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Abstract

With the rise of rural tourism, experiential rural tourism and homestay have gradually risen and
developed, meeting people’s needs for local culture. However, the emergence of more and more
uniform homestay has made people realize the lack of homestay with local culture. How to make
homestay buildings more local has become a problem worth thinking about in the current design.
This paper first expounds the significance of local culture in the design of homestay buildings,
then puts forward some design methods of homestay buildings that retain local culture and dis-
cusses them with some specific successful cases. It is expected to contribute to the vigorous de-
velopment of rural tourism, drive rural economy and promote rural revitalization.
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Figure 1. The gate of Beijing Grandma’s homestay
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Figure 2. Room in Beijing Grandma’s homestay
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Figure 3. Landscape inside Jihoutang homestay
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Figure 4. Interior decoration of Jihoutang homestay
4. MEERBENEIE"

4.3. FHIBXFNSZE

£ 2 LSCACRIMAEET, BE A GAT DU T (H 36 A7 O R AT Rera @ SR Beit o bk, Bt N T
DONRME RS R IREX WA T HAT. He, AR M, Bt N Gr LUERA R, R,
R LSS BN, RBEAT BT IFXT L, T8 3 — AR IR AR M RCR (4], Hik, (£ R T8 Zhee )y i,
B SOAT DO R I TR D REREAT 70 A, JF DAOR R RtidE AT B hse s, S0+ R r 87 i i, (it
HEIAF A BN B AT T 30 W) PR =57 RAE(LE 5), 52t JUMRBIH B R B s i . BT
AT RN BRI W RS (EBIHNG S B AME . R+ PR AR B, R B T — R I
TREIE S . W @IUPRMRIES: 7 7 S 2 (8] R, AR SRR AL B SR A ) 2

DOI: 10.12677/design.2023.82089 696 any


https://doi.org/10.12677/design.2023.82089

R

AERH . XWMEERPRSERTE, BHm A @ZF W IHLRE . IHARZIN L8 B R, R T =
M SR BRI (UL 1 6), ERTE G BRE AW AEEEFIRAL EFR i I SE Ty
T, B — BRI I s 5 ATECAZ, AR T RAEIZ S QI 20, HEIHZE, fREE—f
M5 M RIS FEE o

Figure 5. “Yunlu” homestay
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Figure 6. Chen Sang homestay
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Figure 7. Building facade with saggar, kiln moraine, and yellow board
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