Advances in Philosophy ¥2£3# /&, 2024, 13(3), 407-412 Hans iXJ
Published Online March 2024 in Hans. https://www.hanspub.org/journal/acpp
https://doi.org/10.12677/acpp.2024.133061

ETARTFEINRBHRITALRE REERE

PeE IE
I RR A RR RS B 8 T SRR, 2 AR

ks H: 20244F1H29H; FHAHEM: 20244F371H; KA HM: 20244F348H

wm B

20235FRAILE “ZTFei” NEERKRHER, ETRERRNIP, NLERKBTRE T X
REMFRER, NTELHASERY, FREHFSREER. DRARAKNNAERF. BEAILERR
K, HESGFFERNERREREAEE, Ar#aNER. BRFOHRNSERSET IS SHLR
AEAE TR BT R R ER T RE N E IR ERXRE NIHER . ERBERREERERT, —4
ITARTTIRES R, IV LM AFEEEMERNMA, N TERNEREEERREN 225
BAERRTFUET “%” 5 “B” HNERR, #HNIBALELREEZRERERESRRK LES
A&TEEE L.

XA
Al , BRESIN, RE

Exploring the Moral Dilemma of Al Painting
from the Perspective of Zhu Xi’'s Motivation

Mengfei Yao

School of Marxism, University of Science and Technology of China, Hefei Anhui

Received: Jan. 29”‘, 2024; accepted: Mar. 15‘, 2024; published: Mar. 8‘h, 2024

Abstract

2023 is an important stage of development for Al painting’s “pan flat platform”. Based on the ad-
vancement of algorithm technology, the operation of artificial intelligence has reduced the require-
ments for computer software and hardware, resulting in a surge in its user base and the emergence
of many applications with different styles and functions. However, with the increasing attention paid
to Al painting, its own moral issues become even more prominent. Differences in user groups,
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flaws in program design, and the experience and moral needs of painting behavior itself expose
motivational weaknesses in the learning and interaction patterns of immature digital models. In
the moral context pre-set by Zhu Xi, motivation plays a more significant and important role than
effectiveness in the process of starting and completing an action. Al painting lacks its own moral
normative ability, exposing the dual dilemma of “learning” and “private” in daily situations. As a
result, it cannot give rise to moral realization both at the artistic level and in essence, and is more
likely to lose the user’s recognition of the meaning of the creative form.
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