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Abstract

Text painting means that the artist’s thoughts and intentions can be expressed by using the pic-
ture. And it also has a function of auxiliary notes and social communication. In this article, the text
painting created by Dr. Koan-Yuh Chang (named Chang’s text painting) is discussed. His text
painting has two major characteristics: One is that the painting is composed of words, that is, the
words are the basis of the pattern; the other is that the meaning of the text represents the original
pattern. Therefore, Chang’s text painting can tell us the shape of the pattern and the name of the
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pattern. Furthermore, the creative mode of Chang’s text painting can be roughly divided into three
categories: Realistic painting, decorative painting and translation painting. The translation paint-
ing can also be divided into three types: one is the translation of abstract painting into Chang's text
painting, the second is the translation of impressionistic painting into Chang’s text painting, and
the third is the translation of photographic realism painting into Chang’s text painting. Using
Chang’s pictograph, realistic painting can depict poetic aesthetic calligraphy and painting based on
subjective feelings. Decorative painting means drawing in daily necessities by using the method of
Chang’s Pictograph. Translation painting is the translation of various types of pictures, calligraphy
and painting, photorealistic painting and, etc. into Chang’s text painting. Finally, after discussing
the interpretation, core foundation and the way of the text painting of Chang’s text painting, I hope
that those who are interested in text painting can develop the text painting according to their own
preferences and achieve the goal of promoting Chang’s text painting.
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F UL Waller 2 37 ) & 7 EN QIR IE], 1A 287 B RIURES BN IR E, AR5 7E T3 EN R IR (New
Impressionists) H' A~ FH 2% 80T FH 5 (1) SR SE BRI (3], 32 A 31 BN IR Bk oty o i 309 BN R UK SURR R BLUR
(Expressionists), %5 517N RIR SO BN RIRTEEAE, FEEE E A RE—H KM, HAHMER “H7 5
“B7 o BRI RIREERIEYE LN 2R bS50, MERW, WOLE 2R [3]. Waller 1
X E SC o SE R, ROAAh R A2 “Hpab” i R L —— “ 58U (It was quiet)” ;
i “7E )\ B ARIIRHE T, —VI#RE: 1IE A3 (Nothing else moved in the white sun of Au-
gust)” , EIR Waller ()30l T — R BRI — RSB B R &——e T R 2wz, JFH
JaF MR FE I LI, BIERRIER, X2 Waller )30 FH 5 F4E SCF i 2 A4,

JRAETETT BN R IURIE R Waller B BN SR SC 18] A R 77 1 E4E 07 G Briie, SR E4ES Waller 2
P SC i, B AT DUE R R B R VG 07 SCHIE Sk AN ] o 4R Ath IR R S0 1 R o SR B — 2 “ Bl
BEAH, EINERTR” PR3], ik i RER R LT R, AR S fE AR08 . 28 Waller
T R AR A SE I R LA —— RS, FELLRZ N . X TcEE R A I i A IS 2 5
A NSO
23. XFEZiEA

Ve e 1. = 7 P e B T P T SRR &M 2 T, XRRO ST . FISEYd AR, B e
HEE BT WEW T, HRERERERZFY, WLWicHEmE T 2. XFEARTHRZZ2EE
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JESEBEAATE NN T ERITIBABATLE T L R R L 2 VAL, 75 1849 SEBEA M SEE B 4tid 38 T — 1
HEY . WIEERBEAE-Seatem L b, Bl 7B nl e B B, hE BN
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Bo & —umdgaal oy, AR ENEE LR 5 SRR W IR A, AERARAT]
K. XM S8 2 RCREVERUE AR, Fric 80N & HX e B 2 RAEE SCRFEIR[2] [4].
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3) XFEADPEFSHRR, MEEAEEERFS, BRALZFSIERART . SCYic R K 09702 feig
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B, WEIERSCF—— “QIBCFE” jmAE T .
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Ab T I AR P 7 S OO R FU AR 2 BRI AR, (A — AL S, MBS R BIER RN,
SHAC: FNEAIFREEE, BIAR, 2UATAERAE S OE SIRAME Z A RIS RSN 1K
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HEFI B 2 LR AHL G ) — PP S S £, B a W SRFR A — Rl “ARR[EDA ", T AN AR5 [B] U {5 2 )
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KAEHE[ 7] WATE LS, AU RN E A K 2 B BRI R 2 s, HEOSRE T
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BRI AL —. EFONEETF R BRI Z IR SR, SRk T 15 & /b —f <5
FEATAL” AT A B HIEEAIRA” 2 BB M. Gk, FRERE “EHiRT T ARk
HIER SRS B, MRS Rl 2 IR, A BRI HSEE, BT BB ORI
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W RIS BRER. SRR, SAETAHREE. K. WHIRIRIEET . B LR &R ST K AR,
REETMRIE N NPT 2 AR R s e s AR dh, RS E TAE w2 ira R RN Hik, &
ANRIZE: HERARKREEMNNZE. BEARKERGIENE, MEARAERBNES, BEUARK
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HARE AL BAA A NERIRENEWSATRATEE R, BRI &—f 2R L
PRI 2 SEXHHERTAE? $eF 2. B ANZEESOC T RITTA, R EA M EAREZ S SEE, Rk
BT — M ERCEAARMAL BRI 70, FEABEI B BB Z BIEA Ay, TR — M AR TR SRR S
WEL? BEFZ: BAARAKIN, HZATNSAREEZE 550, e LA & R s e 2
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2.5.2. XFUMESLEREZ BRI

PSR E AR E LTS, B A R AE Bk 2 IS BRR AL, TR e — A e E R
FEASEA T IR 2. R R RS iR A R RN, BN SR TR &
—AE. K. B & R COTREAER T RO XM EER 2, FENROCEEE BB A
WIRLRE B 5, 2 JR{EREB B ) — FOCEHEREE L SR A . OREE L, il EEZ ARSI ER
BUR R G, B o ZER I S8 2 (R 7K 2808 S B

B 1 _EIR AT ST e SEARE AL, LR BRI RITE R ERE L, TR & &7 IR
RS ENE RIS IS . BNRIBE “UHUK” MG ARSI,  “Wm” A AR %
EATAN BT —F R BRI R BRI IERG, b “zhg” REFHN “FR7 RS, MAEE “KK
RER” K “RRER” , HMBTEAESERX V) “EREERT MAREI. —IREZ AT, 1Lk
i — MR R g T ORMOVEF I 2 8 MRS, dhimeess B2 AR T RS &
“HIEE” A SRR BN F AL o 2 R AL, S o B AS R S5 [ B I (SO AR &), MTIATAE 55 —Ff
CHEME” B R ET 2K, BNE CERa g, SR agERT KAIER, R,

253, XFHESLEOEZ DMERT

BB, APR38R, Ti7sil— MR IR, RN TR — M LR EUR G IR, K,
IMEIAETRAOIRE, R E T EA BB gy, (S XE DUSGES SE I el Bz IRIRAE Y AR IRIZ A A
, FHRET OB AR, A DUE (I S BRI IR Rt BRI AR LRI Zh R U5, JF
FERERE R RSN AR RS TR SCITE, 225 RAE—F A BEA () M0 (E) BRI
IR C . SEE “ 8 IERKIRIRIE, IR ARIRRAEA MM LT 55 71 2IC . & LLE N AT 40t -
IR GRS S ORI, A2 NERE T “ BRI o MHTE “SCrafE” o “ 4
EEIE” , FEA EHFWAE L U R T BREE M ASCERENET, FEASMET
HEREE., AEBZICEBERESE, RIGEXTERE. SAMS RIS DU, 4R IERI
AR S L SRR AR R IE S S SR . LK.

3. SKERICFE BT

5K RS 7k SEAR 1 BT, 5K %548 (Koan-Yuh Chang) 54K, S HEE L, 1962 FHAT
BEHZER GEMIRIIE PR 31 Erhz e, TEHHESR, RUARHRM”, XANHEEASTHRIRIBR
MK . A RIKRZ AP, WS SCR (2] Z S (B)SSCIR 9] AR & i /. TKER A ZIFEAR AR,
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8% 2 M2 HARFEL, B ERANE LK R0, HeEk, s, sSiEsim 3RS 3 R8)
ER TGk, ANFIUFEG S, B RE R RIA 50 -SSR, S S CF 2 e —Ehe. =
TR ERAET, AENF LRSS ERER B, A REAS RS A, EXAET
FEART R, HEIMARE AN . 2008 4ET0 R (A1 O S Pl RS AR 2 U [2] [10], IO BT B4 1
B, AT RRAEZ T E BRI, B DT i TR EFRHE. #R. W, 0%
A Sl — Kl G, AAZEEAIH Tk REIECFE . RIRCFE . LRS- B H IR
FOERAFOIE R AR R AR, BB HE 1), E0ik RoCwmE RS & AR R VRGN 715 S 5 S
BR[2]2 1 5.19), JFRE “iE” S mIKIRIMIDLE 5, TRAVSERFMEGAL, F=IE0N, &A%
ATI Y IR RRRE SEHE A SRR IS T BT ORARAE: 1) B SO AT ALK, IRRI SC R A R
HEK; 2) W R 2z mmEREZEN RS HE 7). £, KREEXFEAESFE AN R BIRE
WRZAH. BTRIKSCFEZMEF ZORER, CFEE2E. CFEupl iS5 KRS, BT ks
RF B

W1 HARFZ U, RIS HSCER[2]2 11.2.6 715 534k, RS0 2000 SEE K, 5K TR — IR EfAL
Je, BT TS RSB AR R Y A T L A A RS A TR A T RS
F21[11].

3.1. KRN FEREF

f K RO T HIN, LR TR LGS (E R EH A, NS R R 77§, T ReAnmE LA
BR, JEFEIRZA S D) AENESIREA FRR S, R T EMAAEY, fEHmEIt, L8R
FR SRS B 2) FRORF OGN, R T SO B RO BN W) B 3) TR
O S F R EN, A 7R 5 CEET ME, HO8KRSCEE BT Z ek
& 4) FHAGIAZARMESY Yk, AIZREOCIR2] 1.7 112 “R7 7 4 BERI( L7 AT
483, WA ZILEE OB 22 ML, BTRE, A ——Z23, AXEERSH KT
K7, MEAHER; 8 5) mET S5m0 2, PIE BT e IR E a & 6) X
FHPZ T FRFOUIATTRUR R 8 7) SCFET YT BT BT IR ST RSN, TRE
[ YRR RN, BE R G EE MBI, M 8) T IS By W A R AR L
W S 9) T EREHEA T RECCERI) A, AT R 2 5.

3.2. SRR FEZ %Ll

5K ROl Z A% O JE L, AUR & NI LR A RS, AR R R ), Jrfefs L
T, HEgEEER, BREE! 2401 iR AA Rt K s R 292) WESEE
M2 ESARE OHREZI LR EMRMIBOE . 22T 3) Hi0km ) 20 A0 5 2 B2 R 5 Uy
Ve, SEEREVEIRRAG AELL, EAS MM BRAEVIRIE M A4, EAT RSP EhE; e A
BRI TERARTE, ARREraE, sk s, WEES: AHEmsE, wnEEFRN: K
ETIE EE SRR, AR5, BRI R . BT 4) BRHZHE T MRIEES
AR K ZH WIS, JRE), #REE T SOE R A3, MEEh AR A E . BEAS) R
AP 2 B R R () 20 Gf R (T 57 7. 240 6) BEEPEHIRGRIER, BRR N7 [ R, 5 e B
FEH, HEWEEARA T, U, BSEURZIZH, AR RS nhh, REEEYR - E
B3, Planse A Bt 5. BAT7) BB R B, SR EER W R, R8T
[P -RRR, AIEANAEZE s GIafEREb h g, £, &, = i, F. Bl fi b
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e SE X R, UOUMBZ M. E408) 38 HIFR, Fhxt Em iR E i il & St iRk, Dl HTvE
MR B 9) B [E LA (Angle of Vision), MLAIEFMOCEIK LS 2 2B, AHEZ . ZH 10)
PUEE A (Fade In) 5% i (Fade Out) KIBFIE]SE, THICEE N ZIRIE B & — MBI, SMER R3S
(1, WO RS RS GRS, SRR AR IR IR Al B 11) s H AR RAE, AR
AUEASUR A IOR Bk S B, S B TR AT s A R B 4RI S TR L IR = 4R ik,
PR LA 2 R AT s RE ARSI &R AR 2 PR . B4 12) RIS 58 A 2040
PR, ERIE R AUE R AU R 5, DR SCTEZ AR RN, KA E
MMREE; 5o, NBERPNRZHE( 277 Ham D77 Bogg “—77), BLTHHZMELR,
KA MEAF DR !
3.3. KRXFEZIE

KIL—TTEAR Z Fr AFEIERE H A T80T, AR 87 3, 1B ARk, ATRREDy “ I
7 (Principle). EANFEZK, RUAMNFRPER . EERFEILEERET, SEohd— AR5 ke kK
“HT B, AR TR T B R, FORUIE B AR R s AR CEE” . “il

RN B 72 NF, BB AT 1) MIE—— R ARIE . BIE, SARIENZ R )
R 2) Rl ——E B T AZ A R D R 3) Bl ——RE AR R ) s, 18
eSS 55 30 B HAR AR CE ), ROV B ARG )R R AT 4) CEE——RE K 2404, TR
AE AR 55 18 B HABTE LU T R 2R E ), TN TE I3 KR DR R 2R3 5) o/ IE—— A 1
SERHC ) 2 DR IS TR PO A T A a2 A T i, LB AR A “WE R T4 AE” 5 WoR 523 A AU i ks
B, AR, LI “RATE, BT ABAR” KA C, ko RIEREE. 5 TR CER)
MINER A AR, EI2EAHI TR HRWE 17 el kR 7RI, 4 18 AR 19 D AL,
T RS 2R 7 e 2 22 ML R SRAE 20 Thagy], B2 IR R A R )5, AR 22 2 (T 4512 A
R, WA CHOAHE T R A, B2 A AL

FE 7 il M ARG, DUMERBWIITE B B, SeE “E”7, HAzm: “BmMEZ
e, B EIEZIE” , AL, BB EE . AERINLE B A R e SRR “TE . B BEFVK
ANNFARAEIR A 20380 R 2 1) ANE—— %R ) 2/ R B BRI e 5 2) HIE—— 1%
ERHF ) A S B e 5y 3) RIE—— IR AR ) b SR B PR 4)
EIE——Tik DR SR E B E NORZ B2 AR (A ), R T R B G E N 2 S s 5) e R TE—— Rl
A]— ELAE AR R B BB N 22 22 1] 5 6) Jo/R bil——BE (6] — ELAE AR Bl A I B s BN 22 22 1] . &7
Wz “TERANEARRIE” , HEEW UM A IE R AR 2 R OL T AR ), T Reis oy AP RIBE,
TREVIE R ARE T B, RET MM RERAET . MBI A KER TR E B IEZHZ ! $ETF o
CEBRGE, MRS AL | EHES, KR, H!

£ “TE” 5 W7 )5, WRIREEKKSCFEREE, SKISCFER TR CA ), #erdt “iE”
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Figure 1. Overcome the adversity
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Figure 2. The jasmine
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Figure 3. The celosia
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Figure 4. The phalaenopsis
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Figure 5. The ripple swaying a boat
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Figure 7. Chanting the grapes
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Figure 8. Carps playing the lotus leaves
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Figure 9. Climbing the Sanqing mountain
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Figure 10. Climbing the Sanqing mountain (Chang’s translation painting)
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Figure 11. Flowers, pistils and leaves
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Figure 12. Flowers, pistils and leaves (Chang’s translation painting)
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