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Abstract

As an influential presence in Huxiang culture, Huxiang intangible cultural heritage is a treasure of
China as well as the world. With the development of network technique and multimedia in the new
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era, it is no longer able to satisfy the demand of Huxiang intangible cultural heritage for dissemi-
nating information only through a single mode such as text. Combining multi-modal discourse
analysis theory with applied translation, the writer is intended to analyze the documentary Chang
Sha Ke - Feng Wu of Huxiang intangible cultural heritage from four levels: culture, context of situa-
tion, semantic level and formal level. Giving solutions to the existing problem is useful to broaden
minds about translation of Huxiang intangible cultural heritage on multi-modal perspective.
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HLPEFHE: When the human stand, the head is one part
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