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Abstract

With the rapid development of information communications and technology, the way of displaying
and disseminating culture changed dramatically. In this context, many domestic offline museums
actively transformed and established their online digital museums. The cultural relics in the mu-
seum are important carriers of cultural memory, which have been digitized in online environment.
However, this digital display is not the replica of physical formation of cultural relics, but a repre-
sentation and reconstruction embedded in the Internet environment, which affects the user's ac-
tivation and understanding of cultural memory. The interaction between online digital museums
dissemination and Internet users demonstrates a dynamic interpretation relationship: on the one
hand, digital museums disenchant the sanctity of the museums under the decentralized logic of
the Internet, which affects individual cultural memory by obscuration or enhancement. Mean-
while, under the influence of commercial promotion, digital museums consciously choose to shape
and guide more aesthetically oriented cultural memories, which will ignore the mission of mu-
seums to pursue historical authenticity. On the other hand, under the democratic technological
logic of the Internet, users are allowed to independently construct “my cultural memory” through
embodied practice.
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