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Abstract

This study investigated the current situation of aesthetic education for primary school students.
The results showed that most primary schools attach great importance to aesthetic education,
with a particular emphasis on using art decorations to create an artistic environment and atmos-
phere in schools and classrooms. However, there are still shortcomings in family aesthetic educa-
tion, mainly reflected in the less use of art to decorate the home environment and the less encou-
ragement for students to participate in extracurricular art classes. Especially, the frequency of
family to visit art venues is generally low. This reminds us of the important role of the family in
aesthetic education, creating an elegant and beautiful living environment for students, and estab-
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lishing aesthetic habits of appreciating and creating beauty. Family aesthetic education is of great
significance and is imperative.
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KRR R0, LSS Wb TR T 4 B EREL 2 TN, RTINS BN — 4
REBINER A YEBAT WG . A 8463 4 /NA TSR k. MIERVEEF I 18]/ T 84 A (P2 4EE
RAEZ /N T 2 D) DL R AR BT TR E IE f1 = AR 22 2 AN I 36 2 )5, 49 B146 2800 45 8362 4, A 24% 98.8%.
SR FIAERS 9.33 % (SD = 1.879, range = 7~13). #RFIEARE M INE 1 .

Table 1. The information of participants

F 1L WIAEAER

BRI NE A3 B4 (%)
5 4459 53.3
el
5’s 3903 46.7
—IELR 1809 21.6
TR 1453 17.4
AR 1345 16.1
FELR
VU4EZR 1112 13.3
TR 1304 15.6
NER 1339 16.0
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Figure 1. Number of artworks in schools
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Figure 2. Number of artworks in classrooms
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Figure 3. Expecting arts support provided at school
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Figure 4. Number of artworks at home
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Figure 5. Participation in extracurricular art classes
5. BMZERNRIMERIER

AR, 29.32%MPR MR L ZAREIHES M. 43.08%HRK F S W EREGHENIIEAZ
TR 27.61% MR K TS M EREIHIERIINZE R T —EWIR. Hh, 14.76%1H X 5 b &5
ES M — IR EARFEGE, 5.8T%HIB IR K EERFE I = H S W — K, 4.43% A K2 &5 — M H 20—k,
2.55% A K TR — AU —k, TERIE 6.

—JE—K: 2.55%

—ANH W 443%
ZANH—W: 5.87%

e MNEZEIT: 29.32%

HE—IK: 14.76%

O JUE—R: 18.26%
—4E—IR: 24.82%

Figure 6. Visits to arts venues
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Figure 7. Artistic activities practice by family members at home
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Figure 8. Expecting arts support provided at home
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Figure 9. Enjoyment of arts classes
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Figure 10. Learning content of art extracurricular classes
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Figure 11. The impact of arts learning
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Figure 12. The feeling of arts learning
12. FIZARBYET

DOI: 10.12677/ap.2024.142068 514 LB A


https://doi.org/10.12677/ap.2024.142068

Fies

4. ¥+1ig
AT UASEAL . SR IUANE N i, W E T . REEE T A N B UFIX = 7 % 52/
R IR

X ER GBI R E LI, KEBEAREM SRR G EL, 2EFHERBE M. £
BEXS R B RIR BEMRLE ZIR B SCHE " BB B BEAT A A A 3R B, oA B e iR it
M SERE. TRAK. SRS, R, EIREEARRBREMEI

BN SR BE SRS R AR B @Il s K 8 3 FEUL N AR e . 8 = AR
i ZRRANE, 38 = REIBARIR S AR LS ZREIHES . Fialie, SIERLEIIE A S
o FANEI, FEMFNAEZRE - Bafzm. Bk, BEEZARES, HEUH 16.69%H 2R P/
K SE B NI AR EARGES . EEXT “ IR 5 A IR IR EE 2R B S 7 00 [a] AT
RPN A AT AL, Bl Ay ROt ST e SR, IRESEZARIERINLZ, [N, Hi
PRBIFANK “SCFF gdihs BERE7 o BUEIABHE R U], K2 BEARO T 5 2R G A E
M, RS RA SR REE, DB HESIMERRINIE, X224 ) ERE SR SUAmEE A
5.

X AR E R MR E R, @RI R SR SRR (W EH R KARE), N
1.36% MBS T IR EARKRAE . ARSI, 2o 5 L, SRS SRk Sofmtea A
WK, FEIERERHAERE. O QIETE. ABRRR. BIAT N THEC. REAEFNRSEET
HEA B . 2 NFZARGE S (A A E R PRR . S BI 2E. XUi], “AAEXT T 2ARER
REMEAZ R BREESmE R, ¥ SREEHOR A ENPIRG AN, XIS OER. 51,
INGE Syl e Sy sl A R

AR FARRIA T, A T ERFRIEN B 2R m, DR ERERE, KB EERZ
REE, FRlEER M SR M E S AR B E N EARA G S5 MR ER T MR, A
f£: BUDRAZEARMBEMFEIA G B S ESMERBINE . Rk, FRALAESWERK
IR TR AR, AN, REBXRAAEREEE. BRE. KB E, Frleareilkik
B, DI, MOARLEAFAE— M RRIE, T AR EE L5 meH MU EE R, HELhHE
71, AFEEHERER. HREIRIEFRAMRTIRE, R E KA AT IS S E . /B
rsfE, AR TR R (1987) B SN AR R IS B BL, X T IX I ) LEOR U, 1597 B 52 8 14 7 223
WS ETR . RIERBAT, BEUISRREREAR T HEIEN, KK F RN RESR T R EIR
B, R e ERAIAETEIAEE, AL, QNESRAIH R, AN, EHREE T, Ehy
AL TR A B SRR A S 68, Bk “iA R A “HEEERK”

B oW

ABFEEA BRI “ =T MY 2018 4R R HCE R U © RN RINAT
GRS T (EBAL80461) 117 1 .

SE 3K

HLT(2014). kIR R, HEHIL 35(11), 24-31.
ZEVRIL(1981). AL, SO

AR, PR, B HE(2003). OFEAFIM FIHE I
Wi, HR(2010). SR 4 10). LR HRAL.

DOI: 10.12677/ap.2024.142068 515 o3 2


https://doi.org/10.12677/ap.2024.142068

FiEE

RIGH(1996). W EOFHZ wEEE R

Dion, K., Berscheid, E., & Walster, E. (1972). What Is Beautiful Is Good. Journal of Personality and Social Psychology, 24,
285-290. https://doi.org/10.1037/h0033731

Hunter, P. G., Schellenberg, E. G., & Stalinski, S. M. (2011). Liking and Identifying Emotionally Expressive Music: Age
and Gender Differences. Journal of Experimental Child Psychology, 110, 80-93.
https://doi.org/10.1016/j.jecp.2011.04.001

Ishai, A. (2007). Sex, Beauty and the Orbitofrontal Cortex. International Journal of Psychophysiology, 63, 181-185.
https://doi.org/10.1016/].ijpsycho0.2006.03.010

Kawabata, H., & Zeki, S. (2004). Neural Correlates of Beauty. Journal of Neurophysiology, 91, 1699-1705.
https://doi.org/10.1152/jn.00696.2003

Langlois, J. H., Kalakanis, L., Rubenstein, A. J., Larson, A., Hallam, M., & Smoot, M. (2000). Maxims or Myths of Beauty?
A Meta-Analytic and Theoretical Review. Psychological Bulletin, 126, 390-423.
https://doi.org/10.1037/0033-2909.126.3.390

Marzi, T., & Viggiano, M. P. (2010). When Memory Meets Beauty: Insights from Event-Related Potentials. Biological Psy-
chology, 84, 192-205. https://doi.org/10.1016/j.biopsycho.2010.01.013

Moll, J., Krueger, F., Zahn, R., Pardini, M., Oliveira-Souza, R. D., & Grafman, J. (2006). Human Fronto-Mesolimbic Net-
works Guide Decisions about Charitable Donation. Packaging Digest, 43, 15623-15628.
https://doi.org/10.1073/pnas.0604475103

Tsukiura, T., & Cabeza, R. (2010). Shared Brain Activity for Aesthetic and Moral Judgments: Implications for the Beau-
ty-ls-Good Stereotype. Social Cognitive and Affective Neuroscience, 6, 138-148.
https://doi.org/10.1093/scan/nsq025

DOI: 10.12677/ap.2024.142068 516 o3 2


https://doi.org/10.12677/ap.2024.142068
https://doi.org/10.1037/h0033731
https://doi.org/10.1016/j.jecp.2011.04.001
https://doi.org/10.1016/j.ijpsycho.2006.03.010
https://doi.org/10.1152/jn.00696.2003
https://doi.org/10.1037/0033-2909.126.3.390
https://doi.org/10.1016/j.biopsycho.2010.01.013
https://doi.org/10.1073/pnas.0604475103
https://doi.org/10.1093/scan/nsq025

	小学生审美教育现状分析
	摘  要
	关键词
	The Current Situation of Aesthetic Education for Pupils
	Abstract
	Keywords
	1. 引言
	2. 方法
	2.1. 被试
	2.2. 工具
	2.3. 数据分析

	3. 研究结果
	3.1. 学校艺术氛围
	3.2. 家庭艺术氛围
	3.3. 对艺术类课程的喜爱程度

	4. 讨论
	致  谢
	参考文献

