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Abstract

This article discusses that the traditional filial piety culture is the source of the culture of filial
piety diagrams, and the prototype of filial piety diagrams is the source of the traditional “Twen-
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ty-Four Filial Piety Diagrams”. Based on the carrier case, this paper makes a comparative study of
artistic characteristics. Through the rheological analysis of the four factors of the field of people
and things in the early prototype of the figure filial piety diagram, the change of the number ratio
and position of the figure, the evolution of the theme and the variation of the plot, the lifestyle and
composition style, and the aesthetic characteristics, the design method of “narrative by picture” is
obtained. Based on the phenomenon of “filial piety faithless” and the dilemma of filial piety, this
paper clearly reshaped the realistic meaning and content of filial piety map, and carried out de-
sign practice.
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Table 1. Classification of themes of “Twenty-Four Filial Piety Pictures”
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Table 2. Legends of filial piety diagrams in Luoyang sarcophagus bed, Yuanmi sarcophagus and filial son coffin in Northern

Wei Dynasty
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Table 3. Legend of filial piety figures of Feng’s sarcophagus carvings (Min zigian, Huang xiang, Lao laizi) in Yuanyang

county, Henan province, Ming dynasty
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Table 4. Ming Dynasty black lacquer inlaid mother-of-pearl twenty-four filial piety octagonal box set
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Table 5. Twenty-four filial piety figures of motuo woodblock prints in Mianzhu, Sichuan, Qing dynasty (Guangxu period)
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Table 6. Twenty-four filial piety illustrations in the “Diary Stories” in the late Qing Dynasty (the 27th year of Guangxu)
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Table 7. “Lao Laizi entertaining relatives” under the east wall of the stone chamber in front of Wu’s Ancestral Hall in the

Eastern Han Dynasty
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Table 8. “Lao laizi crying for peace” in the yuanmi sarcophagus of the northern wei dynasty and “lao laizi combing yaji” in
the sarcophagus bed of the northern wei dynasty
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Table 10. “Lao Laizi entertaining relatives” in Feng’s sarcophagus in Ming Dynasty
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Table 11. Illustrations of “Diary Stories” in the Qing Dynasty “playing and entertaining relatives”
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Table 12. Contemporary narrative patterns of filial piety—accompanying the elderly for the spring festival
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Table 13. Contemporary narrative patterns of filial piety—celebrating the elderly’s birthday
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Table 14. Narrative pattern of contemporary filial piety—Accompanying the elderly on a trip
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Table 15. Contemporary narrative patterns of filial piety—helping the elderly to enjoy the wisdom era
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