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Abstract

Piano suite “Shanghai Dream” is a popular piano work, including 11 works such as “Shanghai
Dream”, “Old Soul”, “Compassion”, “Silk Road”, “My Childhood”, “Sunset”, “Loving”, “Requiem”, “Se-
cret Desirement”, “Fantasy” and “At this Time of Separation”. (There is also a “Spring Dance” not
published in “Shanghai Dream”.) The author will take the works published in this book as an ex-
ample to analyze the music structure of his works.

Keywords

Jiang Tian, “Shanghai Dream”, Harmony, Musical Structure

AX (EBz®) SMERESHh

L=y
LRUBTE R, 280 Feill
Email: 2473411723@qq.com

Weks H i 20194E5 H1H FAHHEB: 201945 H17H; KA HB: 20194524 H

R

WEAM ( L) BR—IERNSIER, EREE (LEZE) . (FZHRHA) . GRD . (&
BEY . (RHEE) . (SMH) . (BE) . () . (REEE) . (K8 . Bk
F1UIEER, (BF—H (FZR) BAETNEE (LEZE) WHEEP). SR XA HRKBHETS K
YEm AR, D EAERNE RSN,

NES|I M WAE. IR (L2 2) BEEIE D] ZRBT TR, 2019, 8(2): 29-33.
DOI: 10.12677/arl.2019.82006


http://www.hanspub.org/journal/arl
https://doi.org/10.12677/arl.2019.82006
https://doi.org/10.12677/arl.2019.82006
http://www.hanspub.org

K
IR, (LEZH) . ffE, HREH

Copyright © 2019 by author(s) and Hans Publishers Inc.
This work is licensed under the Creative Commons Attribution International License (CC BY).
http://creativecommons.org/licenses/by/4.0/

1. 5]

REFEWNERILR, MAETHELE, WS25, FidT REEE R Bm ], 16 % HR A
R e 25 A0 A5 KT I 3K IR o BT g5 9L [ #  w (BBC) AT A S A & AR 28 3% 1 75 A4 S - 1981
AR S, fEREYIE G B L UEPRL IR, b5 2R E AR SRR, AT
AETEIAT 2N FE 5, (RIS 5725 44 (0 RS EL s 1 A A R0t NI BRI K[ 2] (AL HR)
PO CEOIDREME, S NERIM, EZEWRER: CRES HRWE LT o FE AR E A, A
PRI TH 5 A ER2 B B I RCR T AR Tt FLAE ity v DR FR) 200 A AR S RT3 L — 8 260 T ) 5 T 2
KK

2. MESHT

Bt 5% [ TR A2 M o BN AR HH e, A AR RO T 38 ) RO 4 938 LR R R 7 )3z FH T
TRT OO T. (L2 K911 G, M TRATIE S R OIETE, KRR TR @
i, WIS S, R ERTSE, SHRE. m. . B3, RERES. BT, S0
J&, eI T EAS LR . WS I ERATHUT AE BV RAE SRR 2 Ak PRERSUATEAN R I, (KA
il 20 A AN 52 BB AL AN 5% A AR R AR G b, AR SR RIS . R BIE XU, RIS &
fIBctt, FeorRIE T E SIS D Rk P AR R RS . WIS RAN S . R S AR S AERA
[ AT DA 2 g A FRAER 75 A5 P 20 AR 5 64 ) A it AR P 3 A P A SO 52 B0 4 i o

2.1. REBERSBANZAERIER

WEA Rz 2) 1911 B AR, AR A A2 AR GIERE R A (Rl ) o Gh
EWRBY)  (2Bg) « (GRMEE) . (KUY . (BE) . (EEE) . (k) . CillEsE
UERSY o iR (g2 ) d, MEEAUUER 10 1L V. VI PUAURISZ IR 7 il 56 B T 8RR St 1 B
S A B AR Ty TaI AL, XA . TR QIME TR ERE O R ARSI (G LS WO

2.2. HRAZAERESR

11 ERAEE M, AR SR AR AL B E RS A (TR« C228%) « Cgih) o ifER (%
Sl ) AR AL SO LA\ BEAN S QIR XM R B0E AR BUE ik, (R Il BT O M A sz st it & K
FEOPARIE H OAF b R M AL RO AR e IXE RN ¢ RA/NR, ARG R TE-GAE, SURIsZ Ll
HBMZ SRS TR LG I — MR 208 . TR R R 25 LEL T 6.

PRSI 1 s, 58 /NSRRI HAEH] 1 v7ivovs6/v RS EE R AL, W oie b il — R 25 sl
FOLHIRIE, ZJEMRE T T /MR =5 18 -5Z.

ik

DOI: 10.12677/arl.2019.82006 30 EARWE TR


https://doi.org/10.12677/arl.2019.82006
http://creativecommons.org/licenses/by/4.0/

HEEH

Adagio .s|= 60 : 4 % s
PATRI B S S T T S e
TSk i1 38,08 5 % 8 J
S B = = .33
T #FnE Tkt # T 2 k% kot T #% % T #

Figure 1. Spectrum example 1
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