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Abstract

As early as in the seventeenth century, there were poems that expressed similar central ideas or
“spirit”—concern on the marginalized, and making much of time and life, and Wordsworth, the
nineteenth-century poet, also wrote about the marginalized life. However, no matter whether
the poems in the seventeenth century or the poem by Wordsworth, none of them combined the
two aspects but the “Wild Honey Suckle” by Philip Freneau; and thus, the poem seems to include
more.
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1) ‘BFEAAL” —3E” (“Neoclassicism and Romanticism: A Reading of Freneau’s ‘The Wild Honey Suckle’”
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AR, AR R AU R RN e IE A RBITIR B, EAN dhE AR BRI LS
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'The article analyzes the poem “The Wild Honey Suckle” by Philip Freneau. The author suggests that the poem displays aspects of neoclas-
sical literature, including diction, rthymes, and the theme of literature as product. Other topics covered include differences from romantic
poetry, perception of the poem’s speaker, and Freneau’s commentary of beauty.
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Fair flower, that dost so comely grow,
Hid in this silent, dull retreat,
Untouched thy honeyed blossoms blow,
Unseen thy little branches greet:
No roving foot shall crush thee here,
No busy hand provoke a tear. (iZ =X e85 5] B #2413 30)

B RATERAFIRE, HAEETN BRI, XMIERSERR T R NIMEG NAEEE N3, B — 15
Ja BAT 55 —47 TE AR B IR0 LU s — MR UG, S2 TN AL (fair flower/comely) B FH ) #2 W 511R 2 (F ik 5 3
RiiZ e F AL AL, TG AT E AR RIR 7 BR 1R NP AR R B S 5, DA RE 2
NRAE, XA T7 T (silent, dull retreat), # R RVUATAT 1 MDY 15 7€ (G BGRNE “B B &
ANMUE . IR M. % ZRZEVE R T (untouched, unseen, no roving foot, no busy hand) 5 i PAHEEL
AR T RIS NZAE AL T A G S, RS BNMRETEN T IRKRII R ZE . B
IR, BB TERE TR AL, (B RAEFARE TN E M5 B4R, B DR E A F AR
Z “TEIFHATE AT, AT o A, KR ALENRERKEZEUETREENTF,
AR Z ABE, WIXRIREHBLFA LG T

TMAME, BAAET-CHARERAAR « BAEGEA - AAMFIE « LH IS 5255,
BIRTF R IR R L LA AN AL, (H 2 BAT R R R L At R — D N OGE
NNFAR Lotk Bt g [ B R 4 RIS B, ERARZE Lot Rl S AK
AR N IGERT, AWM E S IR A LR A i A N .

IR AR A ?
W, WEEEL.
XHRELAE N MR
—hrErh R
ot A P RI) SE AR,
TANHEZ L.
1 S b AR A7 LBV FEUEE
LB H5E L.
WA — 4 RN
HKHR Tt
I HANE I 8 1A,
AT, ik EE . (Wouldst thou hear what man can say
In a little? Reader, stay.
Underneath this stone doth lie
As much beauty as could die;
Which in life did harbor give
To more virtue than doth live.
If at all she had a fault,
Leave it buried in this vault.

One name was Elizabeth,
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Th’ other let it sleep with death;
Fitter, where it died to tell,
Than that it lived at all. Farewell (3HE ) [5]

2 S ORI PO ALl KA, IR KA B AR, BT ARASR GBI 2R
& B A H ) B AR R, — M DL R N A ARG R i, 5y — A —— W SR
NNAL, ZEHPETRATHRIL, HA, RBBEVAR « B ARE TR i R X S
KEFHITFAN[6]; ZEBBEERIELE T NERTITARARRRR, WERMZRRR, R R AT iR i
FERHING . KB —ATHY “MRA 7 L SRIL— A TKIA IR, ZER% T Ak B PR 858 2 AR AR e AR
JEHIXAZEAE T AL AN, AKFTRESEREREEE, A kM, X—n5 “HE&E” Bi
“HREEUTR” KRB E —ERRE LR R Bl AR, “little” IR MW HR TR, AR IR RIR
NZEENAZ NFIBEERIE; M, Jeon B ERERTC i, HAis A AR 5 B
A RS U IRE T SO Nt — B 208 R MR RN DR R, R E
R, RIS DM =F P B, L=, IAT, AR Rz L E NS R AIR
A&, HA AT DA AR % T I NS, e “f 5 CBRAAE” AT TR e
N R FEBRPR DL AR A ABL
WAEE NS A ) 2 B
FEAR ERSIRIL,
TN
NCEEDN S

IhREEAF —RED 2
FRREA AN
FUN WA,

FIRINBIEH K.

A=A NP
HEIR NI«
Al CACHR I R, KR,

A AR TR [7]

She dwelt among th' untrodden ways
Beside the springs of Dove,

A Maid whom there were none to praise

And very few to love.

A Violet by a mossy stone
Half-hidden from the Eye!
—Fair, as a star when only one

Is shining in the sky!
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She liv'd unknown, and few could know
When Lucy ceas’d to be;
But she is in her Grave, and Oh!
The difference to me. [8] [9]

B CNBFER” . T NBET ME=Fd AN AFTE” (“untrodden ways,” “none to praise,”
“unknown”)iX L4 B AT IE AR B AR B 1 R R L E NA KA TG HPRES, 3ok, “DHENER
CCERREARANANI” TR NIEAT” (“very few to love,” “Half-hidden from the Eye,” “few could know”)
IXELHGAE S RAT # I — P EE . SRk TR L E N AR LG A . iR, Sh e 1) B A
MIAEZZ L) “ R DAL R I 20, B3R 7 AHIE I “w” Ao ol W25 .

A AR A E e ) A BB RS S SN AL R E A
HAELETREZ P, SN, DE N AR REEEI T SR RAT RN THMXZFEAN
2, TR ] R0 o (2 PR 1 Rr R e ol ) o B VR, Xt g N 00 AE e AN R AME AR AATRTE,
T2 EATMRERE ARV, HE AT PR SR R AL T GAARES, B N ShamitfE “ B4
1”7 P W5 R CRARERITHAE — S0, Wiy yRET R E ) H )% (By Nature’s self in white
arrayed, /She bade thee shun the vulgar eye). X MHGMIRERANAZLEERT, (H2 R AW IHEYE R
s X BRI RE AR B A S R RN S U B R e O N RIS LT, B TR £
RIFE, INHTE, IX A2 0]t 8] 56 () R [l 4R . Al IE R AR X R RE Y B D6 A BRRE X FE 6 9 N S0 I 5%
LT o

3. 15EHES

IhE i BB K A SRUE R R R Ay, AR IREG IR IR A OUE R X
BIREN, RAEHGH D E R N PR« FFE R —E RN B, R4 WIS
SR NI A, APRt DU, IR E SN = E PR H KR, K E R

BORACE 75 KA
1 i
S HERERX S
B
GATHER ye rosebuds while ye may,
Old time is still a-flying
And this same flower that smiles to-day

To-morrow will be dying.
(X H R A SR PF)

R B T MR B R IR A B AR “ B B AAE” BRI BT, I KDy B 5 X i
BEXMERMIRE T RHE, f£H CHERENN, B A CWMENEE, Prelg R — X EE:

TIZREE . TS R L S E A G R AR, “IbETE NS FEN S R T adb3 MIIERETT AR, 5 RIZURR
WA R I7 S SC . TR HIE, I TR A —E W s AN SR R DR A RS, ARG —&
HRTRE A, TEAh IR 5 B BH A IR % Ath A8 B4t R ik 4k 25 582 7 o (The influence of traditional English folk ballad is evident in the meter,
rhythm, and structure of the poem. “She Dwelt among the Untrodden Ways” follows the variant ballad stanza a4-b3-a4 b3, and in keeping
with ballad tradition seeks to tell its story in a dramatic manner. /Coleridge wrote, “Some months ago Wordsworth transmitted to me a most
sublime Epitaph/whether it had any reality, I cannot say.—Most probably, in some gloomier moment he had fancied the moment in which
his Sister might die.”) https://en.wikipedia.org/wiki/She dwelt among_the untrodden_ways.
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Then be not coy, but use your time,

And while ye may go marry:

For having lost but once your prime

You may for ever tarry. [10]

IR “HRAAL” — RS =T 0T B AL T AR AE Ay 1A B R IR S I ey X A — AN R
B — 258 W 23 RO 8] AN ik — N /NES (but an hour, /The frail duration of flower), FHZE LUK E T “2
SR P (NS BE = s b iy 2B

—RAEHIAEII T LARE TR WAL R 45 =) (doom), [RIMIZ R SR =39 55— AT TF “ IS LExf G VR 1) S s FRAH 2
MAEEEAR AR 1) 45 R AR 0K 7 (Smit with those charms, that must decay./I grieve to see your future doom).

HS A G 5 3 10 SR A R A B
ARG AR AR R A 25 SR Bt a7 s
Il BRI LEAE J LB AN BEAR S ds ——
TR B b bt S %
TN IR FE R B ANAK R 8 AT 5
MR RAT— T

S FHATHE 25 2 4] G BRI E

IEARIZ ANV AR A R 2 |

JERAE A, A AT k%,

PRI AR B SE AL AR [R] S Hl—FF 5

Kok EZ AR R ——

X NE 59 AL A B R

Smit with those charms, that must decay.

I grieve to see your future doom;

They died--nor were those flowers more gay,

The flowers that did in Eden bloom;
Unpitying frosts, and Autumn’s power

Shall leave no vestige of this flower.

From morning suns and evening dews

At first thy little being came:

If nothing once, you nothing lose,

For when you die you are the same;
The space between, is but an hour,

The frail duration of flower. [11]
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TR A AAEN 7 ay BRI, TRV N B IR TP e 30 kX s e e K %, BT AFE 8 DY
THE AT SR “JFOREZE, Biki4nl%k2” (If nothing once, you nothing lose); X HLiX> nothing /&
—AMULE T B TRE, BN E R, DL if 5l RIFRRIE N BB T, X470
PLIX 4B JE: If you were once nothing, you would lose nothing (01 AR ¥ 4 — TG /— T e ht, RBTEHT
WERE), AdmBEARE MG, MIUUEERFMa, XMIA KRR, HAE—E, BAEBaERR
ERARA s S — R IV A S R T EWREA R ARG R B, XEFAKRES
()2 B A AR H IR B A dr R B T TR B KR

R 8 AFRARA] you KA EATA thy/your IS H, JExf B A AT NAMETE, 157607 ki th
e ] ARNRE ASHE N — M. XFREHR e i) “ 352, 1547, ATRUE BRI ) “ B RAAE” A
SRR, @G, AR IR LR A R A AR IR TN R AR, AR T R
FE T, R R AN A, N AR AR BRI H BUR W RE L R I B B A ] Al
I s X2 T AR NIRRT, AN S R, & —0Fp N, B 5 T3 7 1) e dw Rk b,
R—=02 )1 BB —N NERS B, A TH AR — M, MR nT aeth & 1755 5 Tk
NHIHEL9].
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LI R TV A LTS5 T A e S 05— A7 T, AT S B
KTE” PRI IS 2K, MR Z 5, LRI (R A B R P 0B TR
CEINGESS

WSO GBI “BFRATE” —HEoP DT, ARTTEH U IHE T AU 475 %
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SRR PR 2 B RS 5 T 15, JERFMCH 20000 3 S PG A ORI L 11, (R i
RIS R 5 04 P LS8, AR T 25 WSS RO 1 0630 5 B
SO RTRB TR, A U TH IRV B 8 L8 (R H AT 5 0 A TEE S 3
IR P A B R AT RILEMIRNY, 20 AR 3R H 7 R AT 205 0%,
R BT RERLD AL I 2678, RIS FUE R LR R B E— I, S e
[ RAAP B MEERETI AN B SR AURIA IR, WA S, It ik
ATIRINE A5 BOEMEIO MR, AR BT — 2 B
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