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Abstract

Objective: To provide relevant theoretical basis and feasible design method for the renewed and
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balanced development of streamlined style design and furniture design. Methods: Firstly, from the
perspective of time and space development, the historical track of the streamlined style in the de-
velopment of furniture was studied, and it showed different forms of aesthetic sense to the public
in different periods and different regions. Secondly, through comparative analysis, the develop-
ment status of streamlined style furniture in the contemporary era and people’s aesthetic needs
for it in the new era are studied. Finally, the future development trend is evaluated from aesthetic
and functional perspectives. Conclusion: With the passing of time, the development of streamlined
furniture is not coordinated with the current era, and many streamlined furniture designs can not
meet the needs of daily home life. Therefore, this paper mainly discusses the development direc-
tion of streamlined style furniture from the perspective of formal beauty and functionality, and
provides new design concepts and reference methods. The simplicity, rhythm and dynamic beauty
conveyed by streamlined furniture, coupled with the support of contemporary science and tech-
nology for its material mechanics, make people in psychological, physiological needs and spiritual
pursuit have been greatly satisfied. The era background of streamlined furniture has changed, its
design form and aesthetic significance are still bright in the long history, and it still has unlimited
potential for future development.
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