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Abstract

In ancient China, the design and production of furniture in the Song Dynasty reached its peak, and
its furniture was famous for its exquisite craftsmanship and elegant modeling. The change process
of Song Dynasty furniture and interior space has important research value, they not only reflect
the lifestyle and aesthetic interest of the ancient society, but also have a far-reaching influence on
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modern design. By analyzing the traditional characteristics of Song Dynasty furniture and interior
space and understanding the changes in furniture design concepts and interior space needs in the
context of modern society, we can deeply study the interpretation and innovation of Song Dynasty
furniture in modern design and bring new inspiration and creativity to modern design.
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Figure 1. Study design
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Figure 2. Tea room design
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