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Abstract

Lyu Dongbin’s image creation in the film and television plays has traces to follow. They are based
on different literary forms in the past. While retaining some image characteristics, they carry out
modern design to form a new film and television art image in line with the era environment. Starting
from the classic text “Journey to the East”, this paper analyzes Lyu Dongbin’s audio-visual appear-
ance, personality characteristics, and character relationship evolution in combination with film
and television plays, and summarizes his dominant characteristics of diversification, Seculariza-
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tion, personalization, and entertainment. The motivation for Lyu Dongbin’s image evolution include
the improvement of the characters' self temperament under the changing times, the achievement of
the intertextual relationship between text and media when shaping, as well as the inheritance of
values and the strengthening of cultural identity.
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Table 1. List of Lyu Dongbin's film and television themes
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Figure 1. Lyu Dongbin’s costume style of TV drama “Eight immortals crossing the sea”
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Figure 2. Lyu Dongbin’S costume style of TV play
journey to the east
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Figure 3. Lyu Donghin’S costume style of TV dra-
ma “Swordsman”
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