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Abstract

“The integration of agriculture and tourism” has always been a hot topic in the development of
rural areas, and it is also the general trend to achieve rural revitalization and development. China
has a vast territory and multi-ethnic communities, which gives rural folk tourism unique prere-
quisites. More and more villages begin to build folk culture villages, and landscape design is an
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important part of the construction. However, the strategic guidance for landscape design of dif-
ferent folk culture villages has not yet produced systematic results. This paper first clarified the
definition of the integration of agriculture and tourism and folk culture village, analyzed the fac-
tors affecting the landscape design of folk culture village, and then tried to sum up four basic prin-
ciples for the design of folk culture village, and then summed up four effective landscape design
strategies for folk culture village under the background of “integration of agriculture and tourism”.
In order to the future folk culture village landscape design has a certain reference value.
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Figure 1. Landscape guide board design of Ma Weiyi Folk culture village [5]
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Figure 2. Ma Weiyi folk culture village landscape sketch in the carriage, millstone [6]
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Figure 3. The wine altar in the landscape sketch of Ma Weiyi folk culture village
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