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Abstract

Wabi-sabi, as a Japanese design style, has become increasingly popular in recent years. It has attracted
much attention and respect in the rapidly developing modern society, but it does not only represent a
design style. Wabi-sabi, as a Japanese aesthetic consciousness, more importantly represents a
deep ideological connotation, its return to life, exploring the nature of life, the study of wabi-sabi
helps guide us to a better life. This paper first expounds on the popular phenomenon of wabi-sabi
in contemporary society, discusses its origin and development, then discusses the manifestation of
wabi-sabi, and finally discusses its enlightenment and thinking for contemporary society.
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Figure 1. Wabi Sabi Decoration (source: https://image.baidu.com/)
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Figure 2. The utensil after “Kintsukuroi”
(source: https://image.baidu.com/)
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Figure 3. “Japanese rock garden” landscape (source: https://image.baidu.com/)
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Figure 4. One of Muji’s “Horizon” poster series (source: https://image.baidu.com/)
E 4 ZEIRm “thFLk” R5HEHR—(E: https:/image.baidu.com/)
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