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Abstract

In the face of the wave of digitalization, Chinese ink painting, as a traditional type of painting, is
facing an impact on its unique language and expression. This paper analyzes the impact of digital
technology on ink painting, discusses the innovative strategies of ink painting in the digital envi-
ronment, and provides a reference for the digital transformation of ink painting. This paper fo-
cuses on three perspectives: digital creation of ink painting, digital experience solutions, and
communication and application for the digital environment. It focuses on innovative attempts
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such as digital ink animation design, digital ink immersion display, mobile communication and
promotion, and metaverse commercial application based on multimedia, AR/VR and other tech-
nologies. This will help to enrich the digital expression of contemporary ink art, expand its com-
munication channels, and realize the creative transformation of Chinese ink painting.
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