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Abstract

The exposition is an important window to promote the integration of the world’s economic, polit-
ical and cultural development. The early 20th century is the era of radical changes in Chinese so-
ciety, the surge of social trends, tradition and modernity in conflict with the fusion of modernity,
China’s modern expositions were born in such a social context. The first West Lake Exposition of
1929 is a comprehensive exposition with great influence and large-scale participation in China’s
modern history, through the display of industrial prosperity and cultural revitalization, reflecting
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the efforts of the Chinese government at that time to develop and prosper culture. It reflected the
efforts of the Chinese government at that time to develop and prosper culture by demonstrating
the flourishing of industry and the revitalization of culture. This paper focuses on the architecture
of the first West Lake Exposition in 1929, examining its influence on the innovation of local Chi-
nese architecture, as well as its role and inspiration in the formation of modern Chinese architec-
tural culture.
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Figure 1. Entrance building interior
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Figure 2. Cinema entrance
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Figure 3. Silk museum entrance
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Figure 4. Silk museum entrance
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