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Abstract

The wide development of meta-language practice in the field of language life accelerates the com-
ing of the era of meta-language. In the era of hyperlanguage, international Chinese teachers should
set up hyperlanguage awareness, make good use of the art medium of Chinese animation to build
high-quality hyperlanguage culture classes, and strive to tell Chinese stories well. This paper at-
tempts to build an application model of Chinese comics in cultural teaching under the background
of the era of hyperlanguage through NEZHA: I Am the Destiny. In terms of content selection, teach-
ers should focus on teaching objectives and take students’ cognitive level as the criterion; In the
way of presentation, teachers should mobilize students’ cognitive and symbolic resources to real-
ize the positive interaction between Chinese cartoon and learners through multi-modal discourse.
In emotional training, teachers should use the national cartoon to show the image of China and
convey the national spirit and cultural feelings.
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Table 1. Part of the character modeling design and the corresponding cultural teaching content
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Table 2. Part of the character modeling design and the corresponding cultural teaching content
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