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Abstract

In the history of Chinese art, Bada Shanren is undoubtedly an important artist, who has won praise
from later generations with his unique style and profound connotation. As a thinking method,
Pierce’s rule of thirds provides a new perspective for art research. The purpose of this paper is to
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make an in-depth analysis of Bada Shanren’s paintings by using the perspective of Pierce’s three-
point method. Starting from clarifying the core concept of this methodology, this paper links the
rule of thirds with the artistic creation of Bada Shanren, and then explores the influence and embo-
diment of the rule of thirds on the eight paintings “Lotus Waterfowl” by Peirce’s rule of thirds.
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Figure 1. Zhu Dasha’s ink painting
“He Shi Waterfowl Picture”
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