Art Research Letters ZRH IR, 2023, 12(3), 246-250 Hans XMl
Published Online August 2023 in Hans. https://www.hanspub.org/journal/arl
https://doi.org/10.12677/arl.2023.123041

A (FERRIEBE) b “UREE" BRI

2
|2

HR MR AR 2 AR EE AR B, HR

Weks H . 20234FE7 100 FHBEM: 20234F7H31H; KA HM: 202348 14H

=

20214 EBREI B AR (FERBHTED B4gREISTTH 4 (RREFRT) J5IMEH K X —RIER £
KEERE. BRAEEHSUTE X TZENRHES, KT REMLET, SV — HARE E
KEGEXFEE—— “DR” . (FERRODE) B B BEUREERELSEHRANYREEER L,
ASCEEX (FERBEIBRD B2 A ERTRERIC T BIH “DRRZE” RS-

XKiEid
(HERBEBREY , MIRRE, W, ML

Exploring the Display of “Aesthetics of
Material Sadness” in Bouquet Like Love

Rui Tian

School of Media Arts, Chongging University of Posts and Telecommunications, Chongging

Received: Jul. 10", 2023; accepted: Jul. 31%, 2023; published: Aug. 14", 2023

Abstract

The Japanese film Bouquet like Love released in 2021 is another highly rated love film created by
screenwriter Yuji Sakamoto after Tokyo Love Story. The film reveals Yuji Sakamoto’s special
thoughts on love, breaking through the dramatic plot and revealing a deeply rooted traditional
Japanese literary concept—“mourning for things”. The film Bouquet like Love conveys a profound
aesthetic significance of material sorrow through the use of everyday imagery. This article ex-
plores the expression of “material sorrow aesthetics” presented in the film through a multi pers-
pective analysis of Bouquet like Love.
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