Design 1}, 2023, 8(4), 4100-4106 Hans X0
Published Online December 2023 in Hans. https://www.hanspub.org/journal/design
https://doi.org/10.12677/design.2023.84503

RHEZRmP “N° TRNEH

—UALEZRIER (RE) A6

FEEFERZER, Wi SRR, K
Weks H 3 20234E10H 181 FHHM: 20234E12 H22H; KATHN: 20234E12H29H

=

FREZRRREERARMOERTIK, FAGEERBEHAEREER. #IER, WikE4ss). M.

ARERR T HHARGEERFALERK BR. ACERAHALE X7 TR —AMKKTLEEARIER,

Wit gt BERER. AREE. SRR, XREOERSETHRNERSHE. BT EER. BN
Xk, TREBFESET L R TREE N MEERERKBIR. SGEZRBTAIRE. A31HE
M, UR=FBZRMERR, MR “R” ZATRSELEITERERIR, B5HMMUZLE, 3
BoH X nREGEZRBFBRKNAESER. UEZAMHASHFLBRASE SN TS, B4
ZARE (RE) BHESRE, BEHAEZAREF X7 TRIOEANE. HEIMEEIERELE,

ZEXT R TTREIEAREEA

XA

HIkE, sh&RE, FEZR

On the Use of “Wind” Element in Fiber
Artwork

—Taking the Fiber Art Work “Finding the Orange” as an Example

Wanyu Zhang

School of Art and Design, Tianjin Academy of Fine Arts, Tianjin

Received: Oct. 18", 2023; accepted: Dec. 22", 2023; published: Dec. 29", 2023

Abstract

Fiber art is the closest field of art to nature. The content of traditional fiber art is concrete and
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static, while making it vivid, abstract and interactive has become the goal of fiber artists in the
new era. By studying the fiber art works related to the word “wind” element, this paper discusses
the differences and rules of the material selection, specific form, color collocation, cultural conno-
tation, the use of wind and other aspects. Through intelligent search and literature review, the
paper has learned about the meaning of “wind” element on the cultural level, the development
status of wind installations, interactive and movable works in fiber artworks, etc., as well as the
relationship between the three elements, and extracted the element “wind” to conduct a deeper
study and summarize the similarities. And it integrates the specific form of “wind” element used in
fiber art. Based on the method of combining academic research and practical practice, this paper
summarizes the use law of “wind” element in fiber art through the production process of “Looking
for Orange”, and through the rule to guide the art practice, to achieve the artistic use of “wind”
element.

Keywords

Interactive Installation, Dynamic Sculpture, Fiber Art

Copyright © 2023 by author(s) and Hans Publishers Inc.
This work is licensed under the Creative Commons Attribution International License (CC BY 4.0).
http://creativecommons.org/licenses/by/4.0/

1 \IS
AR E AR RFYEAE CIT G, I 7 ARG T LT L. BEER T

7 IS BRI R R, ShAR B BT ok, JF A v 2 S0ion kAT R e 25 5wt t. =
XHF BN BB AR . RELERBEE SR, Al AR, X TEMET RG4S
(DESIPAE

AICEEMFAHEZARME R TR, HRSPEE LG ISRl gett. DI 210025 Fh
Rl BIETE BHCTB, BA SR ORI A2 e, JFRL CRARD JuBixd X e B iR RN EAT S
B, H BB H st

2. “R” TREZANGSE

RIFLESR R JE%, (SRS G IR (T IRAR, LY R G 75 B0
G HEXHFERGERKBPRAIBL R, “R” TRLARENE LT EREIHR, TR
(75—

21 XHFERBH R TE

FEH R ZARFE S, AEARBITEA) . ST T KBS RIS, R Fhdh Ee g 52 1 R
T BED VRGN, IRFEEKE, SCEW AN WA, BEURR . BT,
wnkE CGEH) P “SERIREARRE, HETAORREE. ” 8oEE (BEEAN) b OLErmE A,
TLRE AR, WY pa X 7

KATCTEENAG T, &R T T 45 B Tk R I o DR G A [T ) 2 i e, R — BT ez .
[ i PE T K, FEESLTRE, AU ERE 2 A5 %, RN TSR, Mz,
AR T IR MRi%E T 1 WAE SRS haib i, FEE O ED RIS GRS E)D

[

DOI: 10.12677/design.2023.84503 4101 ann


https://doi.org/10.12677/design.2023.84503
http://creativecommons.org/licenses/by/4.0/

K i A

FHAARINFLHER . “ S EzE B2 AR AR, BRI F RIE
Ko BEEGCAMIANE, Agtrh [Fm 5 BHBoRBRE , A5 AR 7 S 5 S A o [ i o (7 R R & A
M, RO, RYEEC tSe, mSEN o 7 [NSKREAETIA, TIAREIASNEZ
HPn RO R, AIlxe, FHHAX, itSRE. SEEAEH, FURNAHZET R,

WSS, R, S R, (R R ATIRAT, AINMEREE, T[EMEIN I, A
L=

22. BRAHH “R” TRKZER

HARTF I RIEA B ZAR PRI RIB 2245, DR T IR, TiERN. EXAEERERA,
WILSE Q2 AE [ BA TR I E Ik 77 -

RAE S TE T BRaR (1) 5 SR 2, AE R 1 B3E il © 42— 1005 T, A AR AE KUtk (¥ T AE
BT AR RIS, RSO i A, W XM Y RAE, I A A b
WREE g KA 5 HEPRIE . I %

XL i KBTS H SRR T . YR, TS ARMBERITANE KR B ZAR M 7 MERATAEAERLTT4G 1
X REHRR S, JF BATAE AU X, Rty 7 REh% B R ek M E .

3. AUEZARFHBERTE
3.1 MRERNBERY

AEZREILRFE, TUSEA ERESZEMAR. RS HRRITMNERTIER. BT BN WITL,
LR 2R DAL B AR AR B 22BN QB R, Bl B BR ZAR TR IR R B 2ROk =
CARRB 220 3 1 AR RLIK T SROZBHTAZ R, RIS B T AR 2258 B 1 R AR R

27 [ A2 55 [ I B e R TR} . 23t QAT 2T 4E ST A2 SLimi kY, XA U R 04
TR A HRRTHRR R e, B 2 SN RR AR & FUR, AR IR inrRATTEHE S. Café 31
TREVER, 2R PP SR QIR IR 0], b [ 55 9524 R Singtex W . 204k kA ST 41
MR, FAREER. PUERAMR . AT E e .

32. AERIEERER

s VER T AR T B4R, RIRE X B ARMIRIE R, HAER A B B R 5.

ZARZK Tammy Kanat [U1E M2 HBL . BEAAATRABIENETE “REO0A7 o Wmalr) “Rona 7
ORI, 2 ZIARFAENRANIELR, FRNOEFE, HE, SRS RE —Zr A
RO, BAEH B SUEFE W, W EATE L, O TR R S IR AL

My T A B S B AR KBGO, TR 5MIRIRE, A% 7 EBWEEEA, FFRYE
BRSSO, IS D EAA RBAIEM . XM, —Hote 8, W3 7 FBuEAR
R R T AE AR 280 5 S R

4. BEERhRES “N” TERNEE
41. HEhRE

411 HofEEEX
HEMEE EEE AN M, B E ORI T B R E 2R . ZARMR AR AT

DOI: 10.12677/design.2023.84503 4102 wit


https://doi.org/10.12677/design.2023.84503

SR gk

T EEIGNRER, BAWKIEREs). BENRNHEL S ZRNZH KRS 7EE, ELHH
BEBEZ 5RZAR R, “REZAREGY) 0 EIAEISLR S g, 85 A8 5 ¥ 2 AR i
Yodh Z R RAH LR R BT oI R B, RENRFT S RPHESU AR 7 [2]

412. ERiREFEANNEER
FTHARC, HEEENREKTFOEIER T ANTEERKHE, T, JEAIEERANE
RIS, HEA MICEMBIZARE R ATATEL “GERE” X EEZAR G, LS ZAR 5 IS Befil
ﬁﬁ % 52 il 1 T 25
SERLR R R AR EN T, NaFE LA, RN E XS EE, AFA RN ERER
ﬁ%uﬁ REERLK. HRERBZAREME “XiEE” 5§ “25K” , E£9RZRMKES B EAE
SRR EL,

4.2. BhREFH “N° TRRA

421 BRER - AR,

GAE B R— R AR, TEQUERIGE, oM H SO B H R 510 0 T4
REH A T

TERAR » BMA SRR, EIFHEE RN ER%R, - HIEHEE RS, &
S th 2560 R S MR . AR RIESE, ORe ) 2 B A T B R SR (B R
B, B LA LN, BT SR, BRI, ERRE
—fE, B

GARR - HMAERVT UL, TR R KBRS T o 4 TAR o TS5 e o 4 7
Sl EARIPHTLR, SRR, ARKAIE— M LSRR OZARE. = A5 a5
2 1 T A 2 AU P A ST A, LB, LR,

422 WEZERREHA - BHRORAFES

KTHNRE, H—IAEARBPNSGMHBE—8E 2”7, SENUTE T w200 b, BE X
PE AT, ERERE, EXRERNREECHK “BR27 2T, REHREH 2 EREIER « MM H1E
IR

Bid R SRS R b, BRI O L AT B RS EM Oy &, ik
17 4 A8 S BB 138 3h 7 ;BT AT /8« 72 S AR5 b, ZR I8 « AR & 3E 1A T1E i
T, TR A s S5 s R, A X T T I EE R T . 2R B« 8% 00 RTT 0 A E 1 fhl
B 7R R, B R EAA VM) ) JE AT AL, R AE A IRS) FRATATE . KU AR S 2 fd
FE R SR [ s S, — ANl LR T 6 ANBREE, TR AMTAE G, A iR SRS, A IR
84T .
5. AR ZAREERE
51. AHEZERE ANER)

FUEZARMM BRI B, BIA5)LEMCRRYNE . RE S M ZIbeR —i, 2% T8%
JLVCTH AR & SR (1 — SRR B R . B LRI SRBAE S, XA ir Bk # 1 B R IUR T452K,
SRR, (ESEE T ARG R AL L R AR L, Oy @M LR 1 5 TR, HARAE TS
WA S BHEA MR =0 —B =2 —.

),
/{\
‘ﬁ

DOI: 10.12677/design.2023.84503 4103 wit


https://doi.org/10.12677/design.2023.84503

K i A

AMUBGRAEBCR U, X T ILER UL, EBA Fe B A LRI 3], EEHE AT th R RS 51 %
R — N ESCHE . VFZ N LB AT 4E 2R A AT AE 2 0 £ BN S A B oRaA B 5 LB S H

FE LU I e AR BERIIH R E N L 7, £ H CEREEN AL LI A 4RSS L
B, NOZATHIENFRE. UV MEat v i NS R BTG, R AR, R ORI, A
T H AR B A, SPAERORIANZE M B B B AR R (AR SS, AMERSE R RN, FURZ R
b, BEEERR S AARAERSRIE K. 7 [3]1 1971 4F, WA JLERZ R L | — M =4ty SR
, BEEEAE JLE R T A, RONE DTz T, Jf Bl b sie ok, JLEAEBUE R A 1
SEFE LRI A LT AR R, NS SRS ST BE AR A A AR, XN AR B EER TR . £
YEEARIE LB NI U LI AU, LB AR, AR,

5.2. FYEZRERMBITA

BURPTE R BRI G ZARM B B 2R, BRI KRR g —— B L2 5O E WL 4
ARFEE HEIESHEEBL. M. FB. WA ffi. HoeM. 285, FHEZRUILREKM T, H
MAN—IPETIE. ISR 2R ZIRIEER, WRLUEZIARME G RIAENATIR b b MEA% . 7EEHXT H 1A
SRRSO B A IR T, WA IRERER . Bl N B, AE AT I R O — AR SR A 77 3
Y ZARAEX 2RI, LB B H AE A BT ARSI, AT ZARPE R VE AL 2, {8 S0
B At B AR SR AR AL R AR TR B, AT A B B A AR T RCR -

5.3 FHZAREFERBEHR

LG G AE R Z S ML, R AR, RIVENRG N — I, I H 2% BOT i f R I
Ro 12 21 LRSI, AHEZAROMERRITE AL T B N B RBIER” F42R
JERI R SRR, BEEFRIELE, HRME LR TN, 2RI EHRER LR, e
Hbkee . SRS, Feah. bR, R T AHESARIRIUER, T8 RA R IE .

I LR EREES SRR, I REFRAR L REFIREARR AL SR 000 “2020
RAMEZARGRBAHZREL LR &, BRI KERRH S FRS A SR . e
UEAE W AR F IR, RPN R N 3 5 A A AR AN B o i A AT K g 7 [4]

6. AHERBS "R MAKBE—MN (FHE) Kb
6.1 (BEH) @HEA

AAEdL UL BRI RIERIE,  DLEBRZ TR X, W m#TmE A s, REHIRA
FAE Rz 2, HSCHUR A K — SRR A E L TC R I B AR Ot o i AT (R K 4, 7/ A
FRE, AT, LT AEREANTALAENR SR ? WA RICEIRA, LIeHE X T H#
TVEFHARE AT R T MR WA RS0, BER B S, SO R AR BAINE S, Jowfr, [[l2)
IRUPYTTTT RN, B NS EAT,  BAERRR R H
62. (BEH) Wit

(Mg BT T IEAESERR MR B AR #AT 7 2R R STERMAERN K, RS
5“7 TR ES G T

6.2.1. IHFRAVEER
COtf) LA BRL T B, BRI K. KRR THISRIER RS RIVEA AT 45 &

DOI: 10.12677/design.2023.84503 4104 wit


https://doi.org/10.12677/design.2023.84503

K i A

PR, PRI BN X7 TR R Bk R, TR RN B, SRR ESE
NN BN H L. BEATTHARIE >, KL g ZAR IR AT MR . KB #8 73 0k E A
R IR E 2 P 1075 NHEAT » R TR 22 (R A0 LA RT 7K 52 0 BE (R R/ EAT R Bt

6.2.2. HRAEELE
B e L 1

Figure 1. Formal sketch drawing
B 1 ERERLE"

6.2.3. SEWRTFEICR

TED k2 5 B L LA T A

B LM BHTITIR, BT MG LMBTRI . MREELEE, BATEILTFRMIK, ks
PR TCAE BRI AL RO . TR B 5 BRI B ), BB SLI A 2 cm~3 em B 75 [H AT DURKRIE
W AeWigk. HHIT T HFH. B BESTESCRMZR, ITLUEEFR. R, BHESNSH
GURR,  HEMIRT 70 H Bk 22 WX g 2 6 2 7 5K

S BLNNET LR WIS, G NTBCE AL B SR

HIVETT 2 ARG, R RRP SAENG, AR wh, BT IR B SN VA fI L 1 i G
W, fEIR 800 FEANFGRI 30 min~50 min G455, YEEIEM, JESEREI S TR . WFRE A, TR
FH ] R B A AT [ AR B, 5 PR 7 ok 4 T 22 IR BRI e R T

IO R T, LT R AT RS IR T gm0 o AT A I R A KR Ty (R
RIS 2 ARG, T DA B H TR B 4R 24 I B B L 7R B 2K P K 6~8 em, Z U F I A B K,
77 14 1k 1 3 B JRS

LA WAL R R BT . RSB YE, HA@ERME, o DU AT R T 4R Al i
AiE, WAl DMEREAm T, R HE M.

6.3. (HH) REGAYWRRT

(AR AL SRR IR ILIA 2.

DOI: 10.12677/design.2023.84503 4105 Bk


https://doi.org/10.12677/design.2023.84503

K ik

Figure 2. Find childhood orange figures
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