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Abstract

Colour is an important element in social life. In literature, colour has its descriptive purpose as
well as rich metaphorical meaning, which plays a central role in presentation of the theme. There-
fore, colour metaphor has become the focus of scholars. Based on Lakoff and Johnson’s Conceptual
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Metaphor Theory, this paper analyzes and explores the colour metaphor in Joyce’s The Dead, and
discussed the mapping between colour as the source domain and target domain as well as the
function of colour metaphor in the presentation of literary themes.
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1. 5|18

G RT3 B B IR — BRI, BIEN—MEEMAMESIE, BERAMIN
TIRE| 5 H MG, X0 E SR B 1 B R LA . 1980 4B, JRiE « EH KD
o ATEEDE HE R (TR A AR RN oh R VR R B X — BRI, T, R R TS50 A
SR, MRS R AR E, AR TS S AR R AT, U TR IRA 1108
B 1],

CEHIARNY 2B /R 2B AT « TR A S 44 RS /N LAE, LB AT 1914 48, 1 15 53
ANBRAR, 5 T S EARHIA R TR BN B, DU AR RS < SEE” B R
JEIL T 4 A MR R MO 2e, RZISHINT T Ak R R A\ BRI S0 % . FRiPr i it 0 b
FERHIMER Z—, T30 R0 B BRI . A O b Ay, [ Py 2 e AR A
R 2 R AR AT 7 4R, R B R T 93 T BT (B R, b ST H
PR At 25 R AR 2] A T 1E 5 PO F T KR €, AN 7 24 e A A 2 1) SRS 5,
DR HHI R RIS R I . (B & CEHIAR ) R BR — RS, NS T EAL
A B R 53 T T — 2 I A A M ) RN 2, W2 LI — kAl T M TS 6 RIS AR
AT L AR PE AT 257 A2 03 2 B A A Bk S 1 S AT, 3R A8 T RS A
2. XHkGRR

WA R B R B, A AERRE A R, A5 A E AR FE R, AT TASBY Bk . IR,
PPN & 2 A I FR R R 0. TR0 S0 E AR, M ST MR R B e, kR L
B, A SEIAL R PR bR R s . BRI R AT A0, S SR L M
WAty A=, SRR GERIRANT . ACTKBAGIRIT BRI, SRR F AN AR R AR

TR AOME S, BUAES R AOHE SRR A AR B A 1R s M S R AR 22 05 5 oz e e WU A ik 51
RIS AN (M FEAR S &, RIS BT RIS — M. S aTR it 7er e, Mk etie

R BA A PR L, B TR AT SRR BN S 1k S B SRR AR e S R, R IR AR IR T 1 R A
FRmr AT FC BRI 2 TN E B ER R, IR 2B S BATH B AR SR

1999 4, fERFGRMAER IR (AR o, IR 2R B ie 52 br S E M Fa B e
MR, AR A s R At TR PR, RSB 4Rz B S RIS IRema[3]. BBt EE it
i DK, Bom i & YA 2 M 51 T 207 S BRI, AT TR B AT T 2k, sk
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R, 2 (R YRR A, R R 2R 7 WU b U . B AT T TR, 1R
ALt B [RT SE M AATT L BIDIR S, MRV AR R G ) v [ A AL I 1 b 406, S
=B EHATIRR SV, A T ORI AR KT (4], T ARG FE 2R
MRS, ADAESE TR SO AR e IR R T M R SR 5T, DA 338 1 B 13l R rp BRI
PIRSCAL B . EORIEMIZE S T 3 5 B A AN N, R AR 2 AT AR SR 57 DR
B EAAERSZ, AR SCAE R, AR R P B R A ARSI RS . 0T FU 2k TS e
Hig, Xb (GEE) B R A =R O SRR AT R S b, IR TR B is S A R
Z IR RIIBR AR o
3. (&) FRIGBRIEEMTIR

RS2 AR R R T, AR SCR BRI R D BRMIPVUK (BB o I R R 1E AT T R0
fiiik. ERLR/DUL BEED) th, JCHBLT 81 kigitaid, Hrh @Rk fHL 43 4, BIERRE T
53.09% A& e o Hrh Bl 2 BN B E, BFEN 17 ), HRRL6. At KOMEhEiT,
HARRB A BRI 1 Fs

Table 1. Numbers and frequencies of colour metaphors in The Dead

F 1. (EE) heRiMEIDB R R

R R RH K
A 17 39.53%
AR 11 25.58%
A 8 18.60%
K 4 9.30%
HAth 3 6.98%

BRI, BREAR G S SCRRA G, (B R R R RS e DR B RS TR
FAE, AEEROR NG RN EREEN S51EEE TR S DURA BT &, 230 2=
TSI, AR FARIL 7 AP0 BRARA o AR SORE 8 T Hh AT e e R = AN 0
. B, LEMAEMEATIRNR, X GEE) R K g g7 P R, JFRR R
Wiy FR) 3 FH RS S 3 R S AN T
3.1. BE&

PR N PR IR, X A S T BA AR 5 O EE L A BRI S I R
[REEZAERXEFDR. £ FEAARN) 2B, BEMEIRIN TG R &, e
BB AR A BOY B I T — MRS RER: FR A AR AL 2o BFFTEL black. dark 854 B B C i B REAF O
WHINT SR, REBOLE GEE) RO EIE 22 K, HA BA RS SIS 17 &, S 77.27%.
AL B A0 B AR & BRI E 4T 70 2R 5 AN

1) Kate and Julia came toddling down the dark stairs at once. [5]

2) It was falling on every part of the dark central plain, on the treeless hills, falling softly upon the Bog of
Allen and, farther westward, softly falling into the dark mutinous Shannon waves. [5]

3) Her blue felt hat would show off the bronze of her hair against the darkness and the dark panels of her
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skirt would show off the light ones. [5]

4) Soon, perhaps, he would be sitting in that same drawing-room, dressed in black, his silk hat on his knees.
[5]

% —, BE&FEE Environment Is Black IR K& . £ (BEE) —3Ch, BOHEHEHTHEH
5, HENE, EE YIRS ) W SR B O SR TE R T AN SRR AR A 2 . FEH
BINAG BRI TR, SR 2 R “dark” SRIEZE, EIAS T ERSH %, Wl 1 FiR,
P 45 4 AN B IR i R e 2%, RIS AE R AR FLB B WE 2 B, B 1B EAATIRME He e A I 2%,
X 5T B R A A AR TIAER] 2 RS b, SR AR M RO, XA
HEHRFREHR, FRAESIAE M . KIAE AR P TRV, AZ 7K E A2
W FG), X RERAME IR EE 5 AR FIME SR (AL ORI — B0, RBORL I XA S WS o 28 —Fb I
AR 2 Feian & Mystery Is Blacko fE(7]%) 3 o1, SELAIETT L5 =AM, A B R AR I ZE T 4% I
P — NFEE B AERERE A2 AL DT . EX — 21, A RARBOZ B 71 “MRAMEmehAn 7, X 3 A
EREBIEA I E TR KRR TEE T, Mk, BARAMASSZEHAILE &L, A EiE AR E B
LTINS B, X BB ORI 7R SR A WO B EoRUL, WA AL R ZEAN K AE
FAEHAZ O, ANESR S BTN NER AR T 7 B POk e 5, DARIE AR AR N 1) 17 TR S 5 00 T
#e. %=, Death Is Black /£ (FEF) TP, BB ANVIE. REEE, EET, A HHE
AL L FHBORRYRRIL LN EF] 4 o, A BIRREAE B O MR TNAEGIS IS0, At ¥
556 B AR MRAE 2 T T BRI 1 Se I HL A SR B T AETS . JETSAE N (ERAEAR ) BT 5
SRR EEZ —, £ (GEE) DA T IHEMERPER . S I e A RiE, Iy
PR B T A JE TS BB . SEL N R B HIIES, TG KR D EITESR, FEHRIETT L A
FET A e .

32. 4

e ESC T EEREE IR, BAERRME S, BET MR, TOETE T X EER
MEEWI . 871, REWIEE. 7£ GEE) 1, 22 NAZHEAR, HETHMEOREGIG
RV H I Ry, HOKH A ERZE S B o ARSCEL “red” « “colour” ZFRBEIE/N UL AT G, K
A TR/ IR R T B, I 15 ik, Hd &R & A 11k, Sk fkis A
(1) 73.33%. SCHLLENE SR E ZE RS N Rk, DL SR ] A

1) Gabriel coloured and was about to knit his brows, as if he did not understand, when she said bluntly: O,

innocent Amy! [5]

2) A red-faced young woman, dressed in pansy, came into the room, excitedly clapping her hands and cry-
ing: Quadrilles! Quadrilles! [5]

% — & Emotion Is Red, 1X— M2 Ka Ay b € v Y BUIER S 0, — A €0 dgont 17 B3 ey o
Sfe IR ORI i tE 4, 2 ANA IS Bl B i, 20 —Fh B398 B2 H i A BRI R
MRS S gL, AR, B, E05%, BLRBNTEMZL. £ GtE) b, M
A2 PR B LRI O, Wl 1 s, A B IR A 5% Bl 22 /0 QLR R At Bk 2% i Bk e - 25
BT, FLEFRALY CPEATIGINT, RXEERAT AR F B LN AT B AR R B AN R A ) R
SRRt b, XA RIS . AW, I IRIR 2 A 15 40 3
MIILE, (BRI TR DL 25 2 O 25 0k, T AR, SORIE T2 2t S (6], Abxt T A3 E
AN TP & < TESRE, — T AR A R R S04, 53— D7 A 32 3] 52 IR 22 SCAR R FE R, A
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LR IRAE T RE XU By T R 7 NV v 5 A A TR I L A R 1 2 R 22 RO, (EURS AR 1) 52 2R
2 SRR B A BRRANTT [ o 55— M B2 Mg 2 Health Is Red, 1E A1V B B2 N HE IR —H,
YIRAE — AN NHOLLE, R TN RN £ 2 o, B BTSRRI Sk, —~7
LR R R L NFR S A T E, KA EAARIL 7  NR R  E f . T ot i 2 1 =5 1
BEAT TSRS, X5 R IR 2P0 BRI A T BB RXT L, SR BRI T2 IR 22 R R A
B, EZRTIRNARE, MRS T ERRE YT, BT RIRIRE, ZWdt— P EiE T
HATAR N BURSH-5 17 IEE e o

33. B

H e NBRERIAS . 2, RV masal b, BraiEe ol g aseh . BAE (JE&)
IR B B /D ROA vt 2 B, WEFELL “white” « “pale” SEIAATHAIG R, KIL A ERA S H
PR =@ ek, Bl 11k, Horb 8 IRE A L, A 72.73%. XSS A] 73y =H,
IS BAR SS9 A #EAT s 5 Ul I

1) She was a slim, growing girl, pale in complexion and with hay-coloured hair. The gas in the pantry made
her look still paler. [5]

2) She was a stout feeble old woman with white hair. [5]

3) The Wellington Monument wore a gleaming cap of snow that flashed westward over the white field of
Fifteen Acres. [5]

% —, Weakness Is White FIMES M 7E A @ LR 2, 5 Emotion Is Red #HZEML, X —#&
gl P S R RE SRR T AATTRO R SRS B 1 SR 0B TI AN LERIMHE S, EREMaisT, (EHEMW
ORI (s ERRRE, LS RO SRR ST, IRt il 22 L e R T —
NS ERARN L. SHENH O E NBAA R R RIE LA, Bk 2O, KX
B E RIS 7RI S RAME R . REEE N R R RIRIARMA S, e GtE) ., —
ANEAE R A ) A H R RXAER S TE R, X W RAEE /R 2 RIHANE B R ARE . 58 M am)
WS EE T /2 Oldness Is White. —/MFEILZ NFISMIRHIEZ — it Sk RKAEE, B 2 HE A BRI 1 EE.
EIRARSCBAT AR R R e, H A R T DU PR TS, ARG E— BAE ks, mkiRshmts
il BIUEFEE RSN RS F ), deAh, ORI RE 9518 UM A e —Fh B SRS, 53 n] Lhd
X — X NI R T RS A TH . 25 =, Snow Is White. FiX—ERM (FLH) T HFIHE,
ZRMI, HBRAER AR FEE. £6] 3 1, BEEIHEIE, AR TS, EChEMS 7S RIE
M. —J7im, FHUKAK, S5 TE S VBN ERZMRE RAE Z/R ZREHILT., ERURNE
FET AN D7, FOORANER), EREWBEEIGY, KEBAEE TR K, MAS RN ZI80E 8
AR Z, DRI S G S R R AR SR B VR A A B
4. B&

ASCAEM SR BRI T (GLE) —SCP M eREREET T S g, 1[5 7 LIRS
o H—, GtH) PAAERENORIZN, K P50l bR R 3 X 1M 2 IHE R
—EMMEM. B, AR ERREUTEERIEREG. AtohE, REEE 7R ehRER. 85
VIOTHIAE 308, TR RILL B T AR 4. @I Rz, et A sh 2 1 #an AR
TIRRA AL 2, R SR e th 78 588 AW SCoAAE dh b O R BRI D /F S T ST 3R Bt TR LA
Xof € R a0 R 2R A7 B T 1 S A B e 2 R
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