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Abstract

This paper selects Wang Zuoliang’s translation of the prose Youth for analysis and appreciation. By
applying the “Three-Dimensional Translation” theory in ecological translation studies, the paper
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aims to identify examples of translations with higher adaptability. Through analysis from the lin-
guistic dimension, cultural dimension, and communicative dimension, this study verifies that the
application of the “Three-Dimensional Translation” theory in the translation process of foreign
classical prose helps accurately convey and reproduce the linguistic and cultural characteristics
and information functions of the original text. Furthermore, it further confirms the feasibility of
the “Three-Dimensional Translation” strategy in the translation of foreign classical prose.
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1. 3]

HOCRE — M AHCOE ARIE AR AR RSO, B R TR RS N AL R -
A FFEECC, W LR A FSCACNIE 515 5% RS 4 T8I SR E A, AEATRERS 1 AR
oAt SCAL R EAEATZAR . OO (0 SO H R R SO MR IR AR 10 BARAN TS/, DU AN
PR e B HCCEIIRE, ARSI AT CLEESIARGE, e MIIR S, 3 — P S A
AR T RSN NS B B SRS K, 2 it DU HE A A% 08 B 1R 5 R SCA Ry T 52 21
PR AR EEACC . BUSCEMSNE S, HEAR (FRE) FRuiE, EARE, Bl
FIENRBIFHITAE L — o ASONAESTIREY “ S48 A A, XRGET R30I, 2
T RTINS B SCAETE 5 4E . STILAENISE Bk i e s mi

2. X (BE) REELNH

“RIEMBOCORR PR ', HOCW BT, RIE CMEREWT , CARREE  AEARE
HIURE . 7 [1] (Youth) /&3 44 36 E/E R IEBUR < JE/R EIHCCRE, [F A3 4 AR IEL—.
FEBR « JE/K 2 (Samuel Ullman, 1840~1920)2& —fifL K N, HA7EEE . 1851 FEAbfe REM . ANE
— RN BB XL IEK, e A AR IER . 18 1917 4, C&FEL-LaML/RZ6ME T
(HH) (Youth). JE/REMSCEAER (HHE) 2 SR ER R, UMRrr e T A
A HIRFEAE B ELF . X EAESELIRN B RS IE S RIE, HR T ANEERN AT
B IR . 7E GER) B, JERE DIFE R R AR, 2T ERNDENAEGRE L.
A RE AR RS TR NSRS AR I E R IR, BRE B, AREAERN
WA, BAE. BOCRHFNRRSETSS THOCNMFERIICE . KR RFRIERE N, &7 7 IRZI 3
ROR,  [RIN TAERE H S A PREE . SCEAE A SRS S, KA RNSE, A AR e, E
EHERI RS . W RISCE, FATREE B2 BIIX & — R AR AR I 28 Iy ek 22 o PR 3 1) N PR A5 00 iR,
RS . FEAEF R, ARZIEA R, AW IR A, AEANAR R N A L IE A 5
RERAT—BRFFER . B BFHOE S RA A, BMEENZSE, AR DURFFERRLAS.

HMEBOCRAAREAE R SO FUI B0 5, AT LABRN T A ) ] AN X S0 XS 3 REATE AR
XA T 5 SCET AR, (2 ST R LT 7T . HT () BNEL RS TR
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FENE, AR BORS. HIEE USSR, RROEN]. EROCRl st SO OUE, BRI IR,
PR, PR LR, RPN, RS, WGIRD), JRIRTER: SR U R R
2] WEAITEROSRMHEDEIFE. FEXFXEEARN PR T AR, &%,
ThRExS . HHPFIR ARG F A MW 1A, HAT, BRSO IR AR AT S A AR 8
o B, ASORIEASTIE AN — MR AT Fg e, MBS “ =488 AT, £hER (F
B ARG LS5 e ot WAL .

3. ESEFEFHERR “Z4EIR” A

ARG T 2001 48, 2 AN AR AU RO B AT SR S YRR TR S B R R S
EH RGP FEIF TR SO ARG S), SRl ARSI B A A T A A, EE A R
HIE B I AR AT AR e U8 [3]. ASEIIFAM B SR CIERNT 5 BT LA B
AJi. AR ARdEL JRIATVESEAE BB B R R AR, BT T — A BAEE O ) “BIRE N
WHAR” o SRR FRAR A RAE 2 4E RS B AE MR R N 2N, BRSNS R T E
Ui, SCACHERNSZ BREIX =/ NEFE RGN RIS e [4]. o, 1B SRR IR ERiRd i rh, #EF
TR UETE F RS S ARG 5B, TN R e, DUE St RiA BN A . SCIRZER)
Fefot 4R A AR R AR 5 ZOUE IR ST MR S 2 7, R DRIER R AR PR RO AT IR T, 04T
SR A AN R, BRI NN SCAC I A L A, RS i R SR S S Pt IR R 4R T
BRI R L TP OUEE 5 MFEAE 5 105 SR 2 5, B ORI SCRENS Se R 52 B H Y

FEAE B S BRI AN VS a0 AR DU R, WIPEHRRI[5]:  “Pnil ‘=4k” e, E=
AT FRIERE N, WRMAPT N MER. 7 B “ =487 8oy 1RSI L EE
MBETTE, Ho, S ChrdE. SO R 7 AR IR 77 2 SRR DN T
WAIITTER, AMUEE TR AIE S 175 R, BAEETARZER, WiES40. S HEK. 5HE
B, 5N, ASWRE T EEN SRS BT ITIR[6],  “MITTERHIERE, ASHIE
AR TET A HARAUA . SO SRR TR AR UL R A BRI T e e A A R I
HBr oo Bk, =R IFAREEINLI =N, BRI RS SIS ER = AN ERE A EAR
FIAIE R, BT 82 e B DI REAN R O RO AE . AERNIRI R h, B EAECRIETE F R 1
HERATERIATIR T, RERE R4S SC ks, JF i b g brm BRIk, SRSEhE S . Sk,
A BR =ANYESE T4 o
4. “ZHERER” MATHEERFAREN

R TE 5 R, 8 SR UM B S SR A PR RE . A 5 S b B LRI
FEE TR RIRIZ AR T B K FEA A [7] . HOTRIRE Sorh S pipis 5, RS AN R SO e
A 5 PR R RS, fERRET, ARESORBHIERSE — 2, DIMER R PP A E A eh, </
R E T E AL, HIXA RN, B SRIRSCERANL, HSIE R, BRI, SO
TR MU RS X [8]. xR R, VAR JEOCE SE R R, R T BRI
AP S SCARBLAE WA I SE B L ToiRE DL AN BE R R (K T T o [T, TERRAS A1 5 KUK RS T IR

4.1 BEHMBNEESR

EASTIEST, 55 4E R B 0 AR R R A0 R i i 5 U AT @ B M e B e e, 1R
FE S A& N R AR ILE AR T TH[9] (FABEH, 2008). MiFEMELITEE. 18, M= AR E
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FAT I, IR B R, (ERIRHCCIEN , SEHEROERL F B 0
BEBRAESEHOR S AT o 06, TR S R RO KU RIS . BT TR T 11
MO, bR BRI, AERRRTRNRS. A TSI & AR, 2
U S R R

%] 1 Youth means a temperamental predominance of courage over timidity, of the appetite for adventure over the love
of ease.
FAAR KL, FH ARG, SRS Z.

MR R R, JESCAER TSRS of Z5H BB A 218, EME RO T IR AR IE514)
AT, A DOE A BN T BCHAT TS 4ENNE, “HHFRURIL” A8 S
HEING IS “ BB RS AL T BECRHE RS . “BERUREH 227 WL TIERE K
AEBCORI EENE . BT S, XAEIEEm . el 7RSO, I B 7 M mRIE DT 5
T R SCRESC—FEOUHERIZR, 1R WA DURE 5 KU BENEIE,  BOESRBIR O, m A k.

4.2. CALHERDIE MR

FEXRFEENAR T, SCUZE R e (] BT 13 b Rp s rh RO ST AN SO L 22 e AT e e, DS
JESCANE SCAE A AR R ST (1P A B3R D A8 B RO i 45 PR SR R HE A T iR %t 2%
8 G [N SO 22 55 34 PR R PG R e 4, (3 0 SR A s I S P TR 2

%) 2 Youth is not a time of life; it is a state of mind; it is not a matter of rosy cheeks, red lips and supple knees;
FARASE, mASK, FAFAKE. 5. £,

FEBECH, TN RAE A 0 [ SO R B SOA SR S R AT T AT B, SEE T
SCACHERE e e, Ll “a state of mind” , BIFEN OB, EXAMALESCEFEIER T, HER MM
55 “FEITRE AR AEREME RS 2T HTRIBE N O TE, JFEMEHE “EE” R
“alife of time” , FXML T8, JEAL TSI . JRSCH rosy ik cheeks, [HIfH “4IiH” fEJCiE
W5 I rosy ((RECER 1) [10], MAEDLE F, 2L MR — M L A Bk AL o JRSCH red lips RGBS A 0
KIS . THERMH T “PHE” EAMRESIAT, DUEBHH “FHE” fiSWENERE . XFF
PV AR S Ty A s P2 A B, BRAR R o AR S (e SR R 1), ISR D Re 4 I AR JE P H THI I
MR B IR, o BARE 7).

1] 3 Whether sixty or sixteen, there is in every human being’s heart the lure of wonder, the unfailing child - like appetite
for what’s next, and the joy of the game of living.

REFBILT, WRAFE, STEAERIRE, FELFEL, BERRAABTER.

XA, T RS 7R ESCRSCRdE ey o, M “SEJmgem” . “ )05 ARk
A BRI EAT 7B, X R BRE AR TGN AR TE R BN, AT, D
AL CUIR, B FER” ik T NRN ORI E i S A ar . “ZEBREA
REANTE” WL R Htuitiad 7 ONATC b RGZAFAE B0 £ B AR R MDA AV R 5 2B A1 A 1 AR R A1)
o FFHXS “game” —iAEEAT T7AE R, BRSO SR AR
4.3. ZPRUERYIE MR

AR B PG VR AR BRI, 52 o 4 45 14 7 3 A T 9 P 00 3 6F JiR S S A (R 52 o A PR R e 2452
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A R AT R RS, LSRR SCR B SCER  F AR R AL 5 R A, 1 R T8 25 4 S
4RI RIER . (EREPE ASBIRITRBEA, RH B IR RN SO SRR KT, @ HEIE 2
U USRI, R R ) S S AR A BRAR.

1) 4 Years may wrinkle the skin, but to give up enthusiasm wrinkles the soul. Worry, fear, self-distrust bows the heart
and turns the spirit back to dust.
& RIS, RMRBNUE; Abdndr, MELEI. KW, 122, &L A5, LeRaw, TAeK.

TR, T RHII T “ % I AP R R A RO BRI 5, Rih T A2
Ff. % AU, SRR BNUBE SOR0E T4 ARSI, A MO, A,
B BOR B Ak T A RIS A T 0R B R STE DRIE I LV, “HRMst, 183%, eRAfE, &
St AT, BT MFIE T IR ARG [ 0 R SR . 7B, SR T
B, R SR BSRRUEAT IR, T TV R Y AS R RE R, IR R T
H R G
5 45iF

=g A (ER) A REARHATENT, AR T C =i BUSEAME L
HOCE R R ATYE, RIS 4R, B AU B R R IR T8 s (I8 SRR, i i PG 3
MRS BRI 5 A s (EACRRAERE S, IR NGRS SRR, OREFIE R PR B AR I
FESME S MBSO HRIEE AR s ] “ =R A B T IRSGE S . U E B AER L%, R
CAAER AR R 7E 0 BRSNS . B R E RS0, NRIER AR 7 — DB A, R Y
RS EAERME L.

S E 3k
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