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Abstract

Fu Sheng Liu Ji by Shen Fu, a scholar in the Qing Dynasty, is highly acclaimed as a literary master-
piece. In the light of translation aesthetics established by Liu Miqing, this paper makes a compara-
tive analysis of the aesthetic representation in Lin Yutang’s and Shirley Black’s English versions of
Fu Sheng Liu Ji in terms of formal system and non-formal system. The analysis shows that it is hard
to say which version is better in terms of the aesthetic representation at the level of formal system.
In terms of the aesthetic representation at the level of non-formal system, however, Black’s trans-
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lation sheds more light on literary translation for its creative rewriting, which gives full play to
translator subjectivity.
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1. 5|15

FANIL ) RIEROCNILE (1763~1825) £ 1 B AR, BZ HHEAEHNS, (HHMREMN 7iENR
LH, UHEMN M SaimE S, BA /NS 2FR. FAENe) BHarfzEluid, 452
CEBCR”  CHAMICR” L CIRTEICAR T BAR IRTEICIR” o PEEIRE A ERE, KRR E
REEZE, BRAFLZRNZE, SHEBWAR, TUmER, hENEEZ T, &N RN EB12
FAETRM, FHOEMTIZE, 1936 4F, WIEELE (<IRENIE>TFY RER “HAEER, D— Ak,
FHOAREIHE A, WIERE, 1WKFE, CEFRSE” ([1], p. 19). Ar-PAseIL “fEan—HhaiZppKaE, H
DA%, A WATEE B R RS, A W ERS TR ” ([2], p. 98). 1935 4F, Mg ffis (%
Az75E) BERLIESC Six Chapters of a Floating Life (FARMEE), Z#T (R FHTID A (FEXHTI) . 1960
G, AR AR AR T S E DK B R A (AR /810 ) FL S Chapters from a Floating Life: The
Autobiography of a Chinese Artist ( F FRAf 1)

AT CNKI W _E(F 2010 45 1 H 1 H % 2020 4 10 H 15 H)K R BN BIBEESIAMA T GRENIE) 1)
WHFERER R 15 5, ARERMERIA : XIFEFE[3] 0 M T AREEARAETE 5 . KUk SO 2 I
Hg[4]145 G wRih 5 6 2 BAE, WIE T ST ZR ZANE TR 1 R R A e B R4 J S0 AR 5% «
X EH LI R FEATAIEARIE S XG4T T X LU, 80 T HEFARMEA TR, W R EEEE
SRS BT H R I OCHE . B RuiR, HET (RAENIE) EIRH AR D, (A2 LR TRE R
A, KA S LA A T LR B B 5 22 A A R PR B A 5 A PR AN 3R AT | 56 PRI LU R O B e AR b . AR
SCHET X REAR R B F R, DRI A AN R, 2l NER ARG REHRAZ T
X PR AN RS 1) o 55 B BLEA T 0T G 23 T o

2. NRRKEIEXFBE

RIGHE e A 20 2D 80 EANHIFR I 1 “PHRRSC 2 X — M, N “BIIESEATT =27 ([6], p. xv)-
TRz (B XTSRRI IR SRR, BRI SR R E L
SR RORVORBI R IR A AN ZRE, JFiE I SG A B A B, i Hh R AN R SCAA IR o St 70T
VT A A D 1 e i R S22 T BB ([71, p. 296) 0 i) B 198 5 27 il RELEAT R GE I 3 B4 (3 b ik
RKTE L BT MEKEE, AT BRI T o E A GO S R, FIRE S T P87 2 2 2T
Jrike (BHESRSTIR) [B14ET R T XIS RIS A, WU, ERIESEENT AT, sk
Z IR PR ([9), p. 16)-

HNBE PN I B R EAR(EE) B SRBR(ES0) . B 3G 3 o SR SR AR DA
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JA RIS, HERRM R RS X RGN R S1([10], p. 210-213). Fi# FEAFET .
L WERABREER EAHEEGFRE. FEIEAFER. B8, B4, HAEMERAmer:, K
UEABFRN RIS o BHPRE 3 EARZH T i LR AK, AR E IR b, W38 FAR T R K IEH
Ty F. A &, SEIESCRIR TS X PO BB — MR AE 2 s EE v e . — Tk 2k
AR AR SE([10], p. 40-42). FTIE “EAERTENE” sh2EgEn b <M, mEsh B ‘b
Be” 1EX PR B R R P e B o R IR RN B O =W RESNPE, (8028 1 2 WL 1) £ 1 15 )
| E AR ([10], p. 46-47).

XI5 PRAN B 1 B[R] R SCHIRE e 4, T SCHVE 24, GFRMER R . mRE . BAE
X TERF S SR RS, o A o SR 4R I = L ([10], p. 34-35). FHEE K B MBI N 2
MIBEHERE L WNERRMERE . WES RSN Z 2R, 2RSS . SR TARIER, DOEH
ARG S S T AT SO R A AR A BT R E R, (R A 5E R ATh RER . 815 Frke A 1
e Bk, EPRRIE R B IR SRR HEA 78 408 F T 08 U Fls 5 2 R s, “HREEp R iimiz &k
PIXGEFRTFB” ([10], p. 141). AT “AREE7 B0 L —Fhom#A ThREAE . *ME. JREMNEFISFHAThER([10],
p. 147), PUEAZEITE, WAHIIERRA, A BN, EIOEIRICA] DURERLINDEE, thanse
PEOCHH “F7 . T L i Sk SR IGE M SR L.

FHRESE A T SR M IR A2 “ a2, o “ AR o i AR i |
R SRR, AR RUEL I SRR DUREOMIRIE s AR R S DARE
AR BV RIS AT o DABEE AR BRSO A2 18 Ui Y 78 20 KA BB, EAE T 505 SO
BEAFFIER AL b, R HELUBLO7 30 20 I DUARES o BBt R I LA E =8 2 K, o—Mhgra s,
—UIERFOGR RS . R, SIASERR “Ouiksig” B “ThRgee” o “MzalEn” 248E
EEME, BTOETR, & —fEmERm, WRmigEe)m—maE. mE@ErIA 2T el5E
SARMRE R AR, 2 H R R, ik B U R s EERAG([8], p. 256-269).

3. GRHERIE) MIFEAEES T
3.1 ERARGFEEZEU

311 BEERHXEER

SRR PR SRAMUAFEER, S, WA E, BHARTRREIEERIRICE. REKRD
DUTE B SR RO S, 40075 1] S5 AR 22 I P DAAE 16 vh 4R SR X = Ko R X, 4n BR ER4%4% (hustle and
bustle), A=A~ (worn and torn)3s, (HIEANX)EERATd: “BLDUEN S, &&&7, FKMKR, MHER
Btk UKokl BOEEE " ([8], p. 87). ARIKAZIE I LA REAIRIN, At A BEHRR IR B
Rfz, AT B R 2

GERAENIE) THEERER. FrR K, BEOESCHIR B AT ki3], R0 “FRB 7 o

Bl BV, EREWDEE, PENN. (1], p. 162)

MiF: As night came, | saw only a stretch of yellow sands under the starry sky. ([1], p. 163)

A Night was falling. Around me stretched boundless wastes of yellow sand. Above me glittered and
twinkled the shining stars. ([11], p. 92)

CEET NN RDGERFA T AA XS, AEERSR, MISETRA 5 NATER. Pif
BEHACKM T IRE T RIS R IIRENSLBIERE, MM SEIL 7§ £ iR a stretch of yellow sands F/1
starry sky, LASAR B shining stars #87E— @ FEE L FHL T RS,
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312 WIBEHEER

I TE 2 B S BAL e, X PO S M k1A FH AR (1) ABC 5N, B, ¥E(appropriateness).
% (beauty). #(compactness) ([8], p. 93). “#E” B &fth —E T 9KAY “EEE” RN, “3&7 RIEH LK
Frae i BRI, T ks sttt )RR R, SCRARRIN B, B B0E F AR

1] 2.5 H I = AR, U AR FRR,  DCHT T C([1], p. 6).

MIE: At this time the guests in the house all wore bright dresses, but Yun alone was clad in a dress of quiet
colour, and had on a new pair of shoes. ([1], p. 7)

#i1%: The house was gay, on this ceremonious occasion, with the rainbow-hued new robes of the family
and the wedding guests. Yuen alone, looked her quiet, simple self, having added nothing to her everyday dress
but a pair of bright new shoes. ([11], p. 5)

JRSCHE TR RIS AL LR UGB L ZE R . M3 “FKIK” O quiet colour. 7E COCA (£
MRIEIEERE)F, quiet 5 colour —EHEELAHEL 3 ¥, 1 quiet £ FHRIEMEA, Ll quiet 55 man 1)
FERACN 273, 5 girl FIFEECATIR N 89 Ik, HAth M4 lCIE A guy, person, boy, kid, woman, people
45, Rk, AHXSRUE, quiet colour AT LAY —FEMUH FATL, — R s IBRER,  “ A& BUtiE & T LA
I R NS R TH R B W) b, R BUEMAF IS H I ([12], p. 74). fEHEREEK
R, SR R I 25 RV R R it A% o FE SO i S0 b, )i R AR H RO RE 8 7 AR PR AR AL RO RCR
T BE AR S LT SO EA R i SO PR AR AL ], X AR PR AME IR . (E15 202, quiet colour iX
— MG BEVE ARG R SE a1 R SR E B R, 3] 7B E S RIER T RFE S S
) ks BobrrE. MELEBCR, APk “Yuen alone, looked her quiet, simple self” 7Ei% 17 _E B #% M quiet 3k
BN, BATEXWEEGER, SEEOEE. S, WAEEEMRE 7 ECNFEAeE, RAd
FERIFERI AL B BRI T — R — B REm e .

313 fil. BEHWEEER

XHEPA) . Bl — T AT S XIS RN BRI HRE R =R, IR YAk
A2 5t” (syntactic deviations), /e S i A IEM ;s 28 280 “HE” , wa W A R L,
fen— MBS, =22 “EME. DRt A i, ANET AT A AR S B AR AR AR
MO ARAT SCIERRE B TR 3R 7 15 8, FI R R AR 1 SR 48— 4 T B £ £ ([8], p. 99).

2. ZE AR, EedReh, AR, AR R A (1], p. 12)

MPE: ... while Yun had taken off her bridal costume, but had not yet gone to bed. She was bending her
beautiful white neck before the bright candles, quite absorbed reading a book. ([1], p. 13)

#i1%: Yuen, who had taken off her wedding finery, was not yet in bed. She was sitting, in the light from a
pair of tall silver candles, with her delicate white neck bent over a book, so completely absorbed in her reading
that she was unaware | had come into the room. ([11], p. 8)

R BIREMER B, ZABEENY R, OEEES, MISEERE. FEXCIB PGS
KA. MRS RN XOIAE TR R ke, JCHEXT “IRIEma” AL Mi¥RM 1 She was
bending her beautiful white neck, /4 H beautiful 55 white KAk 71 231 N AKISE, BRI HAEAR
VOROA T HEIRE ) “ 7R 26, TEIRINSER . MRIEREA L) bend N TSR, Rl TaEAS, BREE
FEA BAMIXABE . AR R RESCANRAE TR RIS, H 7 388 i R RS I with 85145, 5
kSO SPNE = iof = 7 S 8 B T U - S K R (T T oS N D T W G o= e S e e S
RFRRE ) B E IS T RIS
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32. ARG HEBH

BABMMERAREARGHE IR A RBAER . TR B s W AR A R sy 7, B
i 57 5 “EZ7, BR. BEL. BA, BUAEMPRB(S], p. 109). EMEEYE CAlENEE) T
Frud: & NRRRE, ARE. HE. A—UsiE, BiEEE” ([13], p. 60-61).

CEAEZNIE) BRI S0 fee, AMUEIRE, B2,

B 4 RAATRE, A RER, XN, ASEE. ([1], p. 16)

MPE: Whenever the breeze blew past my bamboo courtyard, or the moon shone upon my window behind
the green banana leaves, | thought of her and was carried away into a region of dreams. ([1], p. 17)

fivk: Every time the wind rustled the bamboos in my courtyard or the moon silvered the leaves of the
banana trees beside my window, | remembered other moons and other nights until my soul became entranced
with an unreal world of dreams and fancies. ([11], p. 11)

VEZ R BAEMS IR A A E RN E 5CR, RFENE, LR ERME FILEREh S
AR WBETE S5, EFEEN, BRONENE, BRCh, TRUTmEER. S58E “RAETR”
NE, “HEREE” NE, s, “8)” RRARHATERR CEET o CRERTER” D5l NI K
AT, RN, IR “H7 25IRE 221G, CERT A SIUMER B R,
nZERRS (FUG =) frd) “EEART HES, FEXNSER. 7 M “&@IMEE” B 7 e
&, IR () dief) “C —BRONIRIVE H, FANGIMEERE. 7 REES LN E LR RAE
TE—il, EEHRRIESE, JriE SR ARIER.

MG LL breeze blew X “KAE” , B KEIMBTAECR, (BAGSE L% rustle At 2 T 2544 i
VDT VEmELE ], AMYES, B OOEE”, EESCZ Al 5. breeze blew 55 rustle B
AR L pouring (FKKFE)5 drizzle GREIM)KIZR], A&zl R, mjaH ERMAmAn, HHR
R . MRBE “H B 4 shone upon, TATTEIGEE silver, iazhik, K 55 .

Bl 5. HIBHR KB, EAREE, EHEHEF, B, MERNHEE, DEREM. —MaEmes, £
NZEWH. ([1], p. 6)

MPE: Of a slender figure, she had drooping shoulders and a rather long neck, slim but not to the point of
being skinny. Her eyebrows were arched and in her eyes there was a look of quick intelligence and soft refine-
ment. The only defect was that her two front teeth were slightly inclined forward, which was not a mark of good
omen. There was an air of tenderness about her which completely fascinated me. ([1], p. 7)

4ii %&: The simplicity of her robe seemed to accentuate her fragile beauty and the slenderness of her graceful
figure, with its sloping shoulders and long, delicate neck. Her eyes looked very dark beneath the curving wings
of her brows. Her glance sparkled with intelligence and humour, and | could find no flaw in her loveliness ex-
cept that her two front teeth sloped forward ever so slightly under short upper lip; an unimportant defect, but one
that was regarded as a sign of bad luck. Above all else, a clinging softness in her manner, an indefinable air of
tenderness and vulnerability about her, touched my heart deeply, making me wish to stay forever by her side.
([11], p. 5)

JASONEE R ETZAM S . SOHEMTPT N EROFERYER. \MIBRRNGERS, HAE
WPk, AETHEMEAFAE. ARFIEIT tenderness, soft refinement 53k R LSRR, EELE A Y. “
FE| N AR ) 80 20 R X 28 35 R SE AT SRR, AR A A AT AR R 1 B AR L PR rh BTV E R 7 ([14], p.
74). APFAETFH VIR Z T, JUTRMARIERIPIfE . BRI TRZNE. ot “HIBHE K, #

DOI: 10.12677/ml.2020.86132 955 PARIE S


https://doi.org/10.12677/ml.2020.86132

EHIAT, B

ANFEH” XA G R, A ZE RIS A LT AMER slender, F A PEE LA, BrLL, AREEsgn
7 fragile beauty LA & graceful figure, X Fh < 77 2 NRFA 1132 AL R o IR B 2 2 NP AS 5 10 B
BE “MM K Jy there was a look of quick intelligence and soft refinement, 177E &) (¥145 A —Fat 6
PR, AR Her glance sparkled with intelligence and humour 5 BE A% 38 5 S R 5. RIIZRAb 2 A 1%
X 25 RS T BE IR AL (AR RS, LT P R AR 2 R A 3 o ST R R “ B4R R UR S 2 R
fEEE AR IRIRAR | . 7E COCA F1 2 AR F clinging softness iX —44 8¢, 1 H1'E 78 4 2 A0 3K e A N DAFEE
N BRE IR O RIE M B 5, softness — Tl AS & LARIE “ 4045 7, I - RoR “ UK ” Z &1 clinging
—H, BB TR B2, MR S FRAEMR AR LR R S kA VSR R,
KR AN AL, IR R ERLEE.

4. G5VE

HOCRPRETEIUE S “B7 . “fF7 . “R7, EEYEH CENT 5 BT U, FHNE
MEELZH. BERE. HRERNER, JOEESCH S WERHAEIrEERRNE
BiA—E R e, HEAVMATITEME, Bk, E#REhRIEE 5, ARG “Es” 2n
PAZER2 M. (FRZENE) NSRRI LLE R, ARG H L HE L, MilE AR 54
FFCEAMRAEVENUES, AR AR ARG Z BB R A M. N T LR SO
BE S PR 2T ST R AL RENE S B I SR SRR I 2 5%, AR BRI 1 #8735 i 53, 30 17 i
&, ARUFH S T A AR
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