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Abstract

Artworks are the fruit and carrier of a nation’s culture. Some obscure and awkward names of Chi-
nese artworks in Chinese to English (C-E) translation are often seen in international communica-
tion. What’s more, there exists the national cultural absence of the source language in the trans-
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8, REK

lated names. All of these lead the translated names of art works to deviate from the discourse
norms and aesthetic needs of the target audience. In the cross-cultural translation of artworks, it’s
also the translators’ responsibility to preserve the meaning of artworks through appropriate trans-
lation of their names without causing confusion and cognitive deficiencies to the target audience,
so that the full effect of the cross-cultural communication of artworks will be realized.
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1. 51§

o E ZIRAE A FRIE SRR, BRZE & 1 2IRME M ANEE AN 2 “Fa” , TMABL T HXH
REHEMGE I EWEEZ “B7 . “R7 5 “B7, “Hit” 5 N7 g, FEZEARER
FIRHAMEREAG )T A 2R R A 523, 2021 4F 7 A 31 HALL KER S AR EWERIT T 8
N JEAE P —— [ R & 5 55 3) (Companions in Solitude: Reclusion and Communion in Chinese
Aty R EZARVER R, JLREH 120 R4 & T 2ERIEM, WAHEHE T AN ZARE®S . 2R
L ERF: B EZARLE G E S E B E R E PR 2RISR, AT MG 5 52 A I X e 2R i B
AR A A RO ST IR, TR R S SRR B L BT A — B0 R BRI 2 A
FAR 2 5 E A,

SRR P EES RN “Fa” EEELZRIEMGHRMESERZ “B” B4 K
U, HEZARAE X IMERRR LRIV TERE, TEIEAE RS RS BRI R, B NORIEE B
FMAEBME, TEFR T MR IEFI 2 (5 B FR RIS A, B AR R RS IE £, SOl AME %
H B4 SR I R A

2. ZR{EMIIMEBHAFETE

BRI AURAE T “BRIEH” , MESERERRZAFRAE S CEE MR, MR &
A ZH P AZRANEIE . ZARME S AMERR P I, BAERRML S SEMER, XTFEEENZAR
Y b R EA RS A T BT SRIRZI B AR . ATAT — M8 ZORAE S AT AT B R A e b S et 1 A 5 24 i
IO R AAMERE . I SCNZIETE, RIMATIEIREF SR — &, 7ENUF ESRARLK, 1E 2 BrEmEd
ML, e EIREIBE e 2, EMSRAMERANAERE, IeEEh b E S0 MR =
kR, TRAE SRS Bl “BA SR ZARGE” [ RS A a0, Ha T AER, o
TR, AARAE M i A b= A0 T SO BRI AR I B, (R 3R & T

i E R g B B A« FFJe R o BTEE « it 3 /R Dk (Friedrich Daniel Ernst Schleiermacher,
1768~1834)7F (EEIPRIIAIFRJ7v%) (Uber die verschieden Methoden des Ubersetzens, 1813: p. 87)#&H 17—
PRI T SRV, SRAB RS I T N ARG MR ARNIRIE 3 3, AR T 4% 7 . i
IR A ZAR A (Artistic texts) TR IAK X 5ES . STAF#], 8 B bRiE ok sel se 4
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xR, BrELEARSOAR RS “ fRub e s I RNE MR b, R RSO R A S R RAE— . 7 [2]
Tt SRR Sy (B 1 DR 1 06 7 RS AR PR R P SR R A, B 3 T S SN EL AR A
A “A” TR RIESCEA B A ARIE A, WITSCBSAL RS AE, A2 AR — R B3 52 R
R Rb R LGN A

R, AFEE, BARHEREN KA AN, mHEHENZEAERE. BEEEImA
[FIRE BE M 2R dh X AMERR B SOROR, (ERH R 0 S U 2 A T BT s R A RE[LRE K . 2R
PR S AMERE IR, e RO H S AC IR F B 4eR . BAURSSE B S IS 19 77 2 Ak, Ew
SCHARART PR, DIANPAE RO . JUHAEAE 2R GRS SMERE P IR RS s b, BB DI E B
fie 4k, bR B ZARE S SMESR I B AR ROR, B IENIETH H QR ZARFIRBE, 55152
= H S SRS TP ARERE S, AR ERCARSE, 8 THREAREMEEER.

3. ERIERIHTEIFE R

FEERMERZ THEM, EERMAEE X AE LT8R 0 R B AR, EIBRMARIER
MRS, Y, REZARESBE SR, P EEGRERER, R EZARNE R
%, RWFR TP RN D MR R . SR IMERRT S, 352 58 28R IR Hh 1 SCARFAE fi] S0
F, RSB CMREXESE, LA 5EMELm RS X MERS th B iRiEsh, Bzl
EIMLRE IR T, AR HAiR Ul I SRS 1 20 S AR OB, UK AL R & SR TR
HEEARIESRINES, WL 1

Table 1. English name of the Chinese antiquity in the Metropolitan Museum of Art
F 1. KESIEMERECHERIFER

=2 IR R4 (T 30) R4 (FE30)
{5 B It FRPRET 4 B (%) Enjoying the Wilderness in an Autumn Grove
R Bl AR I SR (5) Recluse washing his feet in a stream
SCAERH i Fx BH T P () Recluse playing the zither in a pine grove
JE Bl 58 e 1 () Drunken fisherman by a Reed bank
Tk i L R E () Joys of the Fisherman
B Bl 1T TECR A FALOWE) Letter to Nancun
SCAER il M B () The Cassia Grove Studio
SCAE B i FLAR R Letter to the artist’s father-in-law, Wu Yu
e | H R a5 E () Fisherman viewing the Moon
R Bl ZREEPH () Azure Cliff with Red Maples
BV i B AR/ B () Figure standing in a grove of trees
Tt i A ] (%) Qu Yuan and the Fisherman
JE SO " ¥ 15 P () Rustic retreat among fishermen
Sl e LK P () Riverscape with moored boats
bl b A mlvergsle:)) Drinking in the Bamboo Garden on the Lantern Festival
A H PURAAE RN B () Flowers in Rain through the Four Stages of Meditation
W e 2 L P () Dwelling among mountains and clouds
yapz H LR N B (i) Landscape with solitary figure
e H HA K+ 75FF00) Landscapes with poems
fii 4 2> AR T4 & (i) Mount Qingcheng
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31 BEEAREBER LH—BH

MEL ERZRTE, R0 “FHIE 7 1E 1R Green City Picture, R4 —3k%EK. “F
W SR E PSRN —EELL, BT R4, MBS BN Qingcheng, LIk, B B JFIE H I P
IS BRI IE . B R 2SR A A A BB, B RER R, BT R,
T 9 ST HR o SO AR (R CPE S5 o W B “ 2BV IR R ARk 357 B, <y ARSROK R B
DRt oK B L 2 2 L MR N USSR o B ERL AN 75 2 R IR RE ()3 K 7, 1R Drunken

fisherman by a reed bank.
3.2. WIMRKESR

X ERAE it IR RAS S AT B9 % (Amplification), 35 Bl 52 A58 i PR AR IR VR it IR . s AR )
CRERGE Y, s 2 N i %1% Drinking in the Bamboo Garden, #t#/b 7iZIEME SIS 5= “Ic
B AEAT I BLWE I 7 (Drinking in the Bamboo Garden on the Lantern Festival). I “on the Lantern Festival ”
(15 RAGAME AR RS TE MR BN . MR /R SRS 4R L “ PR T — N E AR I
WEAMEE S RIAROR " o [BIEARMEMN IMERERIERS, B2 R AR AR g B, B4
BB E, MEREAREES SRR EAEE R EARZ SO R RE H R B SR
H OAE AR A L B RSO, IHEE O B S A i, RIS iE S MIZEN
—MEVER) . BUWE RS, BEEEEAESR. BARSE S RIS 2R EE” o [4] RREK
R & 1773 SEZWEETS:, WHEARPIE MR, A2y b= Toir AT AR e 58 o (0 Tl R AT el 67
Py VIR R A DO AE I, BT SR AT E AR N, S S B, R RS IR
A M INKAIE” ). IXTRAE M P SCHEDTTR “Within the Bamboo Garden, a group of friends celebrates
the first full moon of the lunar calendar with a drinking party. Protected by barriers on all sides and encircled by
mists that obscure even the suggestion of neighboring properties, the garden is presented as a world unto it-
self—a land of craggy rocks, old pines, and verdant young bamboo that exists solely for the enjoyment of its in-
habitants” . {5 S A 7o) T8 RS oA A, T AR S T ESC e R BT, “onE S
LS, TR EITEA R UATTH, AMISFETT HUGEIESR.  “BRRRE A, SRAE RN
T FAMERIAER " AT S E G R T I S A PR A IR AR AR SR . AR ST AR
SRR L A S AR, FR0M, B, ZRIEMIMERRIEER, FEEETEIESH S,
ZAPE . BRI T BATE RS, HH A MBS e R R B BRI R S, W
BRI TE . 7 SIS “RARA RIERE” BT E Ui IR AE B AR, TR NS E AR IR IEAT AT R
MEeA s o 6] LIE 47 1% A Recluse playing the zither in a pine grove (TEFARI AR 25 () 2 1)
PO ISAARIR . ENRIR IRIA F LSS M E IR B b B ) 28, Bk, TRRE R, EEMH A
T, Bk ey “IRAERIIEEE " RIE AR NS S B AR E AT L, 2 IR R A v T A0 B T
RGOk T MR R A T, X PR A TR SRR, AEEM TR T T K RSO, R ERAT
AT LUE o PR SR S e AERARRA, MEEATAG, ThECNEER AN, 5HOVK, ER
JE ) ISR B AR BAR A, R E CRRIEOE . TRV . X E A AR AT R T
FRMREL ., SEZEMRIAI R 2 b, A — ANERE, SUE MR RSO MR . XAz A A 2
EEBZIE, REFKZHE, WAL SAEIE £ NRTERRN — MR HRE, 5RMEWR,
fE “1E” AR, XM EECCANRLAE . Witt—K, MIEE KRR ARG EE, R
R L o
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33. PEIE, FEEXETLE

SARAE LT IMERR I A2 AR SR AL AR 2 AT AR TS, I mo7 i KBRS A SR 58
#[¥14]F Figure stands in a grove of trees, Tfi+& &Rk Figure standing in a grove of trees. 74b, #NELEH
—ANIE R ROKE, WEE (EEESRAE) - Drunken fisherman by a reed bank; JikmhiE ¥4
i szin 1 7 B4 % K5 . Drunken Fisherman by a Reed Bank: Bi# i 1%%4 i 78 K'S: DUNKEN
FISHERMAN BY A REED BANK. R4 7H 75 52 AT B SI18E,  H BT EARAE floxt ML RR I 22345 2 BL
5 MR .

34. BEHLE, BRIRE

b rp SO (FE ) 1% 3 Rustic retreat among fishermen FH ) “rustic” st 2 B4 X, W
ANBEREAT D FEHE BANTS, AEAE S BN ZR PU 5 AN A A o BRS AME R T S BOZ AR IR B IR PERG A
PN CHEDPORAHEY (55 W) BOMERE, rustic FTRAXSRZDA I M : 20 R, &
FAAT s KRN RA KR, TRESCRR “retreat” tHABIXTR T AR 7 AN 1) GBE, fUE,
BAME S 2) RUBAL, #EAL, RFRPT: 3) (SeE T HERK)MER S, (BAELLRKER)ZFERGE
4) JEiR, B, KRR, BE, RIR, [EIEHME, #E. 5) R B E RICE T 6) BERRIIZAE. Tk
7) CKMLIER ) JF RS . [7]HEE M R : “Zhou Wenjing served as a court painter in the Beijing imperial
palace. His artistic abilities became known when he was summoned to court as a soothsayer and won first prize
in a painting competition sponsored by the Xuande emperor (r. 1426-35). Zhou was still active as a court painter
in 1463. This small hanging scroll elucidates Ming accounts describing how Zhou Wenjing followed the styles
of both the Southern Song Academy master Xia Gui (act. ca. 1190-1225) and the Yuan scholar-painter Wu Zhen
(1280-1354). The painting’s large proportion of empty space, the intimate focus, and the use of mineral colors
on silk recall the highly selective “one-corner” landscapes of the Song Academy. Zhou’s intentionally naive
rendering of figures and calligraphic treatment of foreground grasses and foliage patterning, however, are de-
rived from scholar paintings of the late Yuan. This painting probably decorated a small panel or screen in the
living quarters of the palace.” JH i (1) PR3 BEHE HA J SO ) 2 1 28 1) 5 0 1) JXUR R Ao s 1 47 1) N 25 0
. KRR ST S SO SR U, rustic retreat BEAR “IARR” 2 B IRUFERARI, (EXT UG
TR &, BONEEARN TR SCAGIES bk = “ AR HIA)” XA S, AR AT Res oy “UMaRES T
JYIR7 o BRI N IS KB ER 4, s E R RIS A SRR T I, R E B
T IR S A it LR A/ R A% A s ST e SR, b D6 B RS SRR T REAR I M B 32 AR IR B S
35. RO RERER, REZAXAEAR

BERE, BEKFIERE DR, REWINZARKIFEL R, il Eirrot. RyE (L
i e ALY - “EmTZ, AW BRSP4 SCerIsgm, RERE
N5, HAEREAL, KREXNEA—F. ZSHNFE09, XRMERENES, Heoiis
RSk, WA, FR, TR, SamEL. BEBEAL SRERT . BELEESE, R
RS EEIRE LR, AR RN TAE, S IE R K= o
4. G5iE

SARAE R SME SR RIS By — MO S SV T BN T i, 20U DR 1 SC HE BE A A4 B
HZARAE S AL S I R SCHR (1, ARSZAERRE IIE S 75 KRG IR 2R E SO, A
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4, fENR

VAR ERUT AL KR 2R TR [ ZRAE SOt 2 4 2R PG T 52 Akt 2 1 B
DERBR, 2 EIFIARE p EAE G2 BT AT NEBSRA AR .

E&WMHE
FE AL BRI 0 AME 3k o B TR TE BT 78 (Y . 16BXWO052)” 1 J& B 78 2R
S E ik
[1] 80, g B Z AR RIS ERT —— L 40 b B 2 R ). B H X, 2016(12): 100.
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