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Abstract

In a large number of design techniques, the visual effect of balanced design has been highly fa-
vored by designers. Fashion design can regularly and orderly show a symmetrical beauty; can
also be a patchwork, showing a balanced beauty. The former is in the visual expression of artistic
conception of neat, but lacks of vitality and change; the latter is in the visual expression of a kind
of artistic conception and dynamic spirit, for the viewer to enjoy a vision of harmony and unity.
The use of balanced design in the clothing is mainly reflected in the asymmetrical design of the
style, the asymmetric distribution of color and fabric and the asymmetric changes in the pattern,
to achieve a visual “scattered” effect, so that clothing has a sense of hierarchy and design. The ar-
ticle begins with the social background and the present situation, elaborates the development
condition of the balanced design and its visual effect in the clothing application.
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Figure 1. The symmetrical pictures
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Figure 2. Kawakubo Ling’s works
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Figure 3. Zhang Chi’s works
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Figure 4. Plain yarn cicada clothing
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Figure 5. cheongsam
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e Ak s R A R R . NI IR it e A RIR T ERSE TR, T2 EInER
ARG E RS ALy BT DO T8I 5, A0 e ARSI 2 T 9T W 2 2 1) e Os AT T8 DL 56 % 1
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Figure 6. Asymmetrical clothing
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