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Abstract

The traditional dress of She nationality has become the carrier of ethnic identity with its unique
shape and craft. Through literature review, taking Jean Baudrillard’s theory of consumption se-
miotics and cultural identity as the starting point, this paper summarizes the symbolic characteris-
tics of She nationality clothing in handicraft, clothing culture and other aspects and the ethnic cul-
tural identity it carries. It is believed that the traditional clothing of She nationality has the pheno-
menon of symbolization in the view of technology and consumption.

WEFIH: B, BT, REE. F5E0A RS RIRMGS SCARD]. Bt 2023, 8(4): 2596-2601.
DOI: 10.12677/design.2023.84316


https://www.hanspub.org/journal/design
https://doi.org/10.12677/design.2023.84316
https://doi.org/10.12677/design.2023.84316
https://www.hanspub.org/

Keywords

She Nationality Dress, Semiotics, Translate, Cultural Identity

Copyright © 2023 by author(s) and Hans Publishers Inc.
This work is licensed under the Creative Commons Attribution International License (CC BY 4.0).
http://creativecommons.org/licenses/by/4.0/

1. 51§

FRARE DR —, B REL, ADERET FEAE TARBERE . FREHCIESHE
B RSy, SHS R EE U DA AA IR GEAT, RIRAR 2 RSO 2L AR SO B AA
T HERNRIRIER SR EARET, BRI T ULRUR SRR R AR 1 BRIk St . AR iR
NMFSCH] SRR AR A U B AR, DB R UR B SR AR TR, FEH
LU AR K, 25 BRI B SCAG TR A 45 vh A8 RO SCAL S5 # R B 2 70— IR OISR AR I, S5 IR I 1%
GulRtifE St R B 2B RS A ka s, SR S ) R A e L A R LA

2. FSEREFTERORIGCL

FE5 AR — T TEMIAE 2 AR AR R 88, LR GE  BAETERE 2B 1% AR A 7
RS AR FEN . RERMENTT 52BN, /I TR EIENRRIEE, HFxE
Wy, SQEEEE NIRRT 5 2R TR S Y. W HE 2R ik - 0 RTAE (MR R) 1
R E BRAT T 0 AR R LLThREDE ML, AR AT AR T HEAT 70 2822, T AR T3
BT 5P AR, LR HBER N BT A RAPRR R RS, 7 “—FIER, MNTIHRAE
RS, BN TR R R EIRESRIAZ 17 (2], EEREGEad, ‘Y7
AR TARGE S R U, T2 2L AT S AR o RORAR VR A RIS L E M Bk 2 —,
AREAERBEUEIR. FLZHMAESEZ cER. GARBAEGIR ALK FZEE R 5 T
e RIRIETCR RHLT KA -

Xt ERIR U SCAL RS ALK, FoL 2 T8 T ARAARE AR LA, 26 RIRSCRt, BiER
TR AR R e B i 3o 2 L OV Bt 2 N EWIOR RN R SR A & o T R B AL 6T
X — TSR PR B 2 SR, SR A 2R AT SR SR AT S AL NN R [3], 2 T R s 4R
WA RIRIR A S LR -

TR K AR A R A T, AR T RS AR SO Ak, Herp DUIRI I 56 L R 55 iR AR
B GTREM EE . ORI, WRRE, ZREORRINELER S, AREEE KD B
TG R ARV R MR IL 7 a5 RN BT AT E AR o SR, B = 1 1) 0 ot I ke i 3l 6 R B SC
P AR DL TN FE 22 B A BRAGIRAL A JR vh B AR 0 ) B R A SRR ST A, BUIT Sk 2 228 RS
TREREE ORI, W CAI TR D T RO B OR AP R AT L E AR R Oy B AR B R A, (R A
AL

R R AL AR L 32 2 B AR W 75 T A e e — T T X R S AR R R e, RO
WAEBAH PRI RS, RS2 21 AR ST s, RO ERIEAC I BLS — Jr R AR B A
FENTEHRT, RIRRGOARAA S BRI RS, ArTd b I 1 2 7o 3B R

T R RIS GO P 1B O T B HARGR I ASCBHE, 2 5IX S B i), e

DOI: 10.12677/design.2023.84316 2597 wit


https://doi.org/10.12677/design.2023.84316
http://creativecommons.org/licenses/by/4.0/

R %

TR T 2 NSO R 2, R B 1 DA R BT 22 DR R A R[4 o IR SO A A — A RO AE SEAFAE R RS
X & AR SR SCAL IR A7 S ORI A DB T L R B SIS 5, RS, 2 1R Uik 4T 4k
SERGRY s IR 5 2 B A AT b, BURRAL S “W” AT SR, DB
BIHALG RS IR, AR BE L P I8 & A% G M i SR i 24 AT 3R (5T 1)

MEMHIGR [ AHEEIE

il % AR NAy NG
AR —I:

s
iy

Figure 1. Research path of She nationality’s costume cultural identity with symbol alienation
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Figure 2. Regional comparative analysis of She nationality phoenix dress
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