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Abstract

Research Objectives: Experience design focuses on the actions, thoughts and feelings of users when
using a service or completing a specific task in a specific context. Such comprehensive consideration
promotes the development of user experience, but how to make good localization of this foreign
design concept and design an experience design that meets the aesthetic requirements, usage
habits and cultural identity of Chinese people is still an important issue. Research Methods: The
characteristics of experience design and calligraphy art are analyzed, and the similarities between
them are found, including process and self. Research Conclusions: Reexamine the combination of
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calligraphy art and experience design from the commonness of the calligraphy art and the experience
design, go out of the misunderstanding of blindly building up calligraphy elements, and put forward
a new idea that is more consistent with our innovative development of traditional calligraphy art and
the integration of modern experience design localization.
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INREARI Vit 14, EE2RIFARMSEE, ERRERBHIT R EEE, fERIRIAALE 11,750 %45
Ko AHH O ASEMRLS Wit 2 B IR S 45 S0 D, B SRR it Oy e Fn it
TR, WRIEE VS FEIR RS 12 4
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HHPOR K, REREATRAHITEAT (S0 XD, AR 2 WA ZRIE Tk
RN AR R — FHEILSE R A IR, BONSE G RA LI A BOE . ARG SR —
FER PN NI B, O NRMER JFUF SR AT . TRRE A KB ? B R BRI Wb iz 1 T b 4%
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