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Abstract

In today’s era of information explosion and rapid technological development, the core of visual
design is creativity. Contemporary designers need to have the ability to think freely and openly, and
at this level, thinking is more capable of solving problems than design methods and means. The
written word is an aggregation of wisdom and beauty from human history. Under the influence of
post-modern culture, the written word no longer assumes only traditional functions. This paper
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will take the text design in visual communication design as the entry point to explore the specific
influence of deconstructive thinking on design methods, and summarize the specific text design
laws under the influence of deconstructive thinking through the excellent contemporary design
cases, in the hope of deepening the designers’ understanding and The aim is to deepen designers’
understanding and expression of typography and to make practical contributions at the applica-
tion level.
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Figure 1. Language classification
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Figure 2. Kan Tai-Keung Public service poster on the theme
of “peaceful reunification of North and South Korea”
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Figure 3. 2022 graduation exhibition poster
of Sichuan Fine Arts Institute
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Figure 4. Founder Award for 2021
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Figure 5. Type Directors Club Hot Pot Delight
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Figure 6. MEI Shuzhi Guide identification system of XIXI Live
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Figure 7. Alen Chen “NOW”
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