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Abstract

William Morris, the father of modern design, was not only the pioneer of the arts and crafts move-
ment or a great arts and crafts artist but also the theorist and practitioner of the early socialist
movement. It can be said that Morris’s artistic socialist design thought is the comprehensive crys-
tallization of his artistic view and social values, which has made great contributions to the devel-
opment of Marxist aesthetics. This paper mainly explores the formation of his artistic socialism
thought to appreciate the connotation of its unique artistic thought. In addition, this paper will
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further explain Morris art socialist design ideas and provide some inspiration and guidance of de-
sign ideas for the current Chinese designers.
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Figure 1. A year node diagram of William Morris’ socialist art practice
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