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Abstract
Based on Belman’s theory of “negative analysis”, this paper analyzes the Chinese version of
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Faulkner’s short story A Rose for Emily, translated by Yang Qishen, trying to verify and validate the
tendency of text deformation, and thus promoting the practice of novel translation. Through the
analysis of this research, it is found that the translated version of Yang Qishen has more tendency
of rationalization and nobility, and also has the deformation tendencies such as the destruction of
the rhythm of the original text and the destruction of the original meaning system, which turns the
oral narrative style of the original text to be more formal and elegant, especially through the use of
a large number of four-character idioms and written language in the translated version. At the
same time, from the translation of some words in the text, it can be seen that the translator has
adopted a translation method that is more close to the target language and cultural habits, and
thus verifies the existence of text deformation tendency in the translation process. However, this
way of translation differs from the language style of the original text to some extent, and the hete-
rogeneity in the original text is filtered.
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ZFLELY « VUK Z (Antoine Berman) 2% [ 2 4 ORI S, B, J1of sOMBIR B oK. fiokefe
B UG NBIR BRSOV BI R U REOT T — D H i . DUR YOI S e B E AR “H
TP AR D S MERGAE EOR . T IR LE SRR B it TR B AV lE, DAL, Bl a TIRE AN 7
[1] “ASEE” ARG DLE B RE—— i il “Bse” o “ oA Bl “HR i XM — g e
W | ) ESRORORIE SR SO SCZ [ “2R%% 7 KRR ——I2 A 9B R e B AR B [2] . B H A
PR eSS ARFEMAN A, T TE R FME AT . R VUR 85K “UeHAT AR N RIERGIE N A
FORIK M 7, KR IURSEIFREAZONS, MR CER BRI KEa.

FEHACRME GBI SO R RPERE KD F, DURZ DRI — RO E 5 7 RS 5 “ A
SO S SR SO BOCA RIS SRR LB 00, TSRS R BRI OC &R TR SO 52 il 8 I i 1
BHE . 7 [BIARTI IR R B B IR, P A B S HE R B, W SCA BT AT, BEAS R
PERIE I . DR SO0 58 20 SO0 S A 73 rh R S B PR BT, TR — (A3l o Rl Ak A 3 5K
WAL o At KA AT B S AR B F AR SR IR A A B 52 S 1 o T SCA R A A 1R BELAS e i 11 e
KL AT RGN 2 N EL A 9F T AR, XA AT DN b o it b G T U I
(K34 =R AT o

R, DURZHIRH, TEDMZ—FLE Y, OV SR RN R ST SO . i
B AR, B AT DURYE 15 5€ 70 Hr B R AR 56 B CIC RORUIRAS N AT SO AR TR I T AR (HAZ, R
R DA RIRBIXMCARRICMIAAAE, AR A R, hTE 5 U ER, CRRIRAE
B AR o (E R B BE AN E ) SO AT BEAA T R MR 5, AR T S ke
JESC,

DRI AR SC 38 3 DUR 075 58 23 BT R, LA A Rose for Emily 4 S IRDUEA A, W EIEGIE T H
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I SCARZRTEAG A o AH H1 T DUR 8 AOBIREAT i 22 NS S ME 2 2, A58 20 W R v (R AR T At )
WAFE—E R BT 2T 8 CRiEeR, Bt 2mm e, HEMEITE ARG, WH
i HAD SRR G I F R R LES TR BB

2. kA
2.1. DU/RSBHEXERE /N

UR SAE ARSI EIRARAY, IR —FCEAT N, KBS o A SO B 5] 1)
TR . BIREICEE BRSO R it . FEH MR GRIE RO R p eI ) o, DURE 5| i1
KR Ui “trial of the foreign” fEJAEH AR, 48 HEHIE & —FOSUE X SR ER:  “PEANIE
A B2 JESC S R SO RIAE SRR R 556, WS 5 3 FRVERIOC 2 TR ST 88 A7 i 3 SR TR TR B 1)
Y, 7 [HE, JURE5]R Alain F1 Michel Foucault UM s, Ve iE BN Z A4 RO A0 E X, BER B
BISRATE it B S RS o XS

DRI, Al 5K PR S B0 R P (Rl o0 32 X, O o . AR SHEAREAT “AREA” o BT
DAt RS AR AE “E BT ORI SRR S AL BRI R R, IR T RE L
BTGB 1) 12 AR TR o I S AR TG Rl A R HB RS 1 S Sk (5 56, TR AT X6 SO AR T JE I 43 AT 72
T LER] . WX TR B E ST

58 ST EEOCO R RO 3 SCRIBIIE . FIF 3 SCIEHIE . HESCARRIRIROR G BT g &
HHSE), EXEEEIEd, ARHE IR mpE ] IL[4]. 7EDURBE R, B A nl b i) Zi2 Rk
O FE X ITEMIEm, FORIRE e T “BIRmacE” Mg mEl. Bk, R~ TIRRXLE ) ET1E
ERREL AR IR, LR ARSI M T IR e i, b g T SRR 12 AR TR )
DU FE R R AR P D I e i) o X 12 P AR A ) ] DA ARV B AL S R SR 2 2R . ARV
PRE, AR, BRI, WIEEIBMEIIIN. 775 MBS SHERIR . MBS E
BIMBEERE, FEE. TR B AR, ESCT RN, 1B S I BIR LLE S 2N
MR EB]. LA TIE— i/

1) HEf

FEARDAEFES AR, QRS A FEWAET . [FR DUR S35 BT B4 v
FH G o

2) WiE

AFGHM, BEE SR AR B UE E H s

3) &

TUR SN BAERE LLE K, BROABESCHR IO SR IR REL 71523, N “HBamiE" LK
R o HEINIXEE B E AR RS T EIEN “TEET

4) =5tk

e L AR LA ARGET S DL “Baf” S, DUR 2L AR JF S O SkiE 5 M
2 GBI R T o« FIRE AR FUR IR 5 2 MR A% BESC R A s Tl Tl

5) Rk

F7E & ANV, SO S H B 2 R e SR MERFAE ¥ H b 18 5 4500 2 B e s sl e Rk . TUR B3
T8 T 2R P 5 0 R 5 T 5 8 SR B R I )1

6) EM551k

FE I B A IATC 2 R B
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IRELE

WBEERECREE I, EAEN PR E R 18RS s R T T R I 2R

8) PNTE BT M 4% IR

B T BRI B A ORI AR R . IR R SRR, PR RE, HEfTTLs
SCARIEUR NTE M S8 — AR S ELF A R I 28 B30 S50 FT A B P i DX 488 4 138 ST

9) i F S MBI

JRSCARAER) T I AN SR T T v Be 2 RGN, WRAEEMEA T “dERG” o Bl K2 M
(U ER R ISR R AE), DU H AR E SO HEA . X SERR R —FAETT I, RObR AR
TR SIS AR AR A

10) 77 5 M4 IR R B 7 b Ak

BRIV IR 5 S0 B I B S MR 0 1) 7 R S 450, R E T 1 T R A

11) 21 )G R

DUR SN F H B 8 o 4 1] 8 4 o) 8 BEE 2 RO o0 1 A B T7 . AR S 2 0 i b £
A R AME AT TE R 22

12) i F SR

FRPESCR B R IR SR HAF A FRTE S . Hrh 205 S 2 BB A REMIE S S, WS
Ll Ein, & nT DA RS A s E 0.

TUR 2 G5 IIX 12 FpSCARR TR A R B BN 2, BFEE S XIE. BEEWAES RS2
Jilfle [FEE, fERNE. A PR ESEZ ALY Ko M\ X S A T ) AR R B ELAS 1 S s 1 1Y)
L7, Bk, PG TS ZHRE CHEE a7, DABREIEERH SCAR R AR TR, REE ST E
JET BB A E A RS o X R ARSR H AR R S R P A kD i A R R R, R i B
B “H” TREMCCER)IES: MIENEIESEN PR, — KSR E B E R T
BX)e A HHRKOE T BAriE. [EFERNE, ar “HE” EEga L EREERE, Hhr <2
SRR T SOARM “7 , MARSCAR PSR BRAFLE

DUR 2 8o AR AN 55 T E R R . o, Lawrence Venuti DULERS AT, $&H T3
44 1) 54k (foreignization) F1 U= £k (domestication) 5 i, Jf Hf528 T VUR 2822 SCAR ik HkH RO 0 32
SCHIRRPRSRNS F5K, SRAB R RSO HE R (B0 2 S R T B . X P SR Mt 5 A e Rl R L iR 2 1)
Fa B PEARYE, 1EEHRLL “RIB” o IEW Venuti Frift: R AR OGS i S IR A0 32 St 25 368
PERIER T, T BH RN [ S B B R R WL SR IS 5 UL ESR”

T 1] P9 AR Sl DUJR 2 R R DGR B B AT T DG, WV R SR IR AE 1998 AF it DU/R 2 1 32 ZLH0 1R JE
RRHT T a4 SCE . W IBFE (2013)MR4E 75 5 AT S HH I+ R AT, X (AT RIS
KHEAT T @ BT, TSR UE SCAAR TG ) 75 B P 2 i i A7 7E[6] - &7 3£(2016) W& EUR FEHIOCL
) MEEHT, RERBEESTEIRA DN TR, ARREEE A “57 o Bk, &5t
TR & (175 5 53 B B8 BOCA S T A AR FUAE B AR b o [FIR, fECA et 6T A
TG ) () AR R ATIAEAE 73 0. 9dn,  DUJR 8 Ji S rp 28 DU R A T A [ (1) TE A 9892282/ “ ennoblement and
popularization” , T K2 #%#& AT Ak 48 R T m st B MEAL R AT R, 2 T Ho i id@ At
o DRI, XT3 5 2 A B (AR A R T RRR AR o

2.2. ARose for Emily RHEAPIIFEX

A Rose for Emily /&35 [52% 4% /5 S a8k « 48 7248 (William Faulkner)fi 2 55 35 44 (R 48 R /N2 —
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AN BEYRA TBTE BN Emily Grierson ARSI A, A AR, BB NE EERSN
Emily (IZEXLITHE, 5T L2 W8 8a AR T Emily HIZERTZ . BT Emily FIAQSE N 4EdR S e i 114
AR, BB R A AE R NIEZ 1140, SR AR RIS . SRS, Emily 4845 0T 3R, IR H o
Jak%® b1 EAMRIZEE R T2k Homer Barron, #118 281 E A\ FIE4H 9. 1 5 Homer ANKN2: [A], Emily
WAL AT TR, BHR X ST L) Emily ZRALES RS ATFE M 55 18] A 30 Homer Ff47 8% LA R R i) —
LRt SRRONEERE, SliRES . XA/ E AR H R — B RAR L RN R A R E .
H A X /N 2 S b T T QETE. A8, s WA O S & . JEHE N
MR 7 TR PR AR BRI FEAR N B D o B T AR G SCAR TR, O3, otk S AU,
FRF S JEBE BR T SCRE AR A3 AT AR AT /) 150 0 I 3 B IR SORIIR N, FE R o B S AN v 3 ST e
RNET[T]. BT Emily FE4A5E T 3SR FH ARG, R 2 228 4 T H his ) “a8
SXAEGE” FEATRERE, Emily S NIRRT DUH “AR3R. B3R BIR7 BRI T X TR/
VLT BEA, B U I DUE BEARTE 1960 4F, S VSRRl IREN R . KR e - 3 AR I tH RLE 5
A, 1979 4E (HMNESCE) FIE T SR ERIRN (&2 K —2BB4e) , M. Mk A
BRI, 20 tHhad 80 FARLISK, A& wghil /A b AN Ui Fh S AR 45 i . IR IR AR BT ik I35 0 9
SIRPEAR. 2010 FE 2 J5, FFAAME M BUEIEA, #ER BAT, OF 6 MM e IR IREIE M 55 LT .
X AR A XN A RN, IR N UL SCE SR M E AW R I, ARl 1Y) i 2 2 R IR R 174
PRARAN R, T R IR — A A R

3. XATERAMELE A Rose for Emily 3 AT

ACIEEL T A Rose for Emily # SR GEMFEAR, LLIR ST 2 9 01 B Al ke X be Jg SCfn i
S, iR EE AR DR 2R SRR A R B PR I AETE, JRE RS B A SRR
T2 TS o
3.1 Hgw

BB il AR, RS R RS . JRSCE D A T A A A
PRI, P& AR SCOEIRIIR, 1206 8 QR IR SCHAT B4, SRR T RSO AU .
FH2002) ST ST £ FEAN 78 BERE T B B R AL ) o St A I R U RS B SR e R R
SKAHBEHN, FAET B2 feEh” , HRERMEEECEMRF SR, Sl “HE TR
U SCRISE A o TR IR B S0 AT B B PEAL URI AP A,

1) 1. It was a big, squarish frame house that had once been white, decorated with cupolas and spires and scrolled balco-
nies in the heavily lightsome style of the seventies, set on what had once been our most select street.

FL MR- EEERAOENITHARNE, LEESF—FRFRGHEL, TEEAA TLELZLTF
KRR BT BETR. REFARHELG DG, BHREHRERE.

HIFESCHEE, UL SCSUR 1A TR . BESCEIE 15 T RSN, R A E,
B H 25 T IR AR R IR B RO KRR T sCRAT W O DUE T S R

1) 2. Only Miss Emily’s house was left, lifting its stubborn and coquettish decay above the cotton wagons and the gaso-
line pumps.

F RARKW AL BT B R, WRRMARLERASR. ST ROHKK, HLERPIBIY, FAE
fH, ARATZA,
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BESCRE RSN KA AN o SEfliR T 51 R, R T cHh 2z 1
R—PFig. XMPSEHR 2 W S AR R R EVFIR IBUA J5 AT A DOR IE S . TR S8R KRR 77
H, BEAEERE T EEGER, ARG SN IEL IR WA TR DOENAEER A T AR ELR
PREZARIGUY o DA TOAE BRI, 1 SIREEE 1A rhoxt 51 Bl 2 LA At 3 LA RS S RV (K BT
BIREL 1 LR B B AT (A AE, W 1 B NI 55 ST

%) 3. Alive, Miss Emily had been a tradition, a duty, and a care; a sort of hereditary obligation upon the town, dating
from that day in 1894 when Colonel Sartoris, the mayor-he who fathered the edict that no Negro woman should appear on
the streets without an apron-remitted her taxes, the dispensation dating from the death of her father on into perpetuity.

B R ADERR, BRGNS, RXS50 RIE, LRAMNKIEZNGN R, T—AABEFLHE
BRIV Z I ER—— RO T T~ EABL R A BERF LTS ——B 5 T H—InZHesiae, Bk
A FF A T4, —HB R, TR SIS R T Rt dey —F LS,

JERSC 3 AR KR NEAR B R T “tradition” . “duty” . “care” . “obligation” iX YN,
TP SCEERI PRI R “obligation” 3X /M IRF A S T X AIE AR R, 5ESCHFARF. SRR
WELR, M SO EELRE, ERERES NS IREE KRB BEAE 7 AR SRR ST
ST JESCIIT A SORER B S Bl i) JE R TR s BB, AR RSO R

1) 4. Thus she passed from generation to generation-dear, inescapable, impervious, tranquil, and perverse.
F HAIHELT —RX—K——F K, T#H, LEL#, REig, BREK.

BEAL BARIFSCH) T AT E R IS B, (HIFAE T IR A iR Ja # LS5 RS “ g i
77 AR SRS “tranquil” —iRIH 2 7RI, BEMS WDt SRS, TR HR = ANE R
AR TR, XFERAIENEIF S ERA RS, A TR, (HX R S
Fe i) — A . X TR I 2 A B O 2k i R W], BAEAERHLT, A
Bl SO0 SR S A AT s B VR — AN N

32. Bl

e A T TR P AR AR SR AR, QIR “AESC RS, R REERIEIEH 2
TP, ERSCE F AR . DURZ (2002)45 1, IXAPE LRSI SC, SEMIBEIR /NS 5 1 1 3k
P, T HBOR ORI R E . RSO AR mit R RG], 0 B 1 R ORI A
M55 7, BEER TR “left” —iRlEON “URIRAAE” , [FIRNERER T “SEEAGN AN CORBUERE 2
VU7 AR AT B . XA B SRR S5 SR O B AL TS 5 XS AL 1, (L AT & 1 1R 5 ST 557
Btz Ak, PO AR 2 HoAth st U T DU A SR SE AR AR AT 5 KU SE N . 9 4 LA O B
(¥ S RIRAE B SO A 1 SO ALSR AR T 3

it

1) 5. “Dammit, sir,” Judge Stevens said, “will you accuse a lady to her face of smelling bad?”
X A, ZELF? 7 EEHFESMHE,  REEHE AT T EAN B BUAAR EA X 6 Ak ?

L Ak AR AN T B BT 5 55 0 25 SOOI 8 (3 AR A K el ) R T i b AT — 2 e S 4 R R )
Ho HBETIOKRWA NI, B2 AT R ORI ol (A, Bk tha2 o dpik H 8 R RER
BB A i N SOKTR 5 1 B RAE DL INE . I AR 1 “ dammit” — TR B LR IO 2R IA m] LUR 7
b 7 H BN SOK MR A E AT B AL . RN XAIE T A E R EE N EET 2D, AR
FE O, XA AR A Bl B R R AR RIVE . RSO 1 “XEAAT” XAALSR A
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FILTTA, XAEMME PR R 25 1 BRSOt NN o 48 R 200 1 o S vy B A 18 10 ) B SR B AR 6 1R S A
R, AHE—E R 40K 1 I S0 FE A RS (R R

BRibz Ab, BT R R B SO AR B T A R KUK, 1T B ARV ) R R PR R AR LA
A4 “cuckolded” —ia] BRI L

1) 6. The body had apparently once lain in the attitude of an embrace, but now the long sleep that outlasts love, that
conquers even the grimace of love, had cuckolded him.

FL R RGHAEARL, Bl —ERMI LY, @A EHF BRFA. RERET ZHOA NGRS RIRD
ZAZALBIRT

JASC “cuckolded” — il RS PUHH “IRERIE 17 M8 SCEA 2. (HILAL BT BRI ORI Hi
i b T ERIE TR AR R B B S A AR TN IE SRR R MEE LR R IE TR BRI L T 4k
BT, TR AR SORTNAE T 1A BR -5 S35 ) i BR - () S A AR 1 2 1, SR AE AT ER T AR I B s A
i RS 3 S AE T M R DU o 2 1Al AR T AR BRI PR R ILRL, R R B S AR TR A 1
WEFEHIARIETHRM RN S AERF L. R, 856 ECREITET S, AR avR KOK T L
JEBLERIRAT,  IT 5 e 5 [ 1H R 75 AR e AP SR T, B ST AR NTERIAL Goxt NTERIRSE. (R Ib b A @
B R EERIE T TR B “REIIAR” A RRIt A R SE SR A o PRI R S AR I A R SR
SCEARBON S B PURE, (5 PR A R R T (B A5 P

4] 7. When Emily Grierson died, our whole town went to her funeral.

EFX XKW - AEZARNMASHET, SAHASLEL,

1) 8. So when she got to be thirty and was still single, we were not pleased exactly, but vindicated.

FA: B GhFin =+, dRAEma, RNEELHEF R, RRRFANOARFH TIEE.

ERPA BT SRS R B B R E GO R, IR L CURECT . “EEET AR
171 iR 3 F 30 ) 1 2 0o R A SR R 38 i S 12 S 10 KUK BE D R HE 17 TR 25X P AR FRR 3R], SCAPR
2 HAtth 7 ARG R R o TR A G ISCERTR, WM T RIE, AMUEERE BRSO E
AT, A EWEONEEST, R MEA G PR .

41 9. And so she died. Fell in the house filled with dust and shadows, with only a doddering Negro man to wait on her.
F WA EHRET, A—thLRia. AYEENETENT R, FHIEEGRAE - SR EA,

BRI PR R R PSRN “die” . “doddering” SE1¥ON “SIHKEE” M B el SEEGE,
BN T BSOS E R, E EADUEIR SR .

3.3. TEAWF

AR AR, ANt tAT B B2 . (RN B 22 B0 sl h T RS B2,
BHAAAREL R E BN UG T N5, ZAE R LA T/NIE S G I[8]. R
Z MBI RT LU B s A — 2860 7 ok, WSO R E A AR BEAT B RE, X P A
NABTEE B3 2B, SEONREEA B AT BLAE AR A RE L8 3R E ORI ok ] 3 e fiid 3Ok
AT REAS /NI RE , JFOC/EEAE T 4 A “a + &7 #gia T g, Bt E U8 AR E v
7, WHRBEEN. (B EREERFESCRAEETEEN, BARMHCRA TE A, WA ST
M, I HEAT G A S (3 >, (EXTECR a (1020 LR AR R 5 BRSO I A A AR R TR
] E s, —E R R 7 RS AN A AR TE IR B LR G, DRI, IR AT R SR S
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Bribz 4b, SCHR ORI ZEGNBIRT, SR SOR TR B Pl [ (1 4FAE, J5SC/EE A T 1U4) “1 have no
taxes in Jefferson” , HIER BORFF T —8. BARESCEF LT EA X T NREFEER#E, HE
AT AR SR A AIRCR . X AR VYR E R NGE Emily FH BRI E RO, RS B —
REE ROV ERERE, W2 B 2 a3 101 S T 5 8 5 AR 28 ek, M ZE4E Emily BI%F
BOkEl. R3E. v BB ESCLoNiE 2, H Emily JRIEIEIUEABN IR E T, WHEETMAIE
ISR, PHIREZ N “See Colonel Satoris” B xth T MBS BOE . X B BAAA) 74/, 1ail
fai o, (HEBAT R 7R T ERMIEk ). BEEEX — R B, BAREER T TEE LK
SORTES RIS A, (HEA B AEE R L IRRE—8. FE PR “Bin 8" , WIkFR “8
FBirrgn” o REE N, HAOREE TR SCRVER INRHE, BRI 2 SR x5S0 i1 22iE
BB IR o

3.4. HERIEERBBIF

DURZARE, ADUAEELE M S LRI ST, RERFSRMERREAREANZEL, H
e R4 ST R A I 4, TR — T AELEE /N X SR B SCHR 1 BE Fi8 757 BE B AR BRI
B — R REAE ) 8 SRR AR I, H 3K B R 2% 4 AL SO BRI , X Il 75 A ROR R A
KRR RETEAT T, B RO REIRMZ . SORICHARBIAERT “dust” X — R MBI AE L.

1) 10. One of us lifted something from it, and leaning forward, that faint and invisible dust dry and acrid in the nostrils,
we saw a long strand of iron-gray hair.

FL EMEFH —AANLEBERTHLAAE, KFAL—A—— XN —REKOTIRE Ly AAs T
BAL——RERR-AKRKHGRELL.

B RIERESR T “dry and acrid” BEAMERR, BN TR R o B “dustdry” AMUGRER 2
CEERT XX ORI PARILHR S (R A IR R . (RSP EE RS ) P A B TE R, “dust”
BT =0 BB, AR A B S AR s N . IR B R R — IR A AR, AR
R, FSLENTEIXA/NE, TEXANAIR M5 A g R B b se 3, Rk m B e mmaim. W
DU AR P S RHHX — B R B PE B O 26 R SO H “dust” —1a] B R 2 1 AR AR R . IR T AR AR e S A
5y 1) B0

4, g5ig

LT, ARSORAE DUR 215 M Be, i serh i BLI L2 AT TR 2EAT 1 28 B 0 #r d
WD, ¥ SR AR RSO EREAL . i ST AL e, S 0 B S0 22 BRSO DL RS 4
PR NI BR S AR AR, DRI TS 350 S T A P A XU A i ) 5 I 3L R ) XA, JE G 1S
R DY T DL AS B R AE A o RIS, MSCH 8 20 A Y (B 26t T 75 L 3 A2 AT 0 P I SR T 0
TN S SO 2, SRt TR BN POE S AE ), R SOBMSRe, Tk,
ENFEMRERE FRE, XA A — @R B S RSO E 5 USRS A T 22 5, 00 i 5 o v U gt
T o SR, FATEAEAKIN, — AR S Pt 32 ) TS DO FPiE 5 A S AL A 2, il
MBI, AERATDORIEN AR LR — SRR SR ERAE “ L7 A “RR” Z 18]
B 2 e B3 3. AR S AR AL X 5 58 73 A AR P SCAR AR A 1 (K — AR AE 70 AT, (B E B — 1)
BB ek T H A AR TS S TR b T AR T A R 18] B R 2R 5% R A8 SR BB R IR AR TE i
W, AT RFERAWETT
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