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Abstract

With the deepening of people’s cognition of metaphor, multimodal metaphor comes into being.

NEFIM: TR, AR MSREEISIA T Ehim R (IR BEE PR 12 BESRm BT 7T0]. BURIE 55, 2023,
11(3): 847-853. DOI: 10.12677/ml.2023.113120


https://www.hanspub.org/journal/ml
https://doi.org/10.12677/ml.2023.113120
https://doi.org/10.12677/ml.2023.113120
https://www.hanspub.org/

TR AR

Multimodal metaphor is a metaphor based on the symbolic relationship between the meaning of
source domain and target domain. It is not only a rhetorical means, but also a cognitive tool. Ani-
mated films have distinct characteristics, and its artistic value deserves attention and research.
Therefore, based on the conceptual blending theory and qualitative research, the multimodal me-
taphor in the animated film NE ZHA: I Am the Destiny is analyzed. This paper mainly analyzes the
image, sound and language modes of presenting multimodal metaphors, and the corresponding
types of conceptual blending network in the films. This study verifies the feasibility of conceptual
blending theory in multimodal metaphor analysis. In addition, this paper analyzes the animated
film NE ZHA: I Am the Destiny from a new perspective, which has certain theoretical reference val-
ue and practical significance.
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Figure 1. Conceptual blending network
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