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Abstract

Since its birth, portrait painting has attracted great attention. With the development of the times,
people are increasingly diversified in the creative techniques of portrait painting. However, no
matter how the portrait painting develops, it is still the top priority to show the creator’s true
feelings in his works. In this regard, Italian painter Modigliani is quite accomplished. The emo-
tional expression of his portrait painting not only shows his superb artistic charm, but also im-
proves the emotional content of his works. Based on this, this paper takes Modigliani as an exam-
ple to study and explore the emotional expression in portrait painting. This paper first gives a
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brief introduction to Modigliani, then analyzes the characteristics of Modigliani’s portrait, then
expresses his views on the emotional expression of the characters in.
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Figure 1. Jacques Ripschitz and His Wife
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Figure 2. Girl in Blue
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