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Abstract

Taking Paper Cuttings in Xuzhou as the research object, this paper explains the multiple aesthetic
values of this folk-art form and the relevance of packaging design from the aspects of the historical
origin, image materials, and creative techniques of Paper Cuttings in Xuzhou. This paper points
out the three principles of modern packaging design application of Paper Cuttings in Xuzhou and
discusses the application strategy of modern packaging design of Paper Cuttings in Xuzhou from
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three aspects: the metonymy of form, the integration of meaning, and the reorganization of spirit.
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Figure 1. Xuzhou paper cuttings artwork “three headed chicken”
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