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Abstract

In Jean Rhys’s post-colonial text Wide Sargasso Sea, Rochester is interpreted as a cruel colonist
and the object of constant deconstruction by feminism. Rochester exploited colonial women to
pursue masculinity but ended in failure, exposing the limitation of male role in patriarchal society,
and revealing the isomorphism of masculinity and colonial expansion. Rochester’s masculinity
underwent crisis and reconstruction, which implied Jean Rhys’s yearning for equal gender and ra-
cial relations.
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