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Abstract

As a translator, Guo Moruo developed his unique poetic translation thoughts in the field of poetic
translation, such as “Flavor Translation”, “Translating Poesie into Poesie”, “Translation Creativity
Theory” and so on. This paper will start from the three thoughts of Guo Moruo, and combined with
Guo Moruo’s famous translation of Faust, analyze the specific connotation of these three thoughts

of poetic translation and their application effect in the process of practical translation.
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1. 531§

SRURFT B /IMERZ B E AL B, FARAE AR A, %52 7S, BIOK, ESEARE
XLl H S AT R OIEST T T RGP R, SRR KRR R, IR E
FE ISR T BRI KA BIRRASIMEZ AR RN TAE, R A SRR, # 7 REINEZELE,
BRERERISMNE R [, FRAEIEE A HMB RS, XA 5 BBt NSl 2. T %K
PRI FRRHDRAE ftr» A AN 28 T VR0 2 TR SR 1 TR T FE #1920 48, BRI SZII 1 (178D
S, 3T 1946 R 1947 SERIFNE T GFLAE) 0. K (FLE) SN R T 2 HHE
GFVP. PREHIADY, FETLDY KR IR AL o [ (52 5 SRR IR AR, AT 4408 “ BRACE I B [1]
ANV PR SCAAE P [ 2 R R A A0, R AT LRI AN I, DISERES Y 7 [2]. Htr]
W, A GFAAE) AR 5 R A RENSIRRBTME . AR WA 125 443 4F GF
LHEY AT AT AT TR b, MR ORI (LA IR Rk B R ik

2. REE
21 “REF” BERE

1922 SEFARAEAE (LA CGRITHD BEAR LAY —30b, 3R VAR ok “IRIGEMME, %
FETEPE. BPEZAh, A MBI Fill. B M =FBaem, B bk, ES SCF K
WEIRERL, MANRNESE . EHRABMEIRILE, MRLFFREZIZZANT o 7 [BIRRIAE H I “ X
7M. BIRRZOCRIONMORIE: Pl OXGRR , WETR T, BIREIER AU R
B FESCHIE S, T HX T RS AEATRER . BT RIRZN A RAE, RALETZEARIRE, B
JeslE, BERER, FEABURESUVERZ N, NSERIATELE R 5. 7 [4180 “ KEie” s, &
BAEXT AR, EEREEE R, T, RIS RS, RN I 2w i T SO R TR,
RENSCE MR SRR O 2EA E, RECRAIX BRSO i AT RIS A . BT ERE. BIFmE, “X
B SRR AR JFSCRIRITRTIR T, SIS AR, RERE RIEACHE,  TRIZ RGN X,
RZRIR R SR M

22. “RENF” &£ (FLE) FRBaENR

“CREIRE AE A R B R TR EEIE, 2 MEM TP A REL. U GF ) K
HEATRE “HRTE” 7B S a1« ey #Hid.

My tragic song will now be heard by strangers
whose very praise must cause my heart misgivings,
and those to whom my song gave pleasure,

if still they live, roam scattered everywhere.
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| feel the spell of long-forgotten yearning
for that serene and solemn spirit realm,

and like an aeolian harp my murmuring song
lets its uncertain tones float through the air.

| feel a sense of dread, tear after tear is falling,
my rigid heart is tenderly unmanned -

what | possess seems something far away
and what had disappeared proves real.

B R NB LTR R Fo Y ABETT

W] 4 BRI ARSI

AEAE, Gl & e AA

YMRL S, CBIAEETF S,
SAREHASGRIE, FOEH,
—HFM G ZRREANRE,

R ) IR — B B A& R,

W5 R EG 5] LRk o9 R

KR FARL, BRIBELEW RS,

Bt A FeAn T, EARALAY TS
RIRATHTA 6, & HEEILIEA,

A C W, BARZINRT.

T, MWEERRIEACKRE, WAE R EMEIRE S, MR RSO HRI R, HRFESCOHFA RS
A ERE, TR —A TS TR P T EEEA RIS FE. #a1, “what | possess seems something
far away” H11] “possess” BN “HRETFTAN” , “possess” AN “Wf, Bf, HA, #iHl”,
BFEXE, FRPAEh “WREMAEN” , T, Eg, mEEIEEE R “possess” MAT
&8, MaMgEza. 2o, WBERRFRANES T, PRSI DOE R S, AR MR A2
R, SRR S5 AR, EORIEE ST L, FeEIs R . BlaniEiRE, whose AbHE
FAhATT, those AbEE AR N, and. like ZEiA HEA RN . B, BERFHOE S BIAE R TN 2K, @il ‘w2
W7, CHgb” ,  HHE” SRR IRV R SR, I RE S o S R AR AL, BRI AR AR
H AR BN . SRR “feel a sense of dread” , FRRF WG ILALELy “HRIEMER” , WIRIRFARKILT
R 2 AR AR IGAL A 20 1 k. hAh, SRIRATERN BRI, ANOGHe I R S5 MR E, B 789 % 18
HEREARRE S, R “WRITT L BB . C“RRRT . “FRIBET SSEA SULEEREE, (ERRRRR A
BHSERFYE, HRAR TR E RS, ST R AL RE[5]

3. KAFEES
3.1 “RUFFF" BN

1954 FEIRIKRAETE (B SCFBIRE LAY —CHIRBI T “LAS B WA “AMEFEER T, e
GEEAIT. HUeEd Rl E e, e, WREEEE MR, —ErNBE, —E RS .
USRI DL X s — Y, BB, WMEAMEEE T XA EN. AR, A
VER, BT, AN BIA, EEFRMRS, —UIFE R, WA FRNIEFRERTTN. 7 6] TIA
Hise, fEA—E R EL PR LT HIEA MR RSN, BIERER RIS T IR SCMEE S K
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B, ARESARR NI XA E Rr U 1§ 1 i B (0 E T e [ i 78 0 B A R e )
BIRRFAEAS o AR W] DU B SC T AR B A0 B R M 22 0SS0k, 1 BT DR A PARE R 1Y
Ty TR A AR (HEEERE) T CROAE) B, SR 700 Wikt T # R, R
WAER) GF L) B, FACE FEORM EERHA. BBAh,  CRARRRERE T W LR R E R E .
AREW A EREE LA ERTR, A SCER R TAEH DA RN SR BT, SRR B
Ir, WEELMNI LT FAAARBIR, RSB BORINE 5 AWEE ST, FRFEEINY, Rk
Frtal6]. R R LM SRR R S, OO, BRI, A AR TR AR L AR A, N 2 I 2 iR
2K, )z BN MU, RZRIE K AR, XA REAE R AR R AR BT, AR SRR

32. “PlEiER” # (FLE) EXPAEFHR

“LARF R R B BOY SRS A% (B REEEAE , (R FRURAS I 2 MBI AR T AR, BRI (O
A REFEATR CREFR BT “CURRRERT sehriz RCR.

In ancient rivalry with fellow spheres

the sun still sings its glorious song,

and it completes with tread of thunder

the journey it has been assigned.

Angels gain comfort from the sight,

though none can fully grasp its meaning;

all that was wrought, too great for comprehension,

still has the splendor of its primal day.

R E 7 R

5vg & AR,

TRFREE,

Fa S R AL,

RALE AL

EERKXFH,

FBEVA B A,

G ) RS RAIER, REFHFEERECEN TG, XBREFREERNH TR E=
AL HER, HABA, TRiEER, WEEE LS, TRREIEARIYE T AR e M 23, BB lBON A |,
FIRE, WFEBERr T VR M, TR S BRI A RAL G B — X — R0 LR e, JEARTEAR I 30 R SO %
K22, PRl S B B A B R, TR AR B R SO B B EAT A 6k . SRR 1 b [ 25 44 1
N E/NEZ RO EE, DR AT R —5E, A, Wl BRI HRIE R SCA DR . R
A, FERIEAMGR R RIS, SRR NE SRR ERIE, BHERIIM B, Siise, [Fr
bt s B SRR, SR E B AR RN 2, 780 eI HH B R SO B TR KT X TR AR 16 A B

4. FFEQIER
41, “EFQEL” BMEPE
PRAAT ST PE R — M RE ) DA, IR RRE T AME, HEA ARSI AME[T]. AP
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N TR
H 8

N2 E AR R B AR, B QG ST eI . X R FAE Fromif i) “ B QIER " o “RIRRal
EiR” 5 “EEETEROE” AR MR TR, B CRIRANENE T R CenEMmIE T o “ Gk
FIs” SR D ARTE, BN A AS R s A TR R BLR[7]. R R AR CrEtt s
) hRie “EREVERIE T XAARIE, i BRI R, BRENEIEFRE T AR A
BRI Z AR BLERIES): WRIERANENEN, MRV E AR — N EEim, 5%z
B HEAT — B K S8 s RN E AR RS ARy, o HOUR P e 5 — kA dr. 7 bEJa,
SO “RUEEVESGE " DR, O CRE R, 2 CRNE TR A, 7 [84E
FEE R, CRIRANEIR T RGN, HAEA R BOE ERNGET “REEVERIE” o B B AE
CRFF=AL « =) Hdeth “%F = (E% + 1HH + BZ)+ @007 [9], RBAE A K0y am i K
KRR “REETE” , BEORVEH AR JFUOC AR AN R OSCARB A AS T R TR OB 58
PR B A e A — R IR AR E R F SRR bR B, AR BRI, i B SR SO R
a5, RBCEE G ENERI ST B, “ QUGS 95 R 196 2 72 B PR R b A e 36 (0 SR I SR 4
SiE R H B RIRAKOT, R ESCHAT GIE PR

42. “BIEQIER” & (FL®) FEEPHEIH
RIFEH CREFPHD) o BORZ T “ SIS TR #8 sebnill I R b s R RCR

In ancient rivalry with fellow spheres

the sun still sings its glorious song,

and it completes with tread of thunder

the journey it has been assigned.

Angels gain comfort from the sight,

though none can fully grasp its meaning;

all that was wrought, too great for comprehension,

still has the splendor of its primal day.

PRI E

FRE E,

EAEY 328

TRABEE.

Fa s KA,

EALZ AL

REKXFEH,

FFREVA B4,

X — AR R RN, SRR SRR 28 B3, #0028 A)— 4. ERERIEARZIRN
F R JF O — ) — )bt o A AR ERT DY A I, SRR R A SRR RE, JEE SIS DY A 2
PERESCI S —5), LSRR AT DU &) o IXRE AL BRAE A3 48 NP ST 4R B0 s e, 8B b . [RIi,
TERHRERT, SR WA R R A E P45, #ilin “the journey it has been assigned” 1% )i &b 2 A,
N CORBAIERGE” B JE SR e B /AL B R 1 RSO IR B Sy, U TR T, SRR AT
FAB M. LA AR BRI, T SO AR B LD, SR ERERS, SRR it
%, R T sun FEANA T EIE. 4 “Angels gain comfort from the sight” , ¥ SCANHEECA T “FH
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FRRAE” , F SR ATE AR N, B ALERI X AR, R IR T AR, KR SR R
WO PRI B, JR SO EIESHCONE S 5. 184 “though none can fully grasp its meaning” £ 73 H
BHEN “URBRZEREEH” , RXANENDEE THEM 752 G, B TR0, HRE R SCHE A 25 H
B, (HERZIER H E SO R 2K

5. 451

FRAE AR ERDAE EZA MR BRSNS I A Y, (R A AR 1
GUB SR TV AT A RN HEAR . A SONFRIRATI “ MEIRE 7« “BARFEERE” L “ANEMERIE” K,
L MAENZF LTS GFLAE) , 0 T =B B IR R A A 0 b ELAE B I R v 1 S B ds I 2
R, DLEHAE GFEEME) BATAI. 7T IR @i — B AR, FE A EAELIEIR
B AR A At B T OR B IR B 0 250 SE, I BT IE r ART S BE NTE RIS ST, R Al i 1
TR, (B TF 7R 1 00 o o B A, A (e A e s 1 2 — L DRI R R A, B
TP AR P T Y AR A S 2 DR B — KRBT A e Ik, ESCAWGE HIE T, 5 AME S
T A A AR BORBANE, o, RraOC 2 — RE A, IR OLT, Fral@l et B8 UV E 2,
B BT N IR B R RS, R SRR R TR

S E ik
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