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Abstract

As one of the important elective courses in graded college English teaching, Appreciation of Eng-
lish Fiction can help students enhance their language skills, improve their humanistic qualities,
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clarify the cultural differences between the East and the West, and cultivate their intercultural
communication skills. However, the complexity of this course lies in the fact that fiction is the car-
rier of human culture, belief and tradition. It is the innuendo of reality, the product of art, but also
the window of ideology. The complexity shows that it is extremely necessary to integrate ideolog-
ical and political elements into the course. Based on this, the English literature teaching team of
School of Foreign Languages at Lanzhou University applies task-based teaching method and
blended learning to the practice of ideological and political teaching mode of Appreciation of Eng-
lish Fiction, aiming to establish an effective and feasible ideological and political teaching mode
and provide reference for other courses of English and American literature.
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HEF RGN IS (3] HBFNBFMERMAET: “SUER2 NE. FIAE SN E
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to Yellow Sky) NN  CEREG SOKITIIEOR) 87 7 RENSE ST, ARES. %5 CURETT
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RERFEY, VIS5 .

s URFE AR AT 55 BLBUE(TBLT) SR A BUE R AR 4 & 2007 3, R B EUT =1
ARAN . IR HE RSN ECE T B, DB AT ORI N E . BT RZ N E 23
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Figure 1. Jane Willis’ task based language teaching model
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AT REL) (The Great Gatsby)) 751k 5 % /7% (Sherwood Anderson) 1% s /Nt (XSEE) (The Egg) N
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M@ TG, RAREATRS: FR, SRR N G8E) SIER R, 51352 -0%E 98K
I GAE R LA A B 5 56 A 2 (] i) oGl AUEURATIS 5, A% FIREMAES. RPES: 1) B &
WML 22 A LN Oy BT, REURAT e BAT S5 1R AT Rt BUM LA e it &R ailk, 51 FH O 24 i (James
Truslow Adams)7E (EE S RE) (The Epic of America) Pt S E BB, 1224 T MSEE AR, M
FIFFAR (YE) PRISCEX — NIRRT . SR AR B IR, THNE. T
X, XS EAREAR Ty LB EE, (A — kR RS % HSEEB MR ALK, SRR
T EREB S 2) T RIRFUTEE SR RS, 512 AE S HR /NN S R E A
ZVRW G, PANETE AR BT AR A 58 A 1) 2ot 7B /NHIVC AR BE At b, sEBAE AR O, B iR
B R E SEEBUTR, HTEES RS ——EE S TR & ERERE AL A4
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A AR, B 2 ARG AR S EBGE A TR EARAE . B BOANFE, Row th Rt 2 3 UERE E
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Figure 2. Ideological and political teaching model of “Appreciation of English Fiction” course
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B0, HeFRbh. ZHCEBIERE LR EE. IHMESRER, IR RN A . eSS
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