O TR A R AR ALR A BT, A EUR x AS—HEL. 7

(p. 81)
TR RN LN IRELEM. AT A IR #T, RERMMErHEHT. ”
(p. 76)

KNG N R 2 SN2 )G, BRI RKEHEE A — 0 ANME. EIRT <z
AR, RE. AW, WAFERFENL. #HAOE “You made a fool of yourself” Bk “fRitLH 5%
BCTARIRY AN AL IR R R AR AT R AMS AT A . A B, N R 22 1t R AT

()
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Bl B O FOETE RS, SR E T AR %, S REAE RSP EE X7 AR F, ks
B, MpE e — NEBERE, BB . ANYHRET AN RE B “ bR " S B4 Bk A 1 1 4
P,

3) IRIRAE VI BT R S LA

AN S AL Ve N AR IR IR, —AMRRMAT . BRRE RN, MRS
SPEFE AR, (EAEAIR BLRIRE —Jo e Ak . B0 2 A5 B OO LIS, Mg ISR — AN OB : “How far down
she had slid since then. She had cut the last thread of propriety.” (p. 20)

BAVE: IR BASK, WVevEAS 2w, i DT ALK IR S Rk, 7 (p. 26)

PV WIS LS M BRI B AR 7 ibaCALS I B E — SRR I 7. 7 (p. 22)

TEMFH IR, oRORVEBRIT N, T HAALTY, St ER Ve, Aril, ZREIMEEIRER “rhlih
H7 O, BESCTR) CEEVE” I CYevE” ROZEEL AT, AAREEIE R/ SO R B AR
VB )JEOC . (HAZ RS “propriety” PR “ALEH” AL BARERAG X, AL, HE EEIAN
b IR Ik 7 BRANS A, PR “ARTH” SRV AE L, B “Uh A e AR 77, B U — 5 T
AT o PIASVESCHE L A R T G ) T THI AR A 0K ) S0t A it

Mg [ LA ik i ek, 5 iR )L, “What she looked like to you? Somebody nice? Somebody
normal?” (p. 54)

Wk “UREWMEHA? —DNMFAN? —FFEA? 7 (p. 67)

BV REMAGMT A BIFAG? ZRIEW A2 7 (p. 62)

TEMFH IR R, MhRRRAIER, WAREEL, HUE5IE, MR, BrlAA R P& A5 5,
MR EFEBAIEFR . i, EHENATFRRFECTR. AMRARELTE, & RHBERE
TR At I R RIS 528, et

AMUIRIR I TE RAL G R B, AIRIR 1) 22 LS LA IN L LAE M IR T 48R 1“4 7« “What are
you trying to make me look like in this town? ... A collection of lunatics who made wine and sang in the streets
like common street women! Just like common street women!” (p. 20)

Ve URAEIRAER AL T A A ? LR KT, TR R, e AER BIEER, R
Tl T Sk i e — e ! BRI L B 7 (BT« p. 27)

R RBEAERRI B NEAFER? L KL NAMBEIEN, JOAEME EIERR, MR RE &
N—HE—FE L AL R L N —HE—FE L 7 (p. 23)

MG F AR B RE, WA SO E] 7, HSARER “common” BEAL “IFEH) 7, HRFR
ME, BN RSB “Hdkidi e 1, TERTIE IR B CORRIRIG T, MR UOXIER, AR
N, TREAEAb B R AH R Al KL AT, ProdErdb e sCE s, 7EME IR L, L AR RARE
eI, MIFET. ik, L, T BI5h. QERVEA T FIE A th & T8 RAFABIG ROEM, 2N
T A AT BETS AR 7R

1E (B T80 MIESCAR T, Wt F e Rl 2 RS & . SR m@miikr, Ari—
B — 5 B HR W] DA o M 2 T RAE 55 BLARFOAE AR AR SRR, XHE RN
R AT BRI o Xt TR R U SR BRI, IRAEAL, AR M E R,
JERREAE JESCAR T SO Bt N RS, iEBOE L E A HL S8 4 XK .

5. £578

FER AN, PR K B BT RN MER 1. AT SRR T B #8221 O

)



st TR E RS, IR LT, “...because the fact is that | am a small woman. | don’t mean little;
I mean small, and I’m small because | was pressed small. | lived in a great big house that pressed me into a
small package.” (p. 124)

BARE “L Eoydse ERZ—ANMAN. TARIELSHUN: REUWA T, MERATDRE N
RN T . AT TR REE R, W TAHERER T /NVIZE. 7 (p. 146)

e “PUONFESE ERZEANEAD LN B EAZ S TN MRREAN AMA RE. FFrEL
XA G RN o BRAEFE—EER T, XK FIERER T — AN NN, 7 (p. 142)

POE RSO AMAR) “small” o “little” . “great” EEFEFRANN, HIAIR =AM S R I A 1)
TERARE 8, 59/ HAEIR BT A T8 R ek S A ER, AT DA 2 B PR S AL . 5 st R
HEE, ME@RN PR T, BREEEREZ . MUE TR RIIRX 2, i ENbE TR O ERK.
FHECECT F ,  FPab A PR SCSE PTHES,  TIE I DR M R SR AT A1) 1 IR IR RS T A AR SR
T AT O CBRUNT BREORAEE, B/ E I R AR B ) B IR i Y N R RER
AN NG Y R/ o

SR ARAE T — AR G B IE A BN L E S N QI R AR 552 —, DR, BRI IR
ARAREEE, TR AR TR IR L, R A E R VERbE, B D) B R R B R
TGO P BN U . N H RTINS DOEAR ST, B F PRI i8S Ay I i ATy k20 48— 1t AN
BB, XA VEANE TR 7 R oA B SRS . BRSO R R R s
WHARRE R, NAAEESCARRFREN 7, WEF A B T IR TER IS, A BefEBEAS b @2 & Fh AW
TERAE KRR, MY EIEERES.

ARSI FE R P R o 3 B A R R B AR B R B, 0 5 B R ST SO B PR R 4
R4 AT Rk, TR DL AR AR A A 25 T R 07 TS A ek i A . A SR AR SO 4590 RE A i
ME AR IS E BN, WP R ORI — SR AT

EHEWH

A% F] 2016 4F FE AL FHE ST H (95 16BWWO040) 53 Bl
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