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Abstract

Ken Liu’s outstanding English translation has been a significant catalyst for the historic progress
of Chinese science fiction. As a writer and translator himself, Ken Liu’s choices in original works
for translation and the strategies employed during translation reflect his profound humanistic
concerns. Feminist translation theory emphasizes “translator’s subjectivity”. Through the analysis
of Ken Liu’s writing and translation, this paper demonstrates why his translation activities are the
practice of feminist translation theory in many aspects.
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1. 518

X G B — PR R EWRILIER, S % (FHat, OF ) () S1EM 2 UG R,
BR¥%. fERSEATIEQIRIZBIEZ A8, X5 BABEC) T# A E R 5L, s SORMC /N BB 1R
FRYETE, AR, () AbEdrE) ST ERIZIE S D ST B, ik E bR
A5

M ORI RIS T 20 tHh 22 80 AFEARHE, DA K35 5] « U5 (Sherry Simon) FIE% 55 i <45 « 9
#% B (Louise Von Flotow) A3 . 2otk 5 SCRIIR BRI SR8 <138 4R, MBI A TR, LM
FHEMEESEE, (EHSEHENNKR FETHEG OO 2 r) “BRE” , BRSCER L
IR R [1].

AR VE T SO SR B VRS S R et A i 256, (BE N — AL B EIER . BiEE, XI5
BTS2 MR VE S (IR 56 B SR B R SR O N B, R Lot 32 SURI R RIS VR ZI SE B, Al
T N B FOB AL 2 52 A A 2 v 3 SCRIE BRI [ H AR BT 4

2. ZTMEFEXMETBIFEEE

TEVH T RGE BRI T, SCEARI RS ) e PE B A e 1 PR, K 2 R T B 12 S R
NIRRT . Lotk ORI AR 2 — S #T « PG 5E(Sherry Simon) i e Lot 3 SURIIR IR ¥
N BRI B BUE L3 A0 R A 1T DA 77 B 4 IR A2 B0 26 . BRI A 28 H Rl i STk ) 4
PEAE R A2 T Lo SN =E ' 1 B IR [ 2]

VR SRR AL 32 B DS RIVE [ P IR, I B N DR 0o o) 28 B AR PR A o 7 A0 K o g SR
FE ) LS B s JE N A8 S AL IR . ok 3 URIBR SN, B s B ot
—F, EEPNE T UG NEIAL, URAERIFEIERRR L, EE SRR REMT £
A, FR—MATEER KRR Lotk F SO R B A, SRl fE R R EE I R HN B S 4
PERE, BB AR AUR S B 5 H R AR AT P4

T SRR, (EHSEE . (FESFREIFENBRR, MR LM, Bk, XME
BERLPRAR 5B MR A LISRATE 5 1], I8 I OO I 7 i AR RN SO s R RS
MR BB R, o LB A

1E (EIPE SR —— ot 3 CRHARIIRI ) — 1k, B 507 - 0« g IR —m, LtEFE X
PR BRI SRR s B M L R TSR, BN E SRSty 00T, R R
B — STy T R ok S A E v ke e M ) O LR A, 6 T ) = AN SR Ry FE RS HPOR J SCA AT “ 31
AL B CRTE AT, DL “EER RS, B TEE3]

3. ERE S AXESE

HAR X T AR, ARSI EIEANTF . X158 E SR EE 2 ™8R2 5 590
ORI G, PTRAUL, MRS XA R T RS A SIS AERES, XI5 BRI REL) R 1)
WA CRALT o MAERVERE, MBI B XA RS S5 R E R E R A A R
B, B E B R
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KFENA: “HrERZINE, AR RIRILIE A IERR S AN, B —Fhtim. 7 [4]4F
AR, X RSN BA ST BSOS, AR S P BRSO IR, %2
AR, 55 A SUE S EAE ], EH F I F R AR TR 5 RE AR TR DG R OR 2 3, HLHCE)
FARZALE, Rl S W att. b, XIFRINSHETAE “Lfl” 1, AFRTF “5%
SRR IRIZIES, A E R BURYE, EX1 5 RIS, BT NN AL i o i
Bl FHAIE AR ARR MLV RS Tt . N 2RI 5, BN AR A
MA AR S 3ot A IS DI 2 KR IR PT,  AAS T SR AN Lo 1 3 SR R

FEX T B — Lo i, FRIK O BEAR T S S MBS A Y, b T Tkt 2 h AN
5 BOE AT SRR R AT S8, FR TR AN S A NS BARER AR, TH S N4
WAIES, T RBAMBARBGE E, R RETHRE X SRAERKE. r/h G (454i09)
R S — A BT ELR A AHOARIR B 77 20 IR SR ISHHCER, R B R iR S ) B A
IEAF R RSB [5]. IR TolkAt 2. FERE X BRI BE, RIDEXI 5 BA N itk 3 88
AL

T BRI A BRI ARA a0 (45 O, AEAR AR BHHE D R RS RSB IRER, liIfE
it RHA R AU B AR BRI TR, MR AR R S R RO A LA R,
PV HAR SR B 5 NS &, A = 208, el 1 s s AR R R S E . IRZ B TEAR
o i BB KN DB R T — U, T A AR X 2 5 2o Pk U B 1) b A% 2 U S 1
XL GIVER AR A H AU, AT E S, B RN QA T AR T, 5 ik
Gt o> THHIRAFAE . RILVN RN AR —FRE R, XL RS WM E KNSR N B 1,
FrL, x5 BRSO A Lok 3 SCRARI B AT B SGRIE . T 5 2ok 32 SCRRR AR N 35 1 2 T
EENATHIBAR, gk e it S BUR AT R

4. BFERRED LM EBEYREI

M5 B T R AP AR R SOOI, TR — G082, x5 RE IR s i R
FEHSE 2 3 SCR AL AR AR L

4.1. FESEEBHILRR

Lot SRS SR B SR BE S RERIBUI R R b, BE S EERAASR
T, BRI, sh= B SR EAE, 1ot 2 SRR PR BT BOX A — e Lk & .
G2 P 3 SCARAB IR A AT AR 53— R (0 R B, Lok 3 SCRIF B AN IR 51 1 2k
i BRI, MR SRR A ARGAN G IR, BFAR. EFRQUE T RSOR, R EE RN A 2K
WA T TR, FBESCAAEA RS MG UMESR . B8 AR L 1, 2 H A Ar
G EIKEE]-

X i AR T BRI ARBUCOVR . () RIS AR X 5 B R e ER E, T
XA 2 MMEAR SO (KD RVIEIRE. ERIE () RIVNEN, XI5 B W e kIR
NVEE R EMYE,  “BhEE” RGBS — et A ] O LR AR, ELRREEAT TR SRR AL I X
Gy WX T R ESCH SR A A, W KRR ORE AR IE R 7 SO AR . AR RIRAE (=15
IV AP T e E e, AELIMMMEIRS, ORE 7 ERZI MR, (ZAK) 58— R s
BERRE, BTEMENLT, X5 ROEIEIAR.

XFREEAMERVITRR: “BER - AREZEAR, MRESAR ST EMARN, FISATRES T
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PEAE SR BN S I AAT IR SO AR 7 [A14E 2018 4%, XI5 BRI IR T (BB ERR: T E A0
ZINULIESE) » Wk 1 13 R SCERIARIZ AN fEAE S IR L, T RO SO-E A I A A
Ko MR IRQUERIKIE S B XA E R R AR R G2 TR AMERR L2 . o, 4 AR 50
SRR CIERdr &) 95 1758 74 MR RET IR /DR Lot 3 SRR B sihid & F 34K
B ZRINA RER MR AR a, IR A A Cscierb . 05 BIEZEAT 7 IX— 50, fhE 2
THERLEREENRFAES, TR E BRI 258 T L, A7 E A2 1
AT (FIIAHT o
e KA T B O BRE B, 5168 HARSOR.

42. BFR—IESXURGER S EEHIBIZSER

B T REE SEFE R R R, M3 SCRIPEE IR I Vg th w] S 22 55 35 SO AR 5 A Rl AL
KA. WER IS ARG RS G NS, L E, 559830 i SCA AR Sl #RE J7
BEN RIS TH LSS, 8% SO SCHAMIN ERLZ A “ b, AT 36 i L D BRI AR i
B JE XA T B S W7o 1o 3 SCR I BB A BT XA S O b AL, LU AR5 A7
Yy b SCBLSCARTE] (78 JE AN A -

T BB E AL R A, Ay, SEEEE X E R A A R BGA E
BRo  “HREBLEEUTRLE b, SRR T R R 4R, AR ERATR B T KRR R
AR MR —ADINTEN, SURIRHEAEN S 7 T EeF A 8, X7 R2ZHCRH
SEALRHENG, B OREE IR R, BT SO CARE, AN —BRID A P T B, IR AL
S TSR . BT B R, X5 RIS AIRHESD A R T SCR KIS SCRI R IRIE . AR B T
Clarkesworld 7% &5 HHSCRIZJTH O SCRHKIIIS SMESRRFE T &

KT RN, DBORE RS K A L EAE S ARREL: “RItaant, REPERDLIRR, A%
it 55 B SN LG SR AT o AR 3 A b AP AR AT— S AR BN, B T S B (1Y
AR AR VR REAR P E . BUOARA BRI AE ARy — M A AR R B 1 o Bl I (8] (19
R, AT 5 — My FRARNRE ARARAR R 8 L8 3 1 o [ 22 D AN BB it e, FRAE
R E A OIT A (H SRR, WA ERAEDR I T RN HOE, SR AT e NS
%o 7 [AIAER Y, X0 RO R SO AN B b SO I ) AN S S o 2 SR iR P
WU R &

5. FEX P I EEIE R A N

Lo 2 SRR R AR B SR 7 TR ABN SCARSE T M M E I AT “ S 7, RN “ 1
E NN 1= 1) 12 SN ) i e L <]

(=) A ClbatrE) SRR 7RI m I s 20 “ MR35 B SCRH K/
SRR AT BRSO R AN R S R sc b, WRAOEA W, X
FEMAIAE N, BT A R ESCASSR AN ] PO 12 SRS
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FWE o

1) 1

DOI: 10.12677/ml.2023.1111708 5265 HURIE 2%


https://doi.org/10.12677/ml.2023.1111708

%R

FH
R

\ B

’

RES

&

A, RIFITR, AIZAA L&, RIFRVAAE ISR K A

3 : Their movements were so steady, so smooth, so synchronized, that from a distance, it appeared as if Lao Dao was

skating along on a pair of rollerblades, like Nezha riding on his Wind Fire Wheels. [9]

AAjgE Aedrd) , BT A THE CREE” Ak, O TR, T R AT
THERN, AEARWR VAT TR SOMGAT TR, R B S BRSO R B, tRENS
FR VP J5 B e FE R R T, SR IA A EE ST KSR H

) 2
1R E b AT IERA T TR B 2 iF, Kk RT .

%3_: The way Yi Yan had taken out the money seemed to suggest that she had been anticipating an attempt from him

to blackmail her, and he could not accept that. This is what they think of Third Spacers.

AEpRE (AemdhE) , BEEEX RN T —R EARNOIESD, BB B B TIRIZhL,
XX BAEE S8 B A 2 SIS R T A RN 78, L PG 5 1 ST 2 A RS BB 2 e X e )
HEM.

GXRAKHED .. ... > rt LE BRI,

#L:  “My sunset” Ye whispered. “And sunset for humanity.” [10]

AEpRE (=), TRl B 5K S EAh, R —aE, b SOEMA NERE ALK,
SEONIETH, A NEEGE R NG LA FESCIG A, RS S A AR RO B AR
5.2. “AISMBIE”

2 SCREE A S RN (0 7 2 v 52 2 ) WA 2 BV E R 1, o 5 B R R 1) 07 2 8 7 132
RS A A4 R A SRR

CestdhE) AP aiR i, BASEE FIREIL R, AR Nt tl@ i gorfa, i
SCAS R I8 V8 J7 1 A CABR AR A vh B ST A MR, AN RAREME A A R IR B BiE S,
WG SOV INVEATART A 5 AR -

(=AY JRAE A VE 22 3O 57 3800 A0 75 22 o [ ) S AH SRS SRR A T AFR R 0 . 0l = R T
KR R B 35 B 4 g e B

%) 4

MU BT — AN RdE, EHRM BT ZAID AN, RERAER.

#: Next came a registration screen. Wang entered the ID “Hairen”, and logged in.

Translator’s Note: Hairen(74A.) means “Man of the Sea.” This is a play on Wang Miao’s name (:£%f), which can be

read to mean “sea”.)

I B AE R P A R AR A RO IRE Y 0t v ] 22 B B R %A il R e AR B R . A D N4
TINEESSEUMUARA “SFEREET . SR et ki et &, AR
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M CARRE , X RE I AL FE J7 =07 5 Bh B s B I [RU R, ik e SR s 5%, 7E3R
TERT LA R (i 2 5 S A2 i
53, “*j]?\:!-f”

SCA CENFR” J LM SCRPE B R olE S L IR BRSNS, 0T B R e DL SR
LT LPEFAERIEN S BN FE G TS, “HRIN7 SO, A O M SRS R IR, X
B AR ZL BRI 5 BAERIBERS, —J71H, BT R P 7 k20wl A M €% SO 42 BE AN TR
F—J7H, RN TAEAERIEAEIRE S, WK CEERRT BISKRRS, E (SR RAIREIEFIL
o0

1] 5
WG T B AL, AT Ik,

#: The deserted banquet hall after the party looked messy and grubby, like a woman who took off her makeup

after a long, tiring day.
%1 6
RO G AE AL, FRIE, BRE, {24 L&k m,
i¥3_: She had a good figure: “Tall, with delicate bones.”

B 6 A0fi 6 kB CALstdfrd) » Ar—AESCH “ L NED 7o SR SR EL, IR T RS
ZIRENR, WP ek, R R 1T “ 07 R RFE Rk, IR I

XA . JE— A RSO R EAR B R, AR LS S R AN R, FEh
IS <= TPRINTTR ) =L AR i
)7

o WFEGTT MR R, WA R, RERFT —RKEMHGRET, RERARTRSET, HFi2%
BEFANENGFRT.

#3: “That was the kind of music that shouldn’t have mesmerized a kid.”

RAPRA (=), FOCh AR RN BARE, BoR LB AR, R, g R
BEAT T PERI B (K AL 2E

1) 8
“HRAE. 7 MR HEO K LT MEREEE; A FEETRARBII XL, BT BALHAT TS,

%3 “Stop,” the young woman warned Da Shi, staring at him intently. Her right thumb was poised over the deto-

nator. Her face was no longer smiling in the flashlight beams.

KAPRE (EAR) RSO Lot M RS R R A R SR B R, R T S AR R A
DISEPrmAR g, £S5 Lt man, SORESMERANIT G, WTRm. N, x5 R
BCHHAT T RIS, K “PadEiR” BCh “staring at him intently” ,  “ 35 FH 7 (4055 20CA “no longer
smiling” , AMEEES T SBAER SCF o0 LVE SRR, WA IE T IXAN A, BN T ARk .
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1.

#3: As she grew closer to Yang Weining, he was able to get her many classics of foreign-language philosophy and

history under the guise of gathering technical research materials.

AR E (=), FESCE SR MR S8R AR R . BECH R 7 SGE S LTI
TIRE, BTN T, TR SR IX e I R N IR T .

6. &iE

FELCME T SO BB VA JR I T AR rh, o SCBDCRIE 1 2 i, AR BHARAL, “Me
Too” izl 5| 41 5 DY R LA 3= SCIRIEIETE 2 (I NI T Lo PE 3 U BB NS . otk A A 22 I
THBUARMZT . they, IR . ot SRR S S IR, M T SR AL sE
ORI SE AN E -

LR SCRI LR R 8 AR TE, UONBEE SOEE ARG, TARRO, S A% W RESh 1k
RGEWIRB TS LA dh, RN A R R X5 BAEN — A SE R R R AR R d RLE S
HDBORE S A Soie . BRI ST 1A A 2 S BRI ERR SR . MBI RRAT A S, T
RS L SR B A SE B A R LEFRATTE B Lot S SO B AR M A BRI T

SE K
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