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Abstract

Compared with other main materials, wood has not only the advantages of renewability and sus-
tainability, but also natural aesthetic properties. Wood figure is just the important embodiment of
its aesthetic properties. Wood figure refers to the markings on the surface of wood with aesthetic
significance. The causes of wood figure mainly include four aspects: the arrangement and orienta-
tion of wood cell tissue, the impregnation of natural inclusions in wood cells, the infection of in-
sects and bacteria, and artificial dyeing. In this paper, different types of wood figure from tree
branch growth, tree tumor growth, surface cutting, cell inclusions, insect infection and artificial
dyeing were discussed in detail. And taking two Kinds of famous and precious timber, Dalbergia
odorifera and Phoebe zhennan, as examples, the aesthetic appreciation and application of wood
figure were tentatively carried out. The results show that the wood figure has good aesthetic sig-
nificance and application value.
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Figure 1. Wood figure of knots
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Figure 2. Wood figure of burls
2. BYETELL

2.3. YIHII TR R R AR TS

FHFUIE I LR 77 AR, TEARM R ST A [F AR eS80 . 754 DT (D) TH 2 B4 filt) v] DA
RIS DL A SO PO B E O B EL, Il 3(a) iz AEAR YT (V) 1 T A7 T 46 il R0 A 5 28 ) 7T DL 3R
fPAT S e 80, Wil 3(b) A FESZ YD (U TH AT T4 il i 0 B AR5 28) vT ARG L gk AE 2L,
1 3(c) .

(a) BV (b) 10 (c) %k

Figure 3. Wood figure on standard sections of pine wood
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Figure 4. Conical cutting and its conical pattern
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Figure 5. Wood figure by impregnation of wood cell inclusions
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Figure 6. Wood figure by infestation of bacteria and insects
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Figure 7. Wood patterns on veneer surface of Chinese fir by batik dyeing
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Figure 8. A half disc from plantation wood of scented rosewood
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Figure 9. A hanging painting work of “My Fair Lady”
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Figure 10. The “grimace” pattern on the board surface of scented rosewood
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Figure 11. A hanging painting work of “mankind ancestor”
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Figure 12. The “grape” figure of Phoebe wood
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Figure 13. A hanging painting work of “Brilliant threads”
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Figure 14. The “sunlight” figure of Phoebe wood
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Figure 15. A hanging painting work of “fiery red phoenix”
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