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Abstract

With the development of the times and technology, font design is also ubiquitous, and the applica-
tion of font design is also increasing. It is an important medium for conveying information. With
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the passage of time, digital media has taken over people’s lives and brought many conveniences.
Once, the carrier of text was paper and books, but a large amount of text has also begun to appear
in various digital media. In recent years, the progress of mobile phones has driven the diversity of
mobile font development, but currently, there is still a lack of analysis and optimization methods
for mobile font. From handwriting to printing, and now to information, with the development of
technology, we have been using mobile phones more and more frequently, and mobile text is also
used frequently. Therefore, the author hopes to use this article to study mobile font design in the
context of the Internet, explore what fonts and formats are more suitable for mobile phones, ex-
plore the development process of mobile text, and find the significance of cultural inheritance. De-
sign should gradually adapt to the dissemination of mobile media based on Internet information
technology and digital technology. While mastering Chinese text design methods, designers should
also understand the development of mobile screens and fonts, and apply mobile text reasonably to
bring more convenience and a more comfortable reading experience to people. So it is very ne-
cessary to discuss the design and innovation of mobile font.
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Figure 2. The difference between serif

and sans serif
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Figure 3. Design changes for OPPO Sans
[ 3. OPPO Sans K&+ 2L

3.2. £ 3FHLF{EF HarmonyOS Sans

ST AN A BRACLES LA 2 Je A 2R S 3 55t DU B et AT BA 2R £E HarmonyOS Sans fR DI RETE
Mg rE, SIHZIESOERTE TR, RETHRSERITEAR, 55k 2 bl th i oo 1 2%
. FICEMERE 2, HarmonyOS Sans fER TN, 7R WERAL 5 B MITE LSS —, fif)E
SIBCRT R, i 4. DACTERIAA Y, BB AXSIRAG 2 BRI b
B, PTCMEXS AR “REE” BEAT IR, JFH TR T R T 2 A B

FH P %ot 33T 2 AR A U S P 1 T IH 244, HarmonyOS Sans “ZHAHME . MRAfE. AR, &7iE, HagEa
BT REmEEL, B TR, BT RERSE.

H--. H... | 5 S
% % BAENX &R
e EEEE EEEE
FUEB R _ )L ) FHHFEE
R i=ror

Figure 4. Design change diagram for HarmonyOS Sans
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Figure 5. Display image in bold Chinese and
fine black Chinese
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