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Abstract

The classic and ancient Paisley pattern has been popular in the field of fashion design in recent
years and has become a representative decorative pattern of street culture. This article compares
the historical development of Paisley patterns, analyzes the flow of the stylistic characteristics of
Paisley patterns in different times and geographical backgrounds, and thus summarizes the driv-
ing force of the spread and evolution of traditional patterns, as a reference for the spread and ex-
port of Chinese traditional patterns, and design practice based on this.
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Figure 1. Bandanna, Levi’s
1. bandanna 7513, Levi’s®

Figure 2. Jacket and bag with Paisley, Louis Vuitton
2022 Pre-Fall

E 2 MEZMNERRIHBMIESEER, Lous
Vuitton 2022 FFk®
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Figure 3. Paisley pattern dissemination process
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1770-1800 1815 onwards 1820-1830 1850-1870

Figure 4. Paisley pattern of the Kashmir shawl, John Irwin, Victoria
and Albert Museum, 1973

E 4. KRB EMZEFIEZR, John Trwin, %% FITFFIR
B4FEE, 1973 £
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Figure 5. COTD, 2021SS
5. COTD, 2021SS®

Figure 6. COTD, 2021AW
& 6. COTD, 2021AW®

Figure 7. COTD, Fisherman’s Hat
7.COTD, &kiE”
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Figure 8. COTD, 2020SS
8. COTD, 2020S8®

Figure 9. RHUDE
& 9. RHUDE®
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Figure 10. RHUDE
10. RHUDE"
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Figure 11. COTD, 2021AW
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[ 12. RHUDE, 2021®
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Figure 13. Paisley bandanna pattern innovation design
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