Modern Linguistics BIfRiE =27, 2023, 11(11), 5322-5326 Hans X
Published Online November 2023 in Hans. https://www.hanspub.org/journal/ml
https://doi.org/10.12677/ml.2023.1111716

MES B EN TR H AR B EFE A

BRTY, LF
VO Z AR A B 22 B, BRIG 75 %

ks HiH: 20234F10A9H; FHAHEM: 20234F11514H; KA H: 2023411 524H

B

PRSI, FMHFRUEAR I LAMEARNEAREN SEEEENEEMA . 21820K, &
fhfE s BRER R, BOSENRRTH, A ERERERKSS, RASTHIAERZRFRNE
BRI, MRS RSP HI T — SR ES AR, ARBERELEAREZE. AR
BRI R UAESZE T, o EAARERERE, FERaH —ETREENSE.

XA
HHARE, M, Bk

Translation of Guitar Terms under the
Principle of Norm and Faithfulness

Yifei Fan, Wenfeng Wang

School of Foreign Languages, Xi’an Shiyou University, Xi’an Shaanxi

Received: Oct. 9", 2023; accepted: Nov. 14", 2023; published: Nov. 24", 2023

Abstract

In the world of musical instruments, the guitar family occupies a solid and important position with
its long history and countless users. Since the 21st century, the guitar has developed rapidly in
China. It is the most popular musical instrument with a formal academic system in China, and it
has become an important part of the bridge between Chinese and foreign music exchanges. How-
ever, some translation problems and deficiencies have emerged in this process, such as the indi-
scriminate translation and the mistranslation of terms. This paper analyzes the translation of typ-
ical guitar terms under the principles of norms and faithfulness, and tries to give some suggestion
for reference.

CEG|I M BRTE, Fo00E HITE RS E I A ARG B ). BT 5 2%, 2023, 11(11): 5322-5326.
DOI: 10.12677/ml.2023.1111716


https://www.hanspub.org/journal/ml
https://doi.org/10.12677/ml.2023.1111716
https://doi.org/10.12677/ml.2023.1111716
https://www.hanspub.org/

BRE, T

Keywords

Guitar Terminology, Norms, Faithfulness

Copyright © 2023 by author(s) and Hans Publishers Inc.
This work is licensed under the Creative Commons Attribution International License (CC BY 4.0).
http://creativecommons.org/licenses/by/4.0/

1. 518

TR — M AR R, A& ST RS, W45 R ERIIAE K,
WAl SN EE . MBS NI AL 4 = KRS, HL T At (electric guitar) /R BLAC HE RS SR BA DA AN AT A ()%
O, BT H LB E IR “HB3 M (finger style guitar), Z54 T 2 RhE G KUK 1) 75 Ml s 221k
STHRE T HAW I RE QE . T RIEM S BT, 35 A AE [ 38 R B DL R R AR T AR 3
Pem, FEZABHAW I CE AR, B A& R R B AR R ART Ba L M A S A A Lk, Atk
BT R R E R S R IR AR —, B Z A2 A E 2 44 T 2R SO [ AT A DL PG E Y
M5 MOREE, BN E MR AA R, WA TR AR B R R R TR R . AR H AT AR 1 Bk
F, EBRARER I T A S S AT AR 2 R SRR AR, T A SC B B SO =
oy AR IERIE AR e, SLEEANR BRI RIZ U, 1X25 5 BHAS & b3 B s 2 Bl Pragii . R,
ABARAE IR FET TS R SO IR BB . AP FUERE S A IAE  HTG . RIS IR L
W IARYE, Wi H AR, ER TSR AR .

2. B ARERR R R RN

ARIERH 2 DU IR IE RN E LA 22 LU A A2 K & PR TS, 2 S I S S0 (1 A DR AL
IRk, B RSN S S By 5. T AR R A SCEARGU,  HAZ B2 AR fRF

FSCPE: W TAEA R RS SR IE A R HED RS, EAESE—RpE 15 Ml S A & 3R € (1
B SONVRH NS B SCERR) 22 ORI, I 2432 B R R S, AR e [ SR, MERF—1a] —&[1]. 41 “saddle”
—id], FEERZGRIEAGUREY LT, MBS RN MR, MRS ARE R HOE SO “REERE .
“click” fEIEF RN “WARE” , lis LA EN “WIE” , A HARIE DO EZE TS
“IHERT 2.

vt P e PRIV o L3R B SR DU FRE s AR SIBE o S B -ROARIR M AR R PR B 4 5 RS,
A DGR R, M DOEAMRARE, AR ARIE M AR A 810 SCBIRE Wl BB AR iR - “Hasn”
Hi “slap” #R, BN “FH0A FAZKN AT LBEFZMEZE” , NEIARER R L, R
PO F RN “di)” , WS “Hammer and pull-off” (4)52)E A, AEAER R, S
N ARET

ARUEREFR FIRAE, A+ HIEE R TS S0 BSOS, 2R Y i B A 2 22 A
e PRI, T PR A S0 128 BV AR TR B AN P RVE T, AR R0 < 1 ML R B A s
B TRSC[2] o Pk AR JE DU SR SR 5 A A 5 0 96 £ B0 SO AT RT3 2, A PR SORMABE 2 v Bl LA T 5
R —ME— RO BRI 5, FAAE TR TE HAS BEAUREE AR I A 44

ST JRICIR A NZAE BT B B R AR B bR e, (HRSCEARSE T EZORIZ IR, SOt ok,

5
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FRIFEALET BT IR0, AR AT RE™ 58 i SO AR ATRE o PRIt 6 8 SR SR 4 3 75 At R T
BE[3]e XURRFR T “HE” « “SRT . R IOBIRRSCAbRME. Hoh, “HE” REHRAAMER, ARG
BRI 1) MERRIAE, 2) RGN IR TR B LA B A TR SR _E AU .
W o0 SR AR S SR AR S 4]

3. AEREMFBEFEN S TS AR IEEFE
3.1 BEERNER AR FHEFNRA

1) “acoustic guitar” (7 ) H 7 & SO AR XOIT R SIS , EdE
HREE M. Hbr b, BTl s B3 Ik A HBEE A FR “classical guitar” , 2515 E K20 E
B “acoustic guitar” FRFEE P FTARI “IRUEE M, BIEN5ZE . “steel string guitar” , TRTIE “RiEH
il RN — B LCRIRX : B A5 &5 PRI Wk R “classical guitar” A1 “acoustic guitar” ,
AL “HNsZ A FRoN “folk guitar” BY “steel string guitar” . “ iRl ” A2 BR ) HU IR i 5
TR P R R R i R Tl Ak, BUEZHN— B LR N2 “ BT DN RIEI I 2200 R 887
WA RIS R4, ICIRMGRRE [, BB RAT R WAL

(R, RV PRI 13 . 95 SCA] “acoustic guitar” ZEAS [RESE R HL RO6H R SCia] “ Jit 75 254t AT <40
REARL” o AONKAIBREAN “RESM” ik, AREBENTMES, A% 40,

2) “12-fret” , EIFRN “H 1207, REMEIEARE, HIEMEER “12 fiddi)” . Bl
fib R ZE 2R 7 O TR AR (finger board/fret board) ¥ 56+ — il kb5 35 A0 2 . o B AR B Dl 12 ST
3, FTCAAE S O T4 52 At T R FEANSE 5 M b 14 Shadide 2 BRIA T 3, B 12 Rl /b1 13 dhdd
PR/ DBO R, U “12-fret” A “13-fret” THETE “14-fret” —id.

3) “tempo” I “rhythm” —iAlEHIRIE, HPFCH “ZE7, HSRERPE, “rhythm” /2 “tempo”
) ESGE,  “rhythm” (1523) 248 & R EZ, RIS KRR . 1M “tempo” RH—MHMERE—
TR, B R HAE” o “tempo” B I TURERIESS, W1 “UEVERAREZERN 0 ST,
MM “rhythm” & HILTEOVESRINES, W “HEROEFEDRIETZR .

4) “_LZRL” (upper nut).  “ F5%FL” (lower nut), PLK “ B5ZFL” (nut). “ FZkL” (saddle) & [Fl—
HARTE R P G IRE AR BRI, SN IEM R, (HPFIRESEE “ BsZRL” (nut)Fl “ N 5%kL” (saddle)
FOAE N, JFREEPRHTE 2 H. MR —HARE “ZH” (nut) “ZH7 (bridge)d,  “EAL” (nut)TEA
LT LM )« L5ZEL” (upper nut), {H “EHF” (bridge) EIAN AT “ R ZEL” (lower nut/saddle),
“CTRRREL” RREET BN BN B R — AN R BRI R AR BT AR
JIT LB AL 250K 31 AT DA 35 50 1) 7% Bl A% 38 B B AN T AR T H R B & B, AN BRI IR (1 RE B [5] -

5) “overtone” 1 “harmonics” , WiA¥H “Z&” & X, MIELFRKHMEZE+, “overtone” H
ST B T YA, 7E T ZE R o R o S T R e T G PR A 2 42 35, 1T “harmonics” 5B
TIRERZE, RSMRERNART Y, BiREZE 287 W, MEXAREE “BRiZE” (natural
harmonics). “ ATz (artificial harmonics). “ fi/#1iZ 5" (tap harmonics)%s. fERIE, EIE R
DNEEE, DRI RR AR T T E A S

6) “click” (H5Z)A1 “slap” (FAF)PIFFLITHIX AT,  “slap” A FEBHIZA “click”
SEIAT 5% RN A) 5% (4 T 9 RGE R R) S A M . “click” $ X5 i B ) fc i &, 10 “slap” 4
Tyifilig — s A RS A A A & .

7) “strum” (F5Z)F1 “sweep” (FHIR)MIIX A, BT “sweep” —ialEARA “Hid. B, HR”
5, WURZHI R AR I “H527 , HSE “sweep” 175 flh AU Frdia FEL # AR AT ZE 4 15 “ 43

DOI: 10.12677/ml.2023.1111716 5324 HURIE 2%


https://doi.org/10.12677/ml.2023.1111716

BRE, T

w7, RBEMREREARD T —, BEERRARNERZTFRE, T2 nse, 4
FARTZ, TR RIS 5%, X BIPRAAT5ZIPA RO, WA T R Al T “strum” 2R
JRAE A R WL R £, TR T E ARz, HEER R SR, AR RCR TR,
EFRIRM. BEME RES, BARBEHZRERT.

8) “kick drum” (Ji). “snare drum” (ZEE)F1 “tom” ()2 5 MR S B T2 R ZEAR Rl B
T3, Tz N T AR 3 35 fl s 22 b, BT AN [RIAL AR T 7 A AN [ 0 A7 41 o SR 2% P B
FEFAES ARG . BT AT, o HA T a5 A iaor Hmct =, BOSRD0E
JEs MBI A FRR S S A, BT ARSI, 2k AR TR S 4 S
AR T IAR ECE BUR S s X R M & . =&, ZEERNEE A 5 IR .

9) “tuning” —MEER “HE. EE” , EEEMF, “tuning” BF R WL 2, MUSHRE
15 3% bR R 5% (standard tuning) (1) 1~6 524 EBGDAE R4 —IREZ MR i% & B, &4 2
[#] 5 44 PR )47k R 5% (special tuning) .

TEREE PNEEN, BIREEM BT AR, 7 RerEm AL 1A FR L L A T

3.2. BLRNAES A FRIF PRI

1) “pick-up” K T HiE R HIRER LD “make-up” (fLte/bt i), RIS IIRERG &5, “
WREEZAR" N “taEas” , s XA #iE, SIFZR A “the device for picking up sound” . 1
I <287 73 B ZY) SRS A

2) “nut” (BR)EFN CBRS7, H IR RGBS, bk —ik, K
FEAESE SR E AN b ) o T S5 L ERBE B “bridge” (ZEMF) ML TE ZAEMSILAS, fBh s i By
BIREER T 5%k, WSR2 g8, fiih— iy, WMo “SH7 . “head” BN “Z3k” F1 “body” A

“CERT O FMEXITW, W EMEEA A SRR, REEMEEN SRS .

3) “vibrato bar” B IFZ “EUEHF” , A& HE MG A, GG TR S ) B PR R i
5% (vibrato) Fir A~ R 2 1) 5 ZUE & (tremolo), BN “RRIE” WUNTTR,  “IR” BEROR T FRIZNME, NER
THAER LA W R Rk, M “bar” BN I BT EFEMERNEES . A4, “bar” fEH
M ARTE FEGR TIESE A /N7 M “RER” 2 X, R RS T “bar” JRMEE P, H#
¥ 2 S

4) “bend” JFE R “(E)E M, 7EFHAEZE R RN @S A FHR A EHE(RAA R ) Bz B 2 A i,
NI SO v o FEDLVERT IE BB N HBNME “HESR” , WS, MaEEh “&%” , AT HAE.

HETZHL T & —Ff Al OB — /NS 20 5 — NS 004, Hs v 25 I R T B HE X A Re g R L
HORE 7, ZE IR Y R R T AR R AR B 5Lk R R T B, XY
SRR AW O, SUR R AT R ) AR R BRI R AN F) R KU I T, R A RE A8 A
U REA 1RSI G 7o HL T A 24 T N IR 5 6] -

5) “pick guard” (##), “pick” —iEIHIEFEMAES, —FATREERR “HRIC B E IS
TP SRR R IR ik . T “pick guard” ELEEIZ “HR A BTE T, HRAL RN “PRR 7, RERER T “40
Thfe, Mg 7 H AR —HURRER B ITEAR.

6) “buzz/buzzing” JFEE N WG, IR RIEAR S AR AT NS, R — R EA
FERZ R4 LHBLILE, BT 355X 4Rl i, 7ESRRnT 2 “477 76 A i sl i, WOl “4T 7,
PR S EC “buzz” AETCR, E+H00EY).
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4. 458

T G K AR R 5 i, AU D N+ 221, BB DR, RS
RXCAENTOFHRIERFE, SFmMLEEEMAIE. S IEESmRE L, mEIMNEERD
AR HM MBI TR, R B A A B S 322 A LA AR IR 35 I8, IR AN 35 fb AT ) 3
TAREATRFIH . AT A H 1 @O AR IR 7R 1 5 U 1% 2 0 T AN A2, T DASESR 5 Al A
RN P AR . A ARTE TARMRA L LORTE B SE Pt b, JCiRHIZET5 T L 52307 1 78 UK B
DT R R, 8 H AR AR AL BT BRI, A T AR TE AT D S AR SN, I AR 1 SR
WRAMITTE, A GRAES AR IR IR BT . BeAh, IO SO, R EEM T, MEIRTEE
FIBRERIE IR . A SCER TS 135 M ARTE B ISy . JisR B sk, A RNl 5 58 B 7 b Ah 5 Al

P
IRACTR -

E&UH
BEPEAHERHESTH IR (ESE) ML RAEEHIFL” (5 2021HOL8)H BLRR -
S5 3wk

[1] S, SRR R AR AR RER AR TE PR R U], R %, 1997(1): 28-29.

[2]  BEARIH. ARIE BRSNS OGRS RN —— A = 5B 5F e oABI[I]. H ERHAE, 2017, 19(1): 29-35
[8] ZAE. A4 Esik[]. o EER, 2020, 41(1): 185-187.

[4] BRI, SCEERIEREST DL (il A 6 AR J ERH R, 2021,42(5): 158-165.

[5] Clunsdy. [ & fih NG PEAE[I]. 435, 2010(1): 84-87.

[6] EFfe. HEHAMEERIT A RRTAL]. 2ARP5, 2022(3): 123-125.

DOI: 10.12677/ml.2023.1111716 5326 HURIE 2%


https://doi.org/10.12677/ml.2023.1111716

	规范与忠实原则下的吉他术语翻译问题
	摘  要
	关键词
	Translation of Guitar Terms under the Principle of Norm and Faithfulness
	Abstract
	Keywords
	1. 引言
	2. 吉他术语的特点及翻译原则
	3. 规范原则和忠实原则指导下的吉他术语翻译
	3.1. 规范原则在吉他术语翻译的应用
	3.2. 忠实原则在吉他术语翻译中的应用

	4. 结语
	基金项目
	参考文献

