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Abstract

This paper takes the teaching of the basic course of visual design as an example, discusses the sys-
tematic teaching methods from the perspective of creative thinking inspiration and visual form
expression, combs and summarizes the design principles and methods in the basic courses and
their important teaching significance. Design art is the creation of vision, and designers are the
inventors of visual creation. This Kind of visual creation is not an accidental burst of inspiration,
but a logical, methodical and step-by-step one. It requires a more systematic understanding of the
basic principles of design, and more importantly, a large number of experimental exercises on this
basis. This experimental exercise is no different from other disciplines, and it is an experiment of
visual creation. The basic course of visual design is a course that imparts systematic design prin-
ciples and design methods. However, the current situation is that most basic courses of visual de-
sign impart relatively one-sided knowledge points, lack of connection between knowledge points
and knowledge points, and are not systematic enough; Or it is superficial, lacking relevance with
the actual design process in the future, so it does not reflect its due value, which makes the overall
design education lack in the basic link of design principles and design methods. The content of
plane composition in the basic course of visual design emphatically discussed in this paper is the
first step to establishing a systematic design method.
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Figure 1. Deconstruction of buildings 1

1. HREEHIRRE 1

Figure 2. Deconstruction of buildings 2
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Figure 3. Shanghai theme poster design
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Figure 4. Spaghetti packaging design
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Figure 5. Poster design of Shiseido
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Figure 6. Advertisement of Goodyear tire
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Figure 7. Tohoku University of Art and
Design graduation poster
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Figure 8. Buenos Aires healthy travel advertising
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Figure 9. Luo Chugian’s tiger deconstruction exercise of Guangqing brand 211 (Part)
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Figure 10. Electronic manuscript of tiger deconstruction exercise
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Figure 11. Guangqing brand 212 composition layout design of Huang Yayi
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