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Abstract

The plant configuration culture of Lingnan garden in Qing Dynasty is closely related to Lingnan
painting art. The article analyzes the relationship between plant configuration of the Qing Dynasty
four gardens and the Ten Fragrant Flowers Garden and art activities of the painting which painted
by the owner and guest of the garden. It reveals the interaction between the characteristics of the
cultural and artistic connotation of Lingnan garden plant configuration and Lingnan painting in

Qing Dynasty.
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Figure 1. The Zishu Platform in Dongguan Keyuan Garden (The flowers of the four seasons are Cymbidium goeringii, Cym-
bidium faberi, Cymbidium ensifolium, Cymbidium sinense)
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Figure 2. Lotus Square Pond of the Linchi Villa in Yuyin Garden
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Figure 3. “Hydrangea Butterfly” painted on the fan by Juchao
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Figure 4. “Grasshopper pumpkin flower” painted on the DouFang by Juchao
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